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THE  LATEST  FUTON  CONVERTIBLES  IN  TOWN! 


MAPLE 

COUCH/BED 

FRAME 

Maple  wood 
unfinished,  black  or 
clear  lacquer 
available  in  full  or 
queen  size. 


FUTON 

CONVERTIBLE 

SOFA/BED 

FRAME 

Available  in  full  or 
queen  size  with  100% 
cotton  futons  in  11 
colors  (also  sold 
separately). 


FUTON 

SOFA/BED 

100%  Cotton  Futon 
with  foam  folding 
bed.  Available  in 
single,  full  and 
queen.  Solids 
and  prints. 


Futons .  Futon  Covers  .Tatami  Mats .  Platform  Beds 
Zafu  .  Convertible  Sofa/Bed  Frames  .  Pillows 


amenities  futons 


1808  UNIVERSITY  AVENUE,  BERKELEY  (415)  644-2311 
2327  MARKET  ST.  SAN  FRANCISCO  (415)  861-1981 
1943  W  EL  CAMINO  REAL.  MTN  VIEW  (451)  969-1991 
WE  WELCOME  MASTERCARD  /  VISA  /  AMERICAN  EXPRESS 


"He  shot  q  bullet 
in  the  air... 

, . .  and  where  it  fell  is  just  the  beginning  of  "a 
virtuoso  performance" — The  Philadelphia 
Inquirer.  But  what  can  you  expect  when  you're 
born  in  an  Ohio  city  destined  to  be  annihilated 
by  the  world's  first  "friendly"  neutron  bomb? 

"First-class  Vonnegut" — Associated  Press. 

KURT 

VONNEGUT 

DEAD-/ 


A  VIDAL  SASSOON  HAIRCUT 


Why  not  treat  yourself  to  a 
Vidal  Sassoon  haircut  -  absolutely 
free! 

All  you  have  to  do  is  call  the 
Vidal  Sassoon  Education  Center 
and  make  the  appointment. 

Then,  under  the  constant 
supervision  of  the  Vidal  Sassoon 
teachers,  using  our  advanced 
cutting  techiniques  our  students 
will  give  you  a  cut  as  individual 


as  you  are. 

Money  can’t  buy  it.  So  phone  now  or  walk  in  for  a  daytime 
appointment.  Either  way,  bring  along  this  ad  when  you  come  for 
your  cut. 


989  0744 


VIDAL  SASSOON 


Education  Center 

130  Post  Street,  San  Francisco,  Ca.  94108 


*86  Models  Are  Here! 

STOREWIDE 
CLEARANCE  SALE 

20%  -30%  -40% 
UPT0 50%  OFF 

Manufacturer’s  Suggested  List  Price.  Now  through  Nov.  15, 1985 


5434322 
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Oakland’s  Maxine 
Howard  Brings  the 

Blues  to  Switzerland 


B 


H  I 


B 
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Editor 's  note:  Lee  Hildebrand  has  been  an  integral  part  of  the  Bay  A  rea  blues 
scene  for  the  last  15  years,  as  both  a  writer  and  a  performer.  He  played  drums  for 
Maxine  Howard’s  Down  Home  Blues  Band  the  first  six  months  of  this  year  and 
co-produced  her  debut  single —  “Love  Me  Now”  and  “Free  Spirit  Blues" — for 
Fantasy  Records  in  July.  Last  month,  he  accompanied  Howard  to  Bern, 
Switzerland  for  her  first  European  performances.  This  is  his  report. 

want  to  conquer  the  world  with  boogie  and  song  and  a  smile,” 
Maxine  Howard  beamed  over  the  microphone  of  Radio 
Fonderband  in  Bern,  Switzerland  one  afternoon  last  month. 
The  setting  was  much  like  Berkeley’s  KPFA,  Howard’s 
favorite  radio  station.  The  atmosphere  was  low-key,  and  there 
were  no  advertising  account  executives  in  sight.  Posters  plugging  jazz, 
classical  and  Third  World  concerts,  art  exhibits  and  leftist  political 
events  lined  the  studio  walls. 

“I’m  gonna  conquer  Europe  and  then,  who  knows?  On  to  Africa?  I 
don’t  know,”  the  Oakland  blues  singer  told  her  interviewer,  Jacqueline 
Biffiger,  a  Socialist  member  of  the  Swiss  Parliament  who  spins  bebop, 
blues  and  salsa  records  several  times  a  week  on  the  listener-supported 
station. 


Howard  was  in  the  middle  of 
the  second  stage  of  her  plan  for 
world  conquest.  Having  wowed 
crowds  last  December  with  her 
high-energy  rhythm  ’n’  blues  as 
part  of  the  San  Francisco  Blues 
Festival  tour  of  Japan,  she  was 
now  in  Europe  for  the  first  time, 
doing  a  16-day  stint  at  Jaylin’s,  a 
swank  Swiss  bistro  in  the  base¬ 
ment  of  Bern’s  five-star  Hotel 
Schweizerhof. 

The  35-year-old  blues  singer 
professed  to  have  had  mixed  feel¬ 
ings  about  what  to  expect  in 
Switzerland.  She’d  heard,  she 
said,  that  audiences  “respect 
blues  artists  more  than  in  the 
United  States,  where  they  take  us 
for  granted.”  She  had  also  heard 
that  Swiss  audiences  are  more 
reserved:  “On  one  hand,  my  feel¬ 
ings  were  that  I  was  going  to  be 
listened  to  and  appreciated,  but 
on  the  other  hand,  would  they 
dance,  would  they  boogie?” 


For  Howard,  who  has  emerged 
over  the  past  several  years  as  one 
of  the  Bay  Area’s  most  in-demand 
night  club  attractions,  the  Swiss 
gig  turned  out  to  be  the  highlight 
of  her  long  performing  career. 
Willy  Leiser,  Switzerland’s  top 
booking  agent  for  black  music, 
had  assembled  a  group  of  world- 
class  players  to  accompany 
Howard.  Clyde  Lucas,  the  former 
Count  Basie  drummer,  flew  in 
from  New  York.  Aron  Burton, 
the  noted  Chicago  blues  bassist, 
caught  the  train  from  Munich. 
Joel  Rakoto,  a  phenomenal 
young  musician  from  Madagascar 
who  makes  his  living  accompany¬ 
ing  U.S.  jazz  singers  in  Paris,  was 
the  pianist.  And  when,  at  the  last 
moment,  Howard’s  regular 
guitarist  was  unable  to  make  the 
trip,  she  called  East  Bay  blues 
veteran  Lloyd  Gregory  to  fill  in. 

None  of  the  musicians  had 
known  each  other  or  worked  with 
Howard  before,  yet  from  the  first 


rehearsal,  the  empathy  was  im¬ 
mediate  and,  over  the  next  two 
weeks,  Howard  sang  as  1  had 
never  heard  her  before.  She  never 
sang  the  same  song  the  same  way 
twice,  altering  her  lyrics  and 
phrasing  to  fit  her  mood  of  the 
moment  or  that  of  the  crowd. 
Sometimes  she  made  up  entire 
songs  of  blues  lyrics,  perfect  in 
structure  and  rhyme,  on  the  spot. 
Thanks  to  Rakoto’s  expert  sup¬ 
port,  she  sang  quite  a  few  jazz 
standards,  displaying  an  unusual 
command  of  the  subtle  nuances  of 
jazz  phrasing  and  tonality  for  one 
who  had  seldom  performed  such 
songs  as  “On  a  Clear  Day”  and 
“Everything  Must  Change”  in 
public  before. 

Maxine  fan 

1  ’ve  admired  Howard  for  a  long 
time,  ever  since  I  first  saw  her 
pouring  out  her  soul  in  that  deep, 
vibrato-thick  contralto  of  hers  to 
a  handful  of  people  in  a  tiny  Rich¬ 
mond  club  in  1968.  She  was  seem¬ 
ingly  shy  then,  standing  in  place  as 
she  sang,  a  long,  baggy  brown 
dress  hiding  her  statuesque  frame. 
By  the  time  1  next  encountered 
her,  three  years  ago  at  Eli’s  Mile 
High  Club,  her  act  and  image  had 
changed  drastically.  She  was  bold 
and  exhilarating,  moving  a  whole 
lot  more  and  wearing  far  less.  (“I 
wear  what  1  wear  because  it’s 
comfortable  for  me  and  it  allows 
me  to  move  on  stage  and  do  the 
splits  if  I  feel  like  it,”  she  explain¬ 
ed  to  a  reporter  from  Der  Bund, 
one  of  Bern’s  two  daily 
newspapers.  “Just  because  I  dress 
the  way  I  dress  and  show  my  nice 
legs  doesn’t  mean  I  want  to  be 
with  men  in  the  audience,  and 
anyone  who  thinks  that  is  a  victim 
of  his  own  sexual  hang-ups.”) 

For  the  past  year,  Howard  and 
I  have  been  business  partners. 
When  we  had  begun  our  business 
relationship,  I  was  of  the  opinion 
that  she  was  one  of  the  great 
women  blues  vocalists  of  our 
time.  After  watching  her  grow 
musically  night  after  night  in 
Switzerland,  I  am  convinced  that 
she  is  one  of  the  great  vocalists  of 
any  category.  Of  course  I’m  pre¬ 
judiced  but  audience  reactions 
here  and  abroad  seem  to  bear  me 
out. 

European  promo 

Tom  Gold,  Howard’s 
manager,  had  been  diligently 
working  on  getting  her  to  Europe 
for  the  past  year,  sending  press 
clips  and  tapes  to  every  European 
promoter  and  booking  agent 
whose  name  and  address  he  could 
locate,  then  following  up  with 
phone  calls.  Many  responded 
favorably  but  said  that  without  an 
album  it  would  be  difficult  to 
justify  the  expense  of  flying  her  to 
Europe.  Willy  Leiser,  who  has 
been  bringing  black  music  to 
Switzerland  for  the  past  25  years, 
was  particularly  impressed  with 
her  clips  and  a  tape  of  her  1983 
San  Francisco  Blues  Festival  per¬ 
formance  and  recommended  her 
to  Jaylin’s,  which  is  primarily  a 
jazz  club  (Earl  Hines  opened  the 
posh  room  five  years  ago  and  Diz¬ 
zy  Gillespie,  Stan  Getz  and  Oscar 
Peterson  are  among  those  who 
have  worked  there  since)  but  fre¬ 
quently  features  such  blues  artists 
as  Memphis  Slim,  Jimmy  Wither¬ 
spoon  and  Linda  Hopkins. 

It  was  a  rave  review  of 
Howard’s  recent  performance  at 
the  Juneteenth  Blues  Festival  in 


Houston  that  clinched  the  deal, 
however.  Heinz  Zolberg,  admin¬ 
istrative  director  of  the  Gauer 
Hotel  chain,  a  traditional  jazz 
trumpeter  and  the  man  who  decides 
who’s  to  play  Jaylin’s,  saw  and  duly 
noted  the  review.  When  another  act 
suddenly  canceled,  Zolberg  called 
Leiser,  who  called  Gold,  who  call¬ 
ed  Howard.  The  deal  was  closed 
within  24  hours,  and  three  weeks 
later,  Howard  and  a  quartet, 
hand-picked  by  Leiser,  was  per¬ 


forming  in  Switzerland. 

Howard,  Gold,  guitarist 
Gregory  and  I  arrived  in  Bern  on 
Oct.  10th,  a  day  before  the 
engagement  was  to  begin.  After 
dinner  we  checked  out  Jaylin’s. 

Chinese  opulence 

A  handsome,  modern  room 
with  soft  lights  set  into  the  low 
black  ceiling  illuminating  the 
burgandy  walls  and  velvet  sofas 
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A  MIN  IN  THE  NECK 
CAN  MAKE  YOU 
A  MIN  IN  THE  NECK 

If  you're  feeling  irritable  and 
argumentative,  if  you  snap  at  someone 
and  later  wonder  why.  it  could  be  caused 
by  that  slight  pain  you  feel  in  your  neck,  it's 
the  sign  of  a  pinched  nerve.  Feelings  of 
irritability,  depression  and  being  tired,  even 
after  a  good  night  s  sleep,  can  also  be 
traced  to  low  blood  sugar  (hypoglycemia). 
These  two  conditions  are  treated  daily  by 
chiropractic.  Left  untreated,  you  may  suffer 
from  headaches,  shoulder  pains,  arm  pains, 
and  an  overall  lack  of  energy.  If  you  are 
experiencing  any  of  these  symptoms,  I  urge 
you  to  have  a  chiropractic  examination. 

To  encourage  you  to  do  this  (and  to 
improve  your  disposition)  please  take 
advantage  of  this  offer: 

O^oO  SPINAL  sfifty 
EXAMINATION  'S-Oq 


Through  This  Saturday  Only 

A  full  spinal  examination  could  cost  you  $45.00  ond 
more,  but  now  you  con  save  $00.00  ond  still  receive 
on  orthopedic  test,  o  neurological  test,  ond  of  course, 
o  private  consultation  with  o  doctor  to  discuss  the 
results.  There  is  absolutely  no  obligation  on  your  port. 
For  on  appointment  ot  your  convenience,  coll: 

656-1104 

Dr.  Timothy  A.  Perdion 

Chiropractor 

3931  Grand  Ave.,  Oakland,  CA 
Office  Hours!  Weekdays  9  om  -  6  pm 
Saturday  9  am  - 1 2  pm 
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chairs,  it  was  decorated  with  anti¬ 
que  Chinese  paintings  and  ar¬ 
tifacts  that  the  Hotel 
Schweizerhof’s  owner  had 
brought  out  of  China  just  before 
the  Cultural  Revolution.  The  cost 
of  such  opulence  —  more  than  a 
million  dollars  worth  of  antiques 
were  on  display,  we  were  told  — 
was  reflected  in  the  hotel’s  prices: 
about  $6  for  coffee,  soft  drinks  or 
mineral  water,  $7  for  beer  and  $9 
for  hard  liquor.  The  cover  charge 
was  $6  for  non-members.  (The 
club  has  about  300  members,  who 
pay  Si 50  a  year  and  get  in  free.) 

Only  a  few  dozen  customers  sat 
in  the  room,  listening  to  the  tradi¬ 
tional  jazz  and  swing  sounds  ot 
cornetist  Bert  De  Kort  and  the 
Dutch  Dixieland  Pipers.  There 
was  a  large  dance  floor,  yet  no  one 
danced  as  the  septet  played  boun¬ 
cy  renditions  of  “China  Boy,” 
“South  Rampart  Street  Parade” 
and  “Chattanooga  Choo  Choo.” 
When  the  group  ended  its 
45-minute  set  and  disco  music 
came  over  the  sound  system,  the 
dance  floor  suddenly  filled.  The 


trombonist  and  drummer  came 
over  to  our  table  and  introduced 
themselves,  commenting  on  how 
strange  it  was  that  the  audience 
wouldn’t  dance  to  the  live  music. 
Howard,  whose  performing  bat¬ 
tery  is  charged  by  watching  people 
dance  as  she  sings,  became  wor¬ 
ried. 

Friday  fortune 

Weeknights  at  Jaylin’s  are 
usually  slow,  but  Howard  had  the 
good  fortune  of  opening  on  a  Fri¬ 
day.  She  took  the  first  of  her  three 
45-minute  sets  easily,  beginning 
with  “The  Girl  from  Ipanema.” 
“Tall  and  fine  and  black  and  love¬ 
ly,”  she  sang,  as  if  describing 
herself,  over  the  quartet’s  loping 
bossa  nova  groove.  Lucas  took 
the  bridge  at  a  double-time  clip, 
swinging  furiously  on  his  ride 
cymbal  as  he  played  a  samba  with 
an  inverted  foot  pedal  on  the 
18-inch  floor  tom  tom  that  he 
substitutes  for  a  bass  drum.  (He 
calls  his  invention  “the  Amazing 
Batom”  and  has  written  an  in¬ 
struction  manual  on  its  use  titled 
The  Double  Bass  Drum  Illusion.) 
“Georgia  on  My  Mind,”  “Kansas 
City”  and  “Everything  Must 
Change”  followed,  and  she  closed 
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HUTS 


November  1,  2,  3,  &  8,  9, 10 1 
Brooks  Hall 

San  Francisco  Civic  Center 


Entrance  at  corner  of  Fulton  &  Hyde  Streets 


Tickets  at  the  door:  $4.50  Adults,  $2.00  Children  ^ 


Hours:  Fri.  Noon-lOpm,  Sat.  lOam-lOpm,  Sun.  10am-7pm 

'sio,THARVEST 

^JV^offA  A  FESTIVAL  J  1 1 


ONE  REGULAR 

ADULT  TICKET 


the  set  with  her  theme  song,  Z.  Z. 
Hill’s  “Down  Home  Blues.” 
“I’m  gonna  fix  myself  some 
orange  juice  and  party  off  of  these 
down  home  blues,”  she  sang  in¬ 
tensely. 

(“The  original  lyrics  to  that  are 
‘I’m  gonna  get  my  head  bad  and 
party  off  of  these  down  home 
blues,”’  she  explained  the  follow¬ 
ing  week  over  Radio  Fonderband. 
“I  don’t  want  my  head  bad.  I 
want  it  straight,  so  I  know  what 
I’m  doing.  Even  songs  that  are 
negative,  I  switch  them  around  to 
what  I  feel  is  a  positive  message. 
I’m  extremely  careful  about  what 
I’ll  sing.  I  am  against  drugs  and 
drinking.  My  high  comes  from 
seeing  people  enjoy  themselves. 
That’s  what  gets  me  totally  high.  I 
think  it’s  time  that  someone  turns 
that  around.”  Deejay  Biffiger, 
who  had  earlier  told  me  that  she’s 
as  concerned  about  the  dangers  of 
legal  alcohol  as  she  is  with  illegal 
drugs,  was  impressed.) 

Deep  digging 

After  changing  from  a  black 
tuxedo  top  with  black  shorts  and 
black  stockings  to  a  hip-hugging 
leopard  mini-dress,  Howard 
returned  for  the  second  set,  dig¬ 
ging  deeper  into  some  of  the  blues, 
soul  and  rock  ’n’  roll  standards 
that  are  the  heart  of  her  reper¬ 
toire:  “Rock  Me  Baby,”  “Little 
Red  Rooster,”  “Mustang  Sal¬ 
ly”  and  “Whole  Lotta  Shakin’ 


Goin’  On.”  By  the  time  she  per¬ 
formed  the  third  set  of  the  night 
the  190-seat  room  was  nearly  full 
and  the  audience  was  giving  her 
what  she  wanted  —  boogying  on 
the  dance  floor  to  her  energetic 
treatments  of  “I‘d  Rather  Drink 
Muddy  Water,”  ‘‘Midnight 
Hour”  and  “Sex  Machine.”  She 
was  elated,  in  constant  motion  as 
she  wailed,  spinning  in  place,  dip¬ 
ping,  jerking,  kicking  her  legs  and 
generally  having  as  good  a  time 
as  her  newly  won  fans. 

Each  night,  often  each  set, 
there  were  different  costumes  and 
frequently  there  were  new  songs 
which  she  hadn’t  even  rehearsed 
with  the  band.  Seasoned  musi¬ 
cians,  they  fell  in  perfectly  behind 
her,  seldom  missing  a  cue.  She 
became  increasingly  relaxed  and 
confident  vocally  each  night,  her 
phrasing  filled  with  unexpected 
turns,  clipped  notes,  octave  jumps 
and  wonderfully  complex 
melismas.  The  lyrics  kept  chang¬ 
ing;  in  “Kansas  City,”  for  in¬ 
stance,  she  sang,  “I’m  lookin’  for 
a  Kansas  City  baby  who  don’t 
drink  no  Kansas  City  wine.” 
Soon,  she  was  making  up  new 
tunes  on  the  spot.  When  a  fan  re¬ 
quested  “Tobacco  Road,”  a  song 
she’d  never  sung  before,  she  said, 
“It’s  self-demeaning,  but  if  you 
like  it,  I’ll  do  it,”  then  proceeded 
to  improvise  a  new  set  of  lyrics:  “I 
grew  up  in  the  middle  of  West 
Oakland  road/on  Myrtle 


Street/My  papa  was  so  bad  and 

my  mama  so  sweet/Oakland,  I 
love  you/It’s  home/It’s  the  only 
life  I’ve  ever  known, /But  I’m 
gonna  change  that/I’m  gonna 
leave  and  get  me  a  gig  in 
Frankfurt,  Germany/Conquer 
the  world  with  a  song/Oakland, 
California,  I  may  never  go  back 
home.” 

Jazz  encounters 

Early  in  the  second  week,  she 
had  an  afternoon  rehearsal  with 
Joel  Rakoto,  an  awesome  pianist 
whose  eclectic  style  brings  to  mind 
those  of  Oscar  Peterson,  Herbie 
Hancock,  Red  Garland  and  Errol 
Garner.  After  her  work  with 
Rakoto,  she  began  incorporating 
more  jazz  standards  into  her  early 
sets.  Howard’s  rendition  of  “On  a 
Clear  Day”  was  particularly  stun¬ 
ning,  her  playful  phrasing,  sense 
of  swing  and  use  of  low 
vibratoless  tones  reminiscent  of 
Betty  Carter. 

The  audiences  at  Jaylin’s  ac¬ 
customed  to  rather  sedate 
mainstream  jazz,  had  never  en¬ 
countered  a  singer  with  Howard’s 
energy  there  before.  The  crowds 
were  composed  mostly  of  local 
residents.  “Bern  is  not  an  interna¬ 
tional  city,”  Heinz  Zolberg  ex¬ 
plained.  There  were,  however,  a 
few  Africans  in  attendance  each 
night  and,  on  one  occasion, 
several  Asians.  Most  people  in  the 
club,  at  least  the  ones  we  spoke 
with,  were  conversant  in  English. 
Most  remarkable  was  the  age 
composition  of  the  audiences, 
which  ranged  from  people  in  their 
20s  to  people  in  their  70s.  While 
most  appeared  to  be  well-heeled, 
there  was  also  great  variety  in 
dress.  Men  in  expensive  suits  and 
women  in  elegant  gowns  mingled 
with  young  people  in  jeans, 
sweaters  and  T-shirts.  After  the 
Radio  Fonderband  interview,  in 
particular,  Howard  began  notic¬ 
ing  more  casually  dressed  college 
types  in  attendance. 

Audience  reading 

Howard  read  her  audiences 
well,  keeping  low-key  when  the 
crowd  was  slim,  letting  it  all  hang 
out  when  the  room  was  packed. 
By  the  final  night,  Jaylin’s  was 
turning  people  away  by  the  second 
set.  Bassist  Aron  Burton,  who’s 
been  living  in  Germany  since  July, 
sang  “Merry  Christmas  Baby”  in 
a  dry  Jimmy  Witherspoon-like 
baritone,  telling  the  audience, 
“We’re  gonna  sing  that  ’cause  we 
ain’t  gonna  be  here  then.”  Be¬ 
tween  the  second  and  third  sets, 
Howard  and  the  band  went 
upstairs  to  play  a  brief  set  for  a 
formal  social  club  affair  in  the 
hotel’s  grand  ballroom.  The 
party-goers  sat  and  listened  for 
awhile,  but  after  Howard 
threatened  to  “go  back  to  my 
hotel  room  and  cry  until  I  go  back 
to  San  Francisco”  unless  they 
danced,  the  floor  filled  up. 

Back  downstairs  in  the  club,  she 
had  them  dancing  too.  At  one 
point  during  “Sex  Machine,” 
everyone  on  the  floor  turned  to 
face  the  stage,  moving  in  place  as 
they  clapped  their  hands  in  unison 
above  their  heads.  The  show  over, 
they  remained  standing,  still  clap¬ 
ping,  demanding  more.  She  en¬ 
cored  with  James  Brown’s  “I  Feel 
Good  (I  Got  You),”  repeating  “1 
got  you”  over  and  over,  pointing 
to  members  of  the  audience  with 
each  jarring  phrase.  Finally,  poin¬ 
ting  to  herself,  she  offered  her 
credo:  “I  got  me.”  ■ 


PHOTO  BY  LARRY  BUSSACA 


BAY  GUARDIAN  AFTER  PARK  NOVEMBER  6,  1985  PAGE  5 


‘(Don't  Play)  Sun  City*  —  or  else: 
A  politically  explicit  message 
from  producer  Arthur  Baker  (l.)> 
Steven  Van  Zandt  and  a  host 
of  rockers,  rappers  and  toasters. 


fine  crafts  &  furnishings 


The  amazing  Cookie  Car 


available  as  Sid's  Taxi 


Buick  convertible.  Packard 


convertible  &  Pink  T-Bird  S250-500. 


Mon-Sat  10-5:30  •  Sunday  12-5 
2110  Vine  St..  Berkeley.  Ca  94709  •  549-3373 


BACKGROUNDERS 


The  sins  of  Sun  City 


\have  some  South  African  cousins  on  my  mother’s  side.  They 
came  to  visit  when  I  was  a  kid,  and  my  father  threw  them  out 
of  the  house.  They  talked  about  black  people  like  they  were 
sub-human,  like  they  were  less  than  dirt.  We  haven’t  talked  to 
them  since.”  Arthur  Baker,  co-producer  of  “(Don’t  Play)  Sun 
City,”  was  speaking  from  his  New  York  apartment.  The  anti-apartheid 
tune  —  penned  by  former  E  Street  Band  guitarist  Steven  Van  Zandt  and 
performed  by  a  wide  cross  section  of  jazz,  rock,  reggae,  rap  and  soul  art¬ 
ists  —  had  just  hit  the  streets,  and  Baker  was  trying  to  catch  up  on  his 
sleep  between  interviews. 

Baker  gained  fame  as  producer  of  Afrika  Bambaataa’s  breakthrough 
crossover  single  “Planet  Rock.”  He  is  probably  best  known  in  the 
mainstream  for  his  numerous  remixes  of  popular  rock  songs,  like  Bruce 
Springsteen’s  “Dancing  in  the  Dark,”  for  dance  clubs  and  urban  radio 
stations. 


Unlike  the  Band  Aid  and 
U.S.A.  for  Africa  records, 
“(Don’t  Play)  Sun  City”  is  ex¬ 
plicitly  political,  taking  the  South 
African  government  to  task  for  its 
brutal  policy  of  racial  superiority. 

‘Too  negative’ 

“Some  of  the  artists  that  re¬ 
fused  to  help  told  us  that  we  were 
too  negative,”  Baker  told  the  Bay 
Guardian.  “They  told  me  there’s 
enough  songs  about  the  problems 
in  the  world.  The  kind  of  ‘Hey, 
I’m  only  a  musician’  rubbish  that 
you  hear  so  much  about.  I  don’t 
buy  it.  Musicians  have  a  duty  to 
speak  out  on  issues  that  effect  us 
all.  People  in  the  music  business 
have  a  lot  of  power,  especially 
with  younger  people,  and  they 
should  use  that  power  for  con¬ 
structive  purposes.  It’s  important 
to  make  a  stand  and  tell  people 
that  there’s  some  things  that  are 
more  important  than  money.  I 
think  music  can  make  a  political 
impact.  If  we’re  successful  in 
changing  a  few  minds  I  think 
you’ll  see  other  musicians  making 
message  songs.  Hopefully  they’ll 
all  agree  with  our  politics,”  Baker 
quipped. 

The  “Sun  City”  project  began 
with  Van  Zandt,  currently  leader 
of  his  own  band,  The  Disciples  of 
Soul.  Early  this  year  Van  Zandt 
went  to  South  Africa  and  discov¬ 
ered  that  Sun  City,  a  $90  million 
pleasure  palace  built  by  the 
government  in  the  “homeland” 
of  Bophuthatswana,  played  an 
important  part  in  the  public  rela¬ 
tions  campaign  that  South  Africa 
is  mounting  in  the  world  press. 


Little  Stevie  speaks 

Van  Zandt  spoke  to  the  Bay 
Guardian  late  last  week  from  the 
offices  of  Manhattan  Records, 
the  label  that’s  putting  its  muscle 
behind  the  Sun  City  project. 

“Initially,  I  wanted  to  do  a 
whole  album  on  the  problems 
South  Africa  creates  in  the  inter¬ 
national  community,”  Van  Zandt 
recalled.  “I  had  a  few  contacts  in 
this  country,  and  they  arranged 
for  me  to  meet  some  of  the  leaders 
of  the  opposition  when  I  was  in 
South  Africa.  They  were  naturally 
suspicious  of  me,  being  an  out¬ 
sider,  but  after  we  talked  they 
realized  I  was  sincere. 

“They  wanted  me  to  get  a  taste 
of  how  the  blacks  lived  there,  but 
that’s  easier  said  than  done.  We 
had  to  be  smuggled  into  the  town¬ 
ships  under  the  noses  of  the  sec¬ 
urity  police.  They  told  me  that  it 
wasn’t  all  that  dangerous,  but  it 
was  pretty  frightening.  We’d  be 
driving  down  one  street,  and 
there’d  be  a  troop  carrier  or  a 
police  van  on  the  next  block  over, 
spraying  tear  gas.” 

Oz  in  hell 

Although  the  situation  in  South 
Africa  is  uniformly  grim,  the 
physical  reality  of  the  Sun  City 
resort  made  Van  Zandt  decide  to 
cut  a  single  on  that  particular  sub¬ 
ject. 

“Sun  City  is  really  shocking  if 
you’ve  got  your  eyes  open,”  Van 
Zandt  told  the  Bay  Guardian. 
“All  around  this  so-called 
‘homeland’  is  poverty  that  is 
almost  unimaginable  to  people  in 


the  United  States.  There  are  peo¬ 
ple  literally  living  in  cardboard 
boxes  or  shacks  made  of  tarpaper 
with  no  sanitation  or  medical 
care.  In  the  middle  of  all  this,  Sun 
City  rises  up  like  Oz,  all  sparkling 
clean  buildings  with  fountains 
and  flashing  neon  lights.  The  con¬ 
trast  just  about  blows  your 
mind.” 

Sun  City  is  a  Vegas-style  enter¬ 
tainment  complex  that’s  owned 
by  the  Pretoria  government.  It 
features  an  artificial  lake,  a 
casino,  porn  theaters,  discos  and 
reviews  that  are  packed  with  semi- 
naked  women.  There  is  allegedly 
no  segregation  in  Sun  City,  but 
the  steep  price  of  admission  guar¬ 
antees  that  most  of  its  patrons  are 
rich  and  white,  while  most  of  its 
workers  are  black  or  colored.  The 
blacks  who  are  employed  there  get 
a  small  percentage  of  the  salary 
that  their  white  co-workers  get. 
When  seven  black  waiters  com¬ 
plained  about  wages  they  were 
fired,  evicted  from  the  homes  Sun 
City  supplies  for  its  non-white 
help  and  deported,  the  promoters 
of  “Sun  City”  claim. 

Aiding  apartheid 

While  visiting  South  Africa, 
Van  Zandt  talked  with  many 
black  African  leaders  and  they 
were  all  unanimous,  he  said,  in 
their  opinions  that  any  entertainer 
who  plays  Sun  City  there  gives  de 
facto  support  to  the  system  of 
apartheid. 

When  Van  Zandt  returned  to 
the  U.S.,  he  contacted  Baker. 
They  discussed  putting  together  a 
“super  session”  of  rockers,  rap¬ 
pers  and  jazz  musicians  to  record 
Van  Zandt’s  tune  about  Sun  City. 
A  few  phone  calls  were  placed  and 
the  offers  came  pouring  in.  The 
final  cast  is  a  Who’s  Who  of  pop, 
jazz,  Latin,  rap,  reggae  and 
African  music,  including  names 
like  Afrika  Bambaataa,  Ray  Bar- 
retto,  Pat  Benatar,  Ruben  Blades, 
Kurtis  Blow,  Bono  of  (Ireland’s) 
U2,  Jackson  Browne,  Jimmy 
Cliff,  George  Clinton,  Miles 
Davis,  Daryl  Hall,  Nona  Hen 
dryx,  Peter  Gabriel,  Linton  Kwesi 
Johnson,  South  Africa’s  Malo- 
poets,  Sunny  Okosuns,  Joey 
Ramone,  Lou  Reed,  Run-DMC, 
Gil-Scott  Heron,  Springsteen, 
continued  page  10 
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HYPNODONTICS 


•  DENTAL  ANXIETY  •  ANESTHESIA  •  TIVfl-MPD  • 

PUTTING  OFF  MUCH  NEEDED  DENTAL  WORK? 

Through  self-hypnosis  you  can  learn  to  alleviate 
anxiety  and  reduce  stress  with  additional  benefits 
of  anesthesia  and  rapid  healing. 

FREE  DEMONSTRATION  ■  Wednesday  Eves.  6-8  pm  thru  Nov.  20th 
Offices  of  Dr.  Fox  -  500  Spruce  St.  (Laurel  Village)  #208  San  Francisco 

MICHAEL  FOX,  DDS  (415)751-1144  or  CAROLE  WARNER, 
CERTIFIED  HYPNOTHERAPIST  (415)750-3160 


WHALE  CENTER  STORE 

“For  those  who  love  Whales  and  the  oceans.” 

Books  •  Sculpture  •  Prints  •  Whale-related  gifts  •  T-shirts 

Ask  about  our 

WHALE  WATCHING  CRUISE 
&  other  Nature  Trips 

THE  WHALE  CENTER 

a  non-profit  conservation,  research, 
education  organization 
3929  Piedmont  Ave.,  Oakland 

(415)654-6621 


ROSEWOOD 


The  Woodworker ’s  Resource 

WARNING  J  The  Elves  are  on 
deadline  and  should  not  be 
disturbed! 

Of  course,  the  smart  ones  have  already  been  down  to 
see  us  at  Rosewood,  and  they've  gotten  the  best  tools, 
woods,  and  supplies  to  make  sure  that  this  Christmas  the 
presents  they're  giving  will  be  the  finest  available. 

Whether  you  want  to  get  a  great  gift  from 
a  craftsman,  or  give 
a  great  gift  to  one, 
a  visit  to  Rosewood 
should  be  top  on  your  list 


ROSEWOOD  TOOL  SUPPLY 
1836  Fourth  St.,  Berkeley  94710 
540-6247  open  Thurs.  til  9pm 

1  (A  blocks  north  of  University  &  Fourth 
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Immodest 


JUDITH  C.  BROWN 


Judith  C*  Brown 

will  sign  her  new  book 

IMMODEST  ACTS 

The  Life  of  a  Lesbian  Nun 
in  Renaissance  Italy 

Oxford  University  Press 

"Immodest  Acts  is  enthralling — a  vie  id,  scan,  and  compelling 
ruinatin'  that  will  alter  the  history  of  women,  religion,  and 
sexuality."  CcithiTim.'  R.  Stimpson 

Wednesday,  November  13,  6-8pm 
'f'  City  Lights  Books 

261  Columbus  Avenue  San  Francisco 


You  are  invited  to 


Monte  Carlo  Night. 


A  gaming  gala  in  support  of  the  SFJCC 

Early  Childhood  Scholarship  and  Enrichment  Fund 

Saturday,  November  16, 1985 

San  Francisco  Jewish  community  center 

3200  California  Street 


Your  ticket  includes 


A  Night  of  Gaming  -  Tables  open  8  PM 


Tickets 
$20  Advance 
$22  at  the  Door 
$100  fora  Book  of  Six 
Your  ticket  includes  a  ticket 
to  the  San  Francisco 
Experience  Redeem  Your 
Tickets  for  a  $5  Chip 
No  Minors  Please 


Unbelievable  Silent  Auction  items 
1986  Rolls  Royce  •  A  Trip  to  Paris 
weekend  at  the  Clift  Hotel  •  Fur  Jacket 
Diamond  Pendant  •  A  Trip  to  Mexico 
Software  •  Season's  Ski  Pass  to  Kirkwood  • 
Antique  Furniture  •  Much  More! 

1  week  trip  to  Hawaii  •  Diamond  Earrings  • 
Computer  Hardware  & 


•  Celebrity  Dealers  • 


•  Cabaret  •  Champagne  Bar  •  Dancing 


The  newest  look  in 
America  s  oldest  boots. 


Frye  boots  have  been  bench- 
crafted  since  1863,  which 
makes  them  America's 
oldest  boots. 

Yet  Frye's  Classic,  Western, 
and  Casual  styles  look  anything  but  old. 

In  fact,  boots  like  this  are  the  very  latest 
look  in  fashion.  Probably  because  Frye  boots 
wear  their  heritage  so  well. 


All  Frye  Boots:  20%  OFF  List 

Narrow  &  Medium  Widths 


MEN  S  SHOP  2386  Telegraph  Avenue 
_ 111 _ y  Berkeley  8484436 

Mon-Sat  10-6,  Thurs  till  9,  Sun  12-5  Visa,  MasterCard  &  American  Express 


MOVIES/STEVE  JENSEN 

‘Detective’:  Jean-Luc  Godard's  brilliant  comedie 
concrete ,  his  most  exhilarating  film  in  years,  is  less  a 
detective  story  than  an  updated  Grand  Hotel  run 
through  a  Cuisinart.  In  Godard’s  glitteringly  fragmented 
contemporary  Paris,  you  can’t  always  trust  your  eyes 
(“Seeing  is  deceiving”)  or  your  ears.  The  shifty 
characters  assembled  in  a  Paris  hotel  are  all  somehow 
mixed  up  with  each  other  and  a  grandfatherly  Maf¬ 
ioso  (Alain  Cuny).  There’s  murder  in  the  air,  but  it's 
rather  elusive  —  it  seems  to  be  in  the  past  and  in 
the  future  at  once  —  and  Jean-Pierre  Leaud  plays 
the  inspector  who  doesn't  quite  figure  it  out.  Here,  as 
always,  there’s  much  on  Godard's  mind,  but  Detective 
finds  the  director  (and  his  co-screenwriter  Anne-Marie 
Mieville)  in  an  unusually  playful  mood. 

■  'Detective.'  Wed/6  through  Tues/12  at  7  and  9  pm;  Sat.  and  Sun 
matinees  at  1,  3  and  5  pm.  Yprk  Theatre.  2789  24th  St.,  SF.  $3.50. 
282-0316. 

NIGHTLIFE/DERK  RICHARDSON 
World  Saxophone  Quartet:  They  turn  the  entire  jazz 
tradition  inside-out,  using  a  battery  of  reeds  (without  a 
rhythm  section)  and  a  historical  perspective  born  in  the 
Midwest  avant  garde  of  the  Sixties,  but  expanding 
backward  and  forward  at  the  same  time.  Their  music, 
which  in  recorded  form  is  imported  to  us  from  Italy, 
is  an  inspired  blend  of  composition/improvisation  that 
swings,  jumps,  wails,  threatens  and  uplifts.  Hammiet 
Bluiett,  Julius  Hemphill,  Oliver  Lake  and  David  Murray 
often  perform  in  tuxedos,  recognizing  the  classical 
legitimacy  of  America's  indigenous  music  form,  but  they 
dig  down  and  dirty  into  blues,  R&B,  gospel,  soul,  bebop 
and  tree-bop.  One  of  the  most  important  bands  of  the  '80s. 

■  World  Saxophpne  Quartet.  Tues/12  at  8  and  10:30  pm.  Great 
American  Music  Hail,  859  O'Farrell,  SF.  $10.  885-0750. 

NIGHTLIFE/SEAN  ELDER 

Clancy  Brothers  and  Tommy  Makem:  Before  the  rise 
of  the  Clancy  Brothers  in  the  early  1960s,  most  Ameri¬ 
cans  thought  Irish  music  consisted  of  such  tear  jerkers 
as  "Mother  Macree”  and  “Danny  Boy.”  The  “boys," 
accompanied  by  the  silver-tongued,  penny  whistle¬ 
playing  Makem,  rode  the  crest  of  the  folk  movement 
with  fighting  and  drinking  songs  like  “Brennan  on  the 
Moor”  and  "The  Rocky  Road  to  Dublin.”  Their  songs  of 
rebellion  were  in  keeping  with  the  folk  sentiments  of  the 
time;  it  was  the  Clancy’s  cover  of  Brendan  Behan’s 
“The  Patriot  Game”  that  inspired  a  young  Bob  Dylan  to 
lift  the  melody  for  his  own  anti-war  effort,  “With  God  On 
Our  Side."  Though  they  may  sound  tame  in  the  wake  of 
such  Provos  as  Christy  Moore  and  The  Woiftones,  it’s 
important  to  remember  that  it  was  the  Clancys  who 
saved  Irish  music  in  America  from  the  jaws  of  of  senti¬ 
mental  defeat.  This  is  their  last  tour  together. 

■  Clancy  Brothers  and  Tommy  Makem.  Sat/9  at  8  pm.  Zellerbach 
Auditorium,  UC  Berkeley,  Berk. ,  Bancroft  near  Telegraph.  $12-$15. 
642-9988. 

TELEVISION/MISHA  BERSON 
‘The  Gospel  at  Colonus’:  When  gospel  concerts  really 
get  cranked  up,  they  inspire  the  same  level  of  cathartic 
passion  Greek  tragedy  once  aroused.  That,  at  least,  is 
the  analogy  entertained  by  avant  garde  stage  director 
Lee  Breuer,  who  had  the  audacious  notion  to  dramatize 
the  story  of  Oedipus  via  the  vocal  testimony  of  some 
spectacular  black  gospel  singers.  The  original  produc¬ 
tion  of  this  acclaimed  musical  theater  piece  was  staged 
several  years  ago  at  the  Brooklyn  Academy  of  Music’s 
“NewWave’’  festival  with  a  rousing  score  by  composer 
Bob  Telson  and  an  enormous  cast,  including  the  legen¬ 
dary  Five  Blind  Boys  of  Alabama  (who  collectively 
played  the  role  of  Oedipus).  That  same  production  was 
captured  by  the  PBS  “Great  Performance"  series.  Say 
amen,  somebody. 

■  The  Gospel  at  Colonus.’  Fri/8  at  10  pm,  KQED,  Channel  9.  553-2216 
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P  E  V I F  W  S 

A  CRITICAL  LOOK  AT  MOVIES  THEATER.  MUSIC,  DANCE,  TELEVISION,  BOOKS,  ARTS,  EVENTS  AND  CULTURAL  PHENOMENA  IN  THE  BAY  AREA 


with  odds  and  ends  from  Latin, 
French,  Gaelic,  Old  Norse,  and 
just  about  every  other  known 
tongue;  one  listens  for  the  sound 
of  the  words  rather  than  their 
sense.  In  her  marvelous  recording 
of  the  same  passage,  Siobhan 
McKenna  may  outpoint  Flanagan 
slightly  in*  the  reading  (if  only 
because  McKenna’s  less-edited 
version  is  longer  and  more  sus¬ 
tained),  but  Flanagan  on  the  other 
hand  gives  the  singer  of  Joyce’s 
verbal  music  a  visible  face  —  a 
twinkling,  mischievously  humor¬ 
ous  one. 

Bloom  and  bloomers 

In  a  passage  from  Ulysses, 
Flanagan  plays  Gerty  MacDow- 
ell,  the  coy  young  woman  on  the 
beach  who  is  aware  that  Leopold 
Bloom  (Tony  Lyons)  is  spying  on 
her  (and  probably  masturbating) 
but  doesn’t  care.  Flanagan 
doesn’t  speak  during  this  se¬ 
quence,  which  satirizes  the  ideals 
of  romantic  love;  as  in  the  novel, 
an  unidentified  third  party  nar¬ 
rates  the  passage  entirely  in  cliches 
drawn  from  Victorian  shop¬ 
girl  fiction. 

In  the  movie  the  Gerty  Mac- 
Dowell  episode  is  a  kind  of  warm¬ 
up  for  Flanagan’s  piece  de 
resistance  —  a  stunning  Molly 
Bloom  soliloquy.  Lying  in  bed 
awake  after  her  husband  has  come 
home  at  some  ungodly  hour  and 
fallen  asleep,  Molly  turns  over  in 
her  mind  the  events  of  the  day, 
and  her  whole  life,  in  one  of 
literature’s  first  and  most  famous 
stream-of-consciousness  mono¬ 
logues.  Flanagan  is  so  far  inside 
the  character  it’s  astounding.  Ex¬ 
amining  her  breasts  and  other 
areas  as  her  nightgown  falls  open, 
and  recalling  past  loves  won  and 
lost,  Flanagan’s  absolutely  unex¬ 
purgated  Molly  literally  bares 
herself,  but  there’s  nothing 
prurient  about  it.  Flanagan  is 
cloaked  in  the  dignity  of  Molly’s 
wonderful  common  sense  and 
sensuality,  and  it’s  all  the  drapery 
she  needs. 


James  Joyce's  Women  isn’t 
quite  Flanagan’s  first  crack  at 
putting  Joyce  on  film.  She  played 
a  small  role  in  Joseph  Strick’s 
remarkable  1967  film  of  Ulysses, 
but  she  wasn’t  Molly  Bloom  then 
—  Strick  gave  that  part  to  the 
great  Barbara  Jefford.  After  many 
years  of  thinking  Barbara  Jefford 
was  the  best  Molly  Bloom  imagin¬ 
able,  I  now  think  Flanagan  is. 

‘L.A.’  dies 

William  Friedkin’s  To  Live  and 
Die  in  L.A.  opens  with  a  vaguely- 
Levantine  “terrorist”  type  blow¬ 
ing  himself  to  bits  on  the  roof  of  a 
Los  Angeles  hotel.  An  aging  cop, 
who’s  been  hanging  by  his  finger¬ 
nails  under  the  cornice  waiting  to 
nab  the  swarthy  bomb-wielder, 
climbs  back  up  over  the  precipice 
and  remarks  to  a  younger  col¬ 
league,  “I’m  getting  too  old  for 
this  shit.”  Aren’t  we  all? 

To  Live  and  Die  in  L.A.  is  terri¬ 
ble,  but  it’s  terrible  in  a  rather 
novel  and  unexpected  way.  De¬ 
spite  the  opening  sequence  —  a 
red  herring  having  little  or  nothing 
to  do  with  the  rest  of  the  plot  — 
the  picture  isn’t  especially  racist  or 
jingoistic  or  xenophobic.  Unique 
among  this  year’s  mass-market 


shoot -em-ups,  L.A.  boasts  a 
villain  who’s  as  white,  male,  and 
all-American  as  its  trigger-happy 
heroes.  For  once,  we  don’t  seem 
to  be  intent  on  showing  the  Rus¬ 
sians,  the  Chinese,  the  Nicarag¬ 
uans  or  some  other  extraterritorial 
“menace”  what  tough  guys  we 
are  —  in  our  fantasies. 

To  Live  and  Die  in  L.A.  isn’t 
exceptionally  offensive;  it’s  mere¬ 
ly  exceptionally  boring.  The  fed¬ 
eral  agent  hero  and  the  counter¬ 
feiter  villain  are  equally  uninvolv¬ 
ing  —  perhaps  because  they’re 
embodied  by  the  less-than-stellar 
William  L.  Peterson  and  Willem 
Dafoe.  A  picture  can  get  by 
without  stars,  but  in  that  case  it 
had  better  have  something  else  go¬ 
ing  for  it.  L.A.  is  just  a  bunch  of 
people  you  can’t  care  about 
shooting  each  other,  and  Fried- 
kin’s  direction  is  so  enervated  he 
can’t  even  get  any  adrenalin  flow¬ 
ing  in  the  poorly  executed  stunt  se¬ 
quences.  It’s  the  dullest  movie  I’ve 
seen  this  year. 

‘Women  in  Film’ 

Northern  California  Women  In 
Film  &  Television  presents  its  se¬ 
cond  annual  On  Screen:  A  Cele¬ 
bration  of  Women  in  Film  festival 
this  weekend,  beginning  Friday  at 
9  pm  with  “Fem-TV:  Music 
Videos  By  Women,”  a  music 
video  dance  party  at  Major 
Pond’s  in  San  Francisco. 

On  Saturday,  the  venue 
changes  to  Berkeley,  where 
Katherine  Hepburn’s  birthday 
will  be  celebrated  by  a  day-long 
retrospective  of  her  films  at  the 
UC  Theater.  The  same  day, 
Wheeler  Auditorium  on  the  Cal- 
Berkeley  campus  will  host  a 
seminar  on  women  in  the  music 
business  and  premieres  of  Faith 
Hubley’s  animated  film  The 
Cosmic  Eye  and  Lu  Xiaoya’s  The 
Girl  in  Red  (People’s  Republic  of 
China,  1985). 

The  festival  concludes  Sunday 
at  Wheeler  with  a  seminar  titled 
“I’ve  Got  A  Great  Idea,  Now 
What?  Pitching  and  Selling  Your 
Project,”  and  screenings  of  Mar¬ 
guerite  Duras’  Les  Enfants  and 
Lina  Wertmuller’s  Sotto  Sorto, 
among  other  films.  For  more 
festival  information,  call 
540-7175.  ■ 


Here  comes  Everywoman 

STEVE  JENSEN 


JAMES  JOYCE’S  WOMEN.  Directed  by  Michael  Pearce,  At 
the  Mercury,  SF. 

TO  LIVE  AND  DIE  IN  L.A.  Directed  by  William  Friedkin.  At 
the  Royal  and  Empire,  SF,  Century,  Oakl.,  and  the  Albany,  Albany. 

ON  SCREEN:  A  CELEBRATION  OF  WOMEN  IN  FILM  At 

Wheeler  Auditorium  and  the  U.C.  Theater,  Berk.,  Nov.  8th-1 0th. 

James  Joyce’s  Women  is  a  triumphant  tour-de-force  for  Irish- 
born,  Los  Angeles-based  actress  Fionnula  Flanagan,  who 
wrote  and  produced  the  stage  play  from  which  Michel  Pearce’s 
film  is  adapted,  as  well  as  producing  the  film.  In  both  versions 
Flanagan  plays  six  of  the  most  important  women  in  James 
Joyce’s  life  —  three  of  them  real  and  ephemeral;  three  of  them  fictional 
and  eternal. 

In  the  picture’s  framing  story,  Flanagan  plays  the  70ish  widow  Joyce, 
nee  Nora  Barnacle,  in  the  last  year  (1951)  of  her  life,  telling  all  to  an 
educated  yet  rather  obtuse  young  interviewer  (Timothy  E.  O’Grady) 
who  has  come  to  the  Joyces’  final  home  in  Zurich  to  ask  her  what  it  felt 
like  to  be  married  to  a  great  man  and  so  forth.  As  Nora  answers  his  ques¬ 
tions,  which  both  amuse  and  exasperate  her,  we  flash  back  with  her  to 
the  turn  of  the  century,  when  a  young  peasant  girl  from  the  west  of 
Ireland  ran  away  to  Dublin  and  —  all  unsuspecting  —  wound  up  mar¬ 
ried  to  the  greatest  novelist  of  the  century. 


By  her  own  admission,  Nora 
had  no  particular  interest  in 
literature  or  any  other  intellectual 
pursuit;  she  couldn’t  get  through 
her  husband’s  books  and  didn’t 
pretend  to  understand  them.  Still, 
she’s  a  heroine  of  Western  civili¬ 
zation  because,  as  the  self-exiled 
Irish  couple  fled  before  two  world 
wars  from  Trieste  to  Paris  to 
Zurich,  she  gave  Joyce  the  stabili¬ 
ty  he  needed  to  work.  Flanagan, 
who  as  Nora  ages  from  20  to  70, 
projects  throughout  a  wonderful¬ 
ly  no-nonsense,  down-to-earth 
quality  that  must  have  been  the 
essence  of  Nora  Barnacle  Joyce. 

Accent  on  Beach 

Also  in  the  movie’s  nonfic- 
tional  sequences,  Flanagan  fur¬ 
ther  displays  her  versatility  —  and 


her  facility  with  accents  —  by  ap¬ 
pearing  briefly  as  Sylvia  Beach, 
the  American  in  Paris  who  was  in¬ 
strumental  in  getting  Ulysses 
printed  and  published  at  a  time 
when  it  was  nearly  impossible  to 
find  even  a  typesetter  for  a  book 
containing  “dirty  words,”  and  as 
Harriet  Shaw  Weaver,  an  English¬ 
woman  who  took  a  similar  in¬ 
terest  in  Finnegans  Wake. 

The  heart  of  the  film,  however, 
beats  in  Flanagan’s  portrayal  of 
three  women  from  Joyce’s  Fic¬ 
tion.  She  does  a  charming  brief 
turn  as  one  of  the  three  gossiping 
laundresses  washing  clothes  in  the 
River  Liffey  in  the  “Anna  Livia 
Plurabelle”  chapter  from  Fin¬ 
negans  Wake.  The  language  of  the 
Wake,  of  course,  is  Joyce’s  own 
invention,  a  fusion  of  English 


A  young  Nora 
Barnacle  (Fionnula 
Flanagan,  I.)  Is  smitten 

byatmmtmumK' 


O’Neill)  in  'James 
Joyce’s  Women.’ 

Later  life  would  find 
Nora  blowing  bubbles 
in%etr  apartment  In 
Tifllk 


ZINA  JONES 

Morons  From  Outer  Space 

Morons  only  from  outer  space?  The  film¬ 
makers  are  too  modest.  Why,  look  — 
they've  also  given  us  morons  on  the 
planet  earth,  put  morons  in  front  of  the 
camera,  quite  a  few  behind  it  and  had 
morons  writing  the  script.  And,  so  as  not 
to  break  the  continuity,  director  Mike 
Flodges'  British  movie  steals  heavily  from 
Animal  House  and  slightly  from  Close  En¬ 
counters  of  the  Third  Kind  because  its 
own  ideas  are  so  —  you  guessed  it!  — 
moronic  and  sometimes  downright  sick. 
It's  co-written  and  acted  by  Mel  Smith 
and  Griff  Rhys  Jones,  who  write  suc¬ 
cessfully  for  TV  and  should  stay  there.  Is 
is  too  obvious  to  add  that  it's  a  movie  for 
morons  only?  (Ghirardelli,  SF) 

James  Joyce’s  Women 

Director  Michel  Pearce's  film  is  a  literary 
and  dramatic  treat  considerably  en- 


hanced  by  multi-talented  producer/writer! 
star  Fionnula  Flanagan,  who  single-hand¬ 
edly  brings  us  James  Joyce  s  women,  both 
fictional  and  real.  She's  the  beguiling 
Nora  Barnacle  who  eloped  with  and,  27 
years  later,  married  James  Joyce;  she's 
Paris  bookstore  owner  Sylvia  Beach  who 
published  Ulysses ;  she's  English  editor 
Harriet  Shaw  Weaver  who  got  Joyce's 
first  novel  into  print,  and  she's  fictional 
characters  Molly  Bloom,  Gerty  Mac- 
Dowell  and  The  Washerwoman.  The  film 
starts  in  1951  Switzerland  where 
Flanagan's  being  interviewed  as  Joyce's 
widow,  then  flashes  back  to  the  couple's 
1904  Dublin  meeting,  from  which  the 
uneducated  but  acutely  perceptive 
chambermaid  was  whisked  to  Paris  and 
the  world  of  the  literati.  Flanagan  tells  of 
the  couple's  trials,  tragedies  and  inner 
selves  with  wit  and  wisdom  and  makes 
each  of  her  other  characters  a  sump¬ 
tuously  set  and  fully  faceted  jewel  that 
would  make  Joyce  rejoice. B 
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BERKELEY-U.C..  231 1  Telegraph  Ave.  1 12  blk  south 
of  campus  Mon-Fri  8  30-7,  Sat  &  Sun  9-6  845-5268 
BERKELEY  2205  Shattuck  Ave.  at  Allston  Way 
Mon-Fri  8  30-7,  Sat  &  Sun  9-6  848-3700 
SAN  LEANDRO  1 291  Washington  Ave.  San  Leandro 
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HOLIDAY  FUTON 
SALE! 

Friends  are  coming  for  the 
holidays  -  be  prepared! 

100% 

Cotton 
Futons 

Single  $51  Double  $78 
Queen  $87  King  $102 

All  sizes/layers  on  sale.  Prices  quoted  are  for 
7  layers,  additional  layers  based  on  sale  price.  Also 
see  our  cotton/wool  futons 

Protect  your  futon  with  100%  cotton  mattress 
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FLANNEL  SHEETS 
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. -r - ' 

1 £► 

_ . 
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•  Back  Chairs  -S29  with  purchase  of  any  Futon 

•  The  Denmark  new  convertible  Couch/Chaise/ 

Bed  from  $109 


T.RFAT  PRICES  •  GREAT  VALUES 


San  Francisco  14  Valencia  (off  Market)  863-5058 
San  Francisco  6033  Geary  (25th  Ave.)  752-9908 
Oakland  6122  Telegraph  (South  of  Ashby)  547-8545. 
San  Rafael  1031  C  Street  459-5884 


Mon  10-7,  Tues-Sat  10-6 

Sun  11-5  (Vdlenc i»i  SI.  A  Oakland  only ) 


We  manufacture  the  finest  quality  Futon  made  of  100% 
cotton  batting  with  ail-cotton  sheeting  cover.  Featuring 
"the  plus"  Futon.  Extra  "cush"  in  the  center  where  it 
counts!  Also  cotton  and  woot-bi-  -id  Futon  for  extra 
softness  and  warmth. 

Always  10%  off  Futon  purchased  with  any  of  our  largest  selection  of  wood  Fulon  frames. 
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The  pathetic  bore 


GARY  KAMIYA 


THE  MAJESTIC  KID.  At  American  Conservatory  Theater,  SF. 
Through  Nov.  9th. 

There  must  be  a  hidden  strategy  behind  ACT’s  decision  to 
open  its  1985-86  season  with  Mark  Medoff’s  The  Majestic 
Kiel.  Perhaps,  like  its  rival  in  the  “How-Have-the  Mighty- 
Fallen’  ’  contest,  the  wayward  49ers,  the  powers  that  rule  ACT 
have  decided  that  the  best  way  to  avoid  hubris  and  diminish 
excessive  expectations  is  to  start  the  season  in  a  deep,  dark  hole.  Or 
perhaps  cunning  Marxist  subversives,  determined  to  end  ACT’s  reign  as 
the  Anointed  One  of  official  theatrical  culture,  are  carrying  out  literally 
that  immortal  Leninist  directive  to  “Bore  from  Within.” 

There  must  be  some  explanation,  because  this  play  is  bad  beyond 
belief.  It ’s  so  bad  that  you  find  yourself  chuckling  numbly,  like  a  man  on 
quaaludes  facing  a  firing  squad.  And  you  simply  can’t  believe  someone 
actually  selected  this  excrescence  for  public  display. 


THEATER 


Medoff,  author  of  When  You 
Cornin'  Back,  Red  Ryder?  and 
Children  of  a  Lesser  God,  tries  to 
explore  the  relationship  between 
heroic  Western  mythology  and  ac¬ 
tual  life.  He  fails  to  do  so,  possibly 
because  his  play  has  nothing  to  do 
with  either  of  them.  Protagonist 
Aaron  Weiss  is  an  idealistic  young 
lawyer  from  Chicago  who  dreams 
of  being  “The  Majestic  Kid,”  a 
composite  of  all  the  lone-riding, 
straight-shooting  heroes  of  John 
Ford  and  Howard  Hawks  films. 
He  and  his  cardboard-feminist 
partner  and  passionless  lover, 
Ava  Jean  (have  you  ever  seen 
Baby  Doll  pajamas  worn  earnest¬ 
ly ?  Check  out  the  seduction  scene) 
are  trying  to  get  a  bunch  of  ran¬ 
chers  to  give  some  land  back  to  the 
Indians.  But  an  evil  judge, 
William  S.  Hart  Finlay,  has  his 
own  nefarious  plans  for  the  land 
—  he  wants  to  sell  it  to  an  Eastern 
conglomerate  that  needs  a  toxic 
waste  site. 

Finlay  also  has  his  Snidely 
Whiplash  hands  on  the  local 
sweetheart,  Lisa,  a  fairly  good 
catch  who  owns  lots  of  land,  is  a 
gourmet  cook,  has  a  ready  ac¬ 
quaintance  with  the  great  works 
of  Western  civilization,  and  con¬ 
ceives  a  passionate  —  yet  suppor¬ 
tive!  —  love  for  Weiss.  Weiss, 
alas,  is  unable  to  appreciate  her 
ministrations,  for  he  is  continual¬ 
ly  engaged  in  a  dialogue  with  his 


fantasy  hero,  the  Laredo  Kid, 
regarding  such  serious  matters  as 
true  manhood  and  how  it  is  to  be 
obtained,  how  to  relate  to  women 
in  this  complicated  modern 
world,  childhood  ideals  and  their 
relevance  in  today’s  difficult 
times,  and  other  themes  that  will 
,be  of  great  interest  to  all  of  us 
gathered  here  in  the  tenth  grade 
Social  Living  class. 

Helpless  Laredo 

The  Laredo  Kid,  however,  is 
unable  to  help  Weiss.  Laredo,  you 
see,  doesn’t  know  about  male  em¬ 
powerment,  being  a  strictly 
celluloid  type  who  lives  in  a  world 
of  “gals”  on  pedestals,  saddle 
pals  who  ride  loyally  off  into  eter¬ 
nal  sunsets  and  other  mythical 
resolutions  to  any  and  all  pro¬ 
blems  that  come  up.  The  banter 
and  byplay  between  Weiss  and 
Laredo  is  the  one  bright  spot  of 
the  play;  their  exchanges  about 
bathroom  functions  (“Ah  never 
made  poo-poo  in  thirty  years, 
kid”),  sex  and  the  proper  heroic 
way  to  fight  (Laredo,  horrified 
when  Weiss  knees  Finlay  in  the 
groin,  instructs  him  to  “swing  in 
front  of  my  jaw  and  say 
‘thwock’”),  punctuated  by 
Laredo’s  hilariously  inappropri¬ 
ate  guitar  strumming,  are  witty 
and  entertaining. 

But  even  the  pistol-twirling, 
black-clad  Laredo  (played  de¬ 


lightfully  by  Mark  Murphey)  can¬ 
not  rescue  this  play.  The  Weiss- 
Laredo  relationship  is  basically  a 
gimmick  (like  the  Bogart-Alien 
relationship  in  Play  It  Again, 
Sam),  a  stage  trick  that  plays  well 
but  requires  a  certain  lightness  of 
touch  to  be  sustained.  Medoff, 
however,  does  not  want  to  sustain 
it  —  he  has  bigger  things  in  mind. 
Not  satisfied  with  the  easy  laughs 
that  can  be  milked  from  this 
superficial  contrast  between  myth 
and  reality,  he  tries  to  create  some 
genuine  dramatic  conflict  by 
deepening  the  personality  of 
Weiss  and  making  the  plot 
“meaningful.” 

And  he  bungles  it  about  as  bad¬ 
ly  as  you  can  on  both  scores.  First, 
wimpy  Weiss.  This  must  be  the 
most  distasteful  “hero”  to  appear 
on  stage  in  a  long,  long  time.  Pic¬ 
ture  a  nauseatingly  earnest  and 
moralistic  preppie,  who  is  slightly 
feebler  and  more  ineffectual  than 
Woody  Allen,  who  completely 
lacks  wit  and  is  given  to  delivering 
long,  stilted,  lugubrious  mono¬ 
logues  on  the  hackneyed  and 
sleep-inducing  theme  of  his  inner¬ 
most  soul,  and  you  will  come  close 
to  Weiss.  Scot  Bishop’s  perfor¬ 
mance  is  worthy,  but  Olivier 
himself  couldn’t  have  saved  this 
role. 

As  for  the  plot,  suffice  it  to  say 
that  by  comparison  The  Trial  of 
Billy  Jack  appears  Faulknerean. 
To  avoid  mass  narcolepsy,  Me¬ 
doff  resorts  to  the  usual  devices  — 
guns  going  off,  women  removing 
their  clothing  —  while  Weiss 
drones  on  and  on,  oblivious  to 
Finlay’s  preposterously  illogical 
threats  and  Ava  Jean’s 
underwear.  The  nadir  is  reached 
when  Finlay  ties  them  both  up  and 
threatens  to  kill  them  unless  they 
“leave  town  forever.”  It’s  a  tough 
choice  and  Weiss  will  ultimately 
choose  incorrectly,  but  in  the 
meantime,  as  Ava  Jean  tries  to 
free  his  bonds,  her  body  pressing 
up  against  his,  he  begins  to  muse 
—  about  the  power  dynamic  of 
their  relationship,  how  she  would 
never  allow  him  to  be  the  man  he 
wanted  to  be  ...  . 

Bogus  denoument 

One  could  go  on  and  on,  but 
why  bother?  The  sad  thing  about 
this  ridiculous  play  is  that  it  com¬ 
pletely  fails  to  engage  its  pur¬ 
ported  theme,  the  nature  of  myth¬ 
ology.  At  the  end  of  the  play, 
Weiss  gets  his  act  together, 
decides  to  marry  Lisa,  reaches 
political  and  moral  clarity,  etc.  So 
Laredo,  who  is  no  longer  needed, 
can  take  off  into  the  sunset.  The 
mythical  hero  passes  the  baton  to 
the  real  one  in  a  grand  and  satisfy¬ 
ing  synthesis,  right? 

Well,  it  might  have  worked  that 
way,  except  for  the  problem  that 
Medoff’s  happy  ending,  which  is 
dramatically  ungrounded,  patch- 
ed-up  and  thoroughly  stupid,  is 
itself  the  most  bogus  kind  of 
mythology.  And  if  you’regoingto 
belittle  a  real  mythology,  you’d 
better  replace  it  with  a  better  one. 
Medoff  takes  a  few  cheap  shots  at 
an  icon,  the  Lone  Hero  of  the 
West.  Nothing  wrong  with  that  — 
the  play  would  have  been  far  bet¬ 
ter,  or  funny  at  least,  if  it  was  all 
cheap  shots.  But  then  Medoff 
tries  to  sell  us  his  own  mythology, 
and  it  proves  to  be  a  bubble-gum 
comic.  And  that’s  enough  to  get  a 
feller  kinda  riled.  ■ 


Fabulous  fruit  waffles 
and  pancakes, 
homemade  soups, 
salads, 

vegetarian  chili, 
charbroiled  burgers  . . . 


M-F  7:30  am -2  00  pm 
Sat/Sun  8 :30  am -3  pm 
3222  Adeline  St. ,  Berkeley  658-5555 


THE  BRICK  HUT  CAFE 

Celebrating  Ten  Years! 


i 


TVlrwickers 


(near  Cedar  &  Alice  Waters' 
Cale  Fanny  and  Acme  Bakery) 


Berkeley  /  526-6558 


REVIVAL  op  the  PUTEST 


YIATAGE  ADD  COATEfTlPORARY 
DIAAERUUARE 
LEPHOAES 
GLASSWARE 
JEWELRY 
CLOCHS 
LAmPS 
YASES 


1701  HAIGHT,  at  Cole  751-8857 


SITES  FOR  SORE  EYES 


Relax,  refresh  on  the  beautiful  coastline  of  Sonoma  County. 

Weekend  and  mid-week  travel  program  available. 

Travel  and  accommodations  brochures. 


PAGE  10  BAY  GUARDIAN  AFTER  DARK  NOVEMBER  6,  1985 


BOOKS/RECORDS 

NEW  6  USED 


OENIX 


3870  24th  St.,  Noe  Volley 

T6%off 


Everything  in  stock  with  this  coupon. 

Not  valid  towards  credit. 

Expires  1 2/6/85 


821-3477 

11 -9  Moo-Sot  12-7  Sunday 


Moon  Basket  offers 

A  full  line  of  beds  and  couch  frames ,  futons, 
comforters  and  pillows,  a  beautiful  selection  of 
covers  hand  made  to  your  individual  needs. 


We  are  known  for  our 
long  lasting  quality  at 
comparable  prices. 


MOON  BASKET 

527-4408 

1222  Solano  Ave. 
Albany,  CA  94706 

Tues.-Sat.  11 -6pm 

Call  or  write  for  brochure 


AIR  BEDS 


Facts  about  Air  Beds' 

•  Can  be  harder  or  softer 
than  any  other  bed  (you 
control  the  amount  of  air) 

•  Strong— The  same  20  mill 
polyvinyl  as  used  in  inflat¬ 
able  boats  and  water 
beds 

•  Inflates  in  3  to  5  minutes 
withacannister-type  vac¬ 
uum  cleaner 

•  Weighs  12  to  18  lbs.  (de¬ 
pending  on  size) 

•  Always  room  temperature 

•  You  can  use  your  elec¬ 
tric  blanket 

•  Therapeutic  back  sup¬ 
port  (end  backache  for¬ 
ever?) 

•  The  feeling  of  a  waterbed 
without  the  motion 

•  Portable  —  it  folds  and 
stores  on  the  shelf 


THE  FRIENDLY  FOAM  SHOP 


585-3626 

SAN  FRANCISCO 

453-3626 

SAN  RAFAEL 


527-3626 

ALBANY 

825-3626 

PLEASANT  HILL 


364-3626 

REDWOOD  CITY 

984-3626 

SANTA  CLARA 


You  are  invited  to  attend  an  exhibition  of 
a  genuine  Turcoman  Yurt! 


Yurts  are  the  glorious,  round  Turkoman  tents 
of  the  Central  Asian  Steppes.  Emmett  and 
Natasha  Eiland  have  finally  succeeded  in 
bringing  a  yurt  out  of  Afghanistan  —  an  old 
and  very  beautiful  yurt  —  to  be  erected  and 
displayed  at  the  Oriental  Rug  Warehouse 
during  November  and  December  of  1985. 

We  have  taken  special  efforts  to  furnish  the 
yurt  authentically  —  and  beautifully  —  with 
rugs,  kilims,  tent  bags,  tent  bands  and  other 
Turkoman  paraphernalia. 

There  are  very  few  authentic  yurts  in  the 
country.  Don't  miss  this  chance  for  a 
memorable,  "hands-on"  display. 


Also  on  display  —  and  for  sale  —  are  the 
gorgeous  Turkoman  and  Balouch  rugs  just 
in  from  Afghanistan.  They're  stunning! 

Prices  are  still  very  low  but  will  rise  as  the 
dollar  drops. 

Emmett  and  Natasha  would  like  to  welcome 
you  to  the  exhibit.  The  rugs  and  the  yurt  really 
are  special! 


EMMETT  EILAND'S 

Oriental  Rug 

WAREHOUSE 


Mon-Sat  10-5:30 
Sundays  12-5 

889  Ensenada 
(at  Solano  Ave.) 
Berkeley 
526-1087 


SUN  CITY 

continued  from  page  5 

Peter  Townshend  and  Bobby 
Womack,  to  name  less  than  half 
of  those  involved. 

‘All  Star  Mix’ 

The  record  began  as  a  12-inch 
single  along  the  lines  of  “We  Are 
The  World,”  but  the  project  ex¬ 
panded  so  rapidly  that  the  record 
is  now  an  EP  containing  a  full 
scale  “All  Star  Mix,”  a  rap  ver¬ 
sion,  an  instrumental  re-mix  and  a 
spoken  word  version  that  splices 
together  speeches  of  Bishop  Tutu 
and  imprisoned  African  National 
Congress  leader  Nelson  Mandela. 

The  initial  response  to  “Sun 
City”  has  been  overwhelmingly 
favorable.  Even  before  the  of¬ 
ficial  premiere  of  the  track,  set  for 
the  New  Music  Seminar  in  No¬ 
vember,  several  New  York  sta¬ 
tions  were  playing  a  rough  mix 
and  getting  a  strong  response. 

“With  all  the  press  we’ve  been 
getting  and  all  the  big  names  that 
have  signed  on,  there’s  no  way 
that  radio  can  ignore  this,”  Baker 
said.  “They’re  playing  the  demo 
in  New  York  and  Boston  —  even 
country  stations  in  Texas  are  jump¬ 
ing  on  it  right  out  of  the  box. 
Nobody’s  complained  about  it  be¬ 
ing  too  militant  or  too  political. 
They’re  just  playing  it.” 

UN  salute 

As  this  story  goes  to  press,  the 
UN’s  Special  Committtee  Against 
Apartheid  is  planning  a  bash  for 
the  musicians  connected  with  the 
Sun  City  record.  Javier  Perez  de 
Cuellar,  secretary  general  of  the 
UN,  will  present  Van  Zandt,  Ba¬ 
ker  and  the  others  with  a  citation 
commending  their  contributions 
to  the  international  cultural 
boycott  of  South  Africa. 

“We’re  not  doing  this  to  be  ho¬ 
lier-than-thou,”  Baker  conclud¬ 
ed.  “We  realize  that  we  still  have 
problems  here  [in  the  U.S.]  and 
that  our  own  version  of  apartheid 
was  still  going  strong  in  the  ’60s, 
but  it  was  public  opinion  that 
helped  end  segregation  in  the 
United  States.  When  the  world 
press  saw  the  sit-ins  and  marches 
in  Alabama,  things  changed.  This 
record  is  primarily  an  attempt  to 
educate  people  and,  second,  an  ef¬ 
fort  to  raise  some  money  for  the 
freedom  struggle  in  South 
Africa.”  The  back  of  the  Sun  City 
single  will  be  crammed  with  infor¬ 
mation  about  the  Sun  City  resort, 
South  Africa  and  the  ongoing 
struggle  against  apartheid.  The 
money  the  record  makes  will  all  be 
donated  to  anti-racist  and  anti¬ 
apartheid  groups. 

Baker  closed  the  conversation 
with  a  pointed  observation. “Rod 
Stewart  played  Sun  City  a  few 
years  back,  as  did  Frank  Sinatra, 
and  they  were  able  to  get  away 
with  it  because  people  weren’t  in¬ 
formed  of  what  Sun  City  was  or 
what  goes  on  there.  After  this 
record  hits,  they  won’t  have  any 
excuse.  They’ll  have  to  go  on 
record  as  either  being  for  freedom 
and  justice  or  being  a  racist.”  ■ 


Coming  Nov.  13th: 

Tapdancing 
with  the  immortal 
Honi  Coles 
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THEATER 


Mamet  hears  America 
dealing 


MISHA  BERSON 


GLENGARRY  GLEN  ROSS.  By  David  Mamet. 

Directed  by  Gregory  Mosher.  At  the  Curran  Theatre,  SF.  Through  Nov.  24th. 

'  f  David  Mamet  had  chosen  music  over  playwriting  as  a  career,  he 
might  well  have  been  a  drummer.  His  dialogue  is  essentially  driv¬ 
ing  and  percussive,  a  barrage  of  staccato  mini-beats  and  high-hat 
cymbal  patter,  with  an  artful  thud  of  the  tom-tom  here  and  crash 
of  the  cymbals  there  for  emphasis.  Primarily  his  dialogue 
swings,  with  a  bravado  and  restlessness  that  sounds  like  urban  America 
talking  as  fast  as  it  can. 

This  is  particularly  true  of  Glengarry  Glen  Ross ,  Mamet’s  Pulitzer 
prize-winning  drama  now  at  the  Curran  Theatre  with  some  of  its 
original  Broadway  cast.  The  anxious,  hard-driving  real  estate  salesmen 
of  Glengarry  are  only  as  good  as  their  gab:  words  are  their  sales  tools  and 
their  weapons  to  keep  the  competition  at  bay.  These  guys  cajole  and  in¬ 
sult,  provoke  and  parry,  and  if  they  let  up  for  a  minute,  they  might  lose 
all  momentum.  When  words  fail,  they  are  prey  to  acts  of  desperation  in 
order  to  survive  in  a  dirty,  mean-spirited  business. 


Glengarry  is  arranged  as  a  series 
of  dual  encounters  in  the  first  act, 
followed  by  an  ensemble  second 
act.  It’s  a  masterful  structure  that 
allows  us  a  close-up  view  of  each 
of  the  characters  before  bringing 
them  together  in  an  explosive 
climax.  Down-on-his-luck  veter¬ 
an  salesman  Shelly  Levene 
(played  by  television  star  Peter 
Falk)  sits  at  a  table  in  a  garish 
Chinese  restaurant,  trying  to  con¬ 
vince  office  manager  John  Wil¬ 
liamson  (J.T.  Walsh)  to  slip  him 
some  good  “leads,”  the  closely 
guarded  names  of  clients  who 
might  purchase  land  parcels.  Shel¬ 
ly  tries  out  all  his  time-honored 
sales  tactics  on  the  impervious 
Williamson:  when  braggadocio, 
camaraderie  and  even  a  plea  for 
sympathy  don’t  work,  he  offers 
bribery.  Williamson  calls  his 
bluff,  and  we  get  the  point:  In  this 
increasingly  competitive  business 
it’s  cash  that  counts,  cold  and  sim¬ 
ple. 

In  the  second  scene,  the  bom¬ 
bastic,  foul-mouthed  Dave  Moss 
(J.J.  Johnston)  attempts  to  brow 
beat  the  nebbishy  George  Aaro- 
now  (Mike  Nussbaum)  into  rob¬ 
bing  the  real  estate  office  to  get 
those  same  hot  leads.  Moss  is  a 
bully,  but  a  crafty  one,  and  in  a 
brilliant  volley  of  fragmented  ex¬ 
changes  he  comes  very  close  to 
drawing  Aaronow  into  his  self- 
serving  scheme.  In  the  third  en¬ 
counter,  we  witness  the  moves  of  a 
consummate  young  salesman 
named  Richard  Roma  (Joe  Man¬ 
tegna)  who  isn’t  as  desperate  as 
his  older  comrades.  He  still  has 
the  audacity  and  assurance  to  try 
and  pull  off  a  “cold  sale,”  chat¬ 
ting  up  a  stranger  at  an  adjoining 
table  by  snowing  him  with  a  mas¬ 
terful  barrage  of  bullshit  which 
unconsciously  reveals  his  own 
relativist  philosophy  —  to  each  his 
own,  but  me  to  mine  first. 

Something  happens 

Something  has  to  happen  in  this 
play  to  force  the  hands  of  these 
men,  and  it  does.  The  second  act 
takes  place  in  their  tacky  home  of¬ 
fice,  well-realized  by  designer 
Michael  Merritt,  the  kind  of 
storefront  that  reeks  of  stale 
cigarette  smoke  and  dreariness. 
Someone  has,  indeed,  broken  in 
and  stolen  the  leads  and  a  police¬ 
man  is  on  the  scene  to  find  out 


who  pulled  what  is  obviously  an 
inside  job.  Is  it  the  pathetic 
George  or  the  smarmy  Moss?  All 
of  them,  one  senses,  are  capable 
of  it.  And  all  of  them  will  talk 
rings  around  one  another  to  avoid 
the  rap. 

It’s  not  hard  to  get  what  Mamet 
is  driving  at  here.  He’s  talking 
about  the  amorality  of  American 
business,  and  he’s  deliberately 
chosen  some  smalltimers  to  drive 
his  message  home  in  a  manner  not 
easy  to  dismiss.  Mamet  doesn’t  go 
to  the  top  of  the  Darwinian  heap 
—  he  refrains  from  picking  his 
targets  out  of  the  Fortune  500 
when  critiquing  the  buy-and-sell 
melee  of  American  business. 

Middle  of  the  heap 

In  his  play  American  Buffalo , 
Mamet  went  to  the  bottom, 
alighting  on  some  losers  who  try 
to  claw  their  way  up  from  a  slum¬ 
my  junkshop.  In  Glengarry,  he 
aims  for  the  middle,  showing  men 
who  may  employ  frequent  exple¬ 
tives  but  who  also  send  their  kids 
to  college,  wear  well-tailored  suits 
and  carry  briefcases  on  their 
rounds.  These  guys  are  macho 
and  slimy,  but  they’re  not,  he  sug¬ 
gests,  atypical.  They’re  just  trying 
to  make  a  living,  and  they’re  do¬ 
ing  it  by  the  rules  of  the  game.  The 
fact  that  those  rules  are  becoming 
colder  and  more  corrupt  by  the 
hour  is  something  to  ponder. 

In  lesser  hands,  Glengarry 
might  not  be  so  pungent,  but  Ma¬ 
met’s  verbal  acrobatics  and  unerr¬ 
ing  sense  of  character  make  for  an 
evening  of  concentrated  theatrical 
excitement.  Gregory  Mosher 
directed  the  original  production  at 
the  Goodman  Theatre  in  Chicago 
and  in  the  subsequent  Broadway 
staging,  and  he  clearly  under¬ 
stands  the  piece  inside-out.  Like 
an  astute  conductor,  he  has 
arranged  for  the  actors  to  deliver 
the  score  to  us  with  all  its  humor 
and  audacity  intact.  The  casting  is 
superb,  from  Walsh’s  cold  and 
lumpen  Williamson,  to  Nussbaum’s 
finely  etched  Aaronow,  to  Johns¬ 
ton’s  hateful  Moss,  to  the  pasty 
client  James  Lingic,  played  by 
Chuck  Stransky,  and  the  cop 
Baylen,  played  by  Alfred  Karl. 

Lopsided  center 

The  two  pivotal  performances 
are  those  of  Falk  as  Levene  and 
Mantegna  as  Roma,  and  here  the 
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production  seems  a  bit  lopsided. 
Mantegna  gives  an  altogether 
stunning  performance  in  the  role 
that  earned  him  a  Tony:  suave, 
blow-dried  handsome,  and  close 
to  unflappable,  Mantegna  is  the 
perfect  image  of  a  man  in  the 
prime  of  his  salesmanship.  His 
various  maneuvers  to  keep  a  client 
from  walking  out  on  a  c  eal  are 
masterful;  that  he doesn’  ,ucceed 
in  nailing  the  deal  brt  s  able  to 
keep  his  ego  intact  y  blaming 


someone  else  for  its  failure  just 
tops  it  off. 

Roma’s  role  model  is  Levene, 
and  Falk  was  too  tentative  on 
opening  night  to  completely  re¬ 
veal  why.  Though  the  character 
seems  made  to  order  for  him,  Falk 
has  to  struggle  to  achieve  the  ver¬ 
bal  assurance  of  the  other  actors. 
He  hasn’t  quite  got  the  rhythm 
yet,  and  his  voice  needs  to  expand 
to  fill  the  Curran  —  a  common 
problem  for  an  atctor  used  to 


working  with  a  microphone. 
Because  Falk  hasn’t  found  his  sea 
legs  in  the  part,  the  balance  shifts 
too  far  toward  Montegna.  It’s  the 
byplay  between  these  characters 
that  can  lend  Glengarry  a  richer, 
more  poignant  texture,  and  one 
senses  Falk  and  Montegna  will 
eventually  get  the  hang  of  it.  In 
the  meantime,  Glengarry  Glen 
Ross  still  drums  along  like  crazy. 
It’s  the  most  accomplished  solo 
Mamet  has  taken  yet.  ■ 


Columbia 

Audio-Video 

CELEBRA  TES  OUR  NEW  O  WNERSHIP 

Watch  For  Our  Big  Thanksgiving 
Sale  Starting  November  23rd 

Market  Street’s  Favorite  Audio-Video  Store 


Free 

Cassette  Player 
with  purchase 
over  $1  SO00 

Complimentary 
Dinner  For  Two 
At  St.  Anthony’s 
With  Purchase 
Of  Over  $ 100 00 


Great  Savings  on  a  full  line  of  T.  V.s,  VCRs,  Portables,  Car  Stereos,  Home 
Stereos,  Walkmans,  Cameras,  Film  and  all  Accessories  including  Needles  &  Cartridges, 

Audio  Video  Tapes  at  good  prices. 


“State  of  the  Art” 

NUMARK 

TURNTABLES 


' 

,  KOSS  FIVE 

210 

1  SPEAKERS 

E 

\  S 

Ip  %  jj|jl 

!  reg  $399" 

*  *  1 

a  pair 

I 

•e  A 

|  NOW  $249 

SONY  SPECIALS 


SONY  CFD-5  $489" 

Compact  disc,  Stereo  Recorder, 
Auto  Reverse,  Dolby,  Automatic 
Music  Sensor 


SONY  FH— 15R 

versatile  integrated  amplifier 

wireless  remote  •  digital  synthesizer 
compound  stereo  system  •  Dolby  B  &  C 
auto  reverse  cassette  •  7  band  spectrum 
analyzer/equalizer 
3  way  speaker  system  •  300  watts 


SONY  S-12  AM-FM 
CASSETTE 

$49" 


SONY  PROFESSIONAL 
WALKMAN  WMD-6-C 


SONY  MICROPHONE 
ECM-939LT  ECM-929LT 


SONY HEADPHONE 
MDR-55  M  DR-77 

SONY  FH-7 

SONYFH-15R 

$449" 


SONY  26" 
TRINITRON  OAK 
CABINET 
WIRELESS 
REMOTE  \ 
CONTROL 

$799" 


GRUNDIG 
SHORT  WAVE 
RADIO 


Satellet  300  •  3600  Shorl  Wave 
Satellet  600  AM-FM  Cassette  Stereo 
Yacht  Boy  International  Short  Wave 
Sony  2010 
Sony  7600  D 
Sony  7600  A 


1 


NUMARK 
MIXERS  & 
EQUALIZERS 

1800,1650,1150, 

1450,500 

from  $99" 


Mon-Frl  10-9 
Sat  10-7 
Sun  10-5 


BOSE 

ROOMMATE 

SPEAKERS 


Room  filling  high  fidelity  stereo  for 
your  personal  Stereo,  TV,  VCR 
orWalkman. 


TAPES  OQfc 

60  minute  Vf 

cassette  tape 

FILM  99ft 

35  mm  24  exp.  VV^ 


5%  discount  on  all  TV’s 
&  VCR’s  with  Couch 
Potato  or  Couch  Tomato 
Lodge  Card. 


Columbia  Audio-Video 

1080  Market  St. 

San  Francisco 


Easy  Parking 
in  the  Rear 


Lowest  Prices— Best  Service. 


431-8400 


We  stand  by  our  products. 
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FRIDAY  nov  8 

SAN  FRANCISCO 

Jon  Gibson  —  The  Stone  (391-8282), 
412  Broadway, 

Randy  Newman  —  Wolfgang's 
(441-4333),  901  Columbus. 

Big  City/Ryth-o-matics  —  Last  Day 
Saloon  (387-6343),  406  Clement. 

Dave  Frishberg  —  Great  American 
Music  Hall  (885-0750),  859  O’Farrell. 
Tuffy  Eldridge  Band  —  Artemis  Cafe 
(821-0232),  1199  Valencia. 

Margaret  Whiting  —  The  Plush 
Room/Hotel  York  (885-6800),  940  Sut¬ 
ter. 

High  Country  —  Paul’s  Saloon 
(922-2456),  3251  Scott. 

The  Vipers  —  Nightbreak  (221-9008), 
1821  Haight. 

Powell  Street  Blues  Band  —  Off 

Union  Saloon  (928-1661),  2513  Van 
Ness. 

Cedar  Walton  Trio  —  Kimball’s 
(861-5555),  300  Grove. 

Ella  Fitzgerald  —  Venetian  Room, 
Fairmont  Hotel  (772-5163),  950  Mason 
John  Goodman  Quartet  —  Pasand 
Lounge  (922-4498),  1875  Union. 
Zero/Slik  —  Chi  Chi  Theatre  Club 
(392-6213),  440  Broadway. 

Ed  Wetteland  —  Washington  Square 
(982-8123),  1707  Powell. 

Inxs/Wire  Train  —  Warfield  Theatre 
(762-2277),  982  Market. 

Margie  Baker/Gaylord  Birch  Trio  — 
Pearl’s  (397-0554),  649  Jackson. 
Houston  Person  &  Etta  Jones  —  New 
Jack’s  (931-8485),  1601  Fillmore. 
Mapenzi/Unruly  World  —  Full  Moon 
Saloon  (668-6190),  1725  Haight. 


Group  Sax  —  Artemis  Cafe  (821-0232), 
1199  Valencia. 

Cedar  Walton  Trio  —  Kimball’s 
(861-5555),  300  Grove. 

Ella  Fitzgerald  —  Venetian  Room, 
Fairmont  Hotel  (772-5163),  950  Mason. 
John  Goodman  Quartet  —  Pasand 
Lounge  (922-4498),  1875  Union. 

Eric  Tingstad  —  Noe  Valley  Ministry 
(282-2317),  1021  Sanchez. 

Inxs/Wire  Train  —  Warfield  Theatre 
(762-2277),  982  Market. 

Mississippi  Johnny  Waters  —  The 
Saloon  (989-7666),  1232  Grant. 

Margie  Baker/Gaylord  Birch  Trio  — 
Pearl’s  (397-0554),  649  Jackson. 

Lambs  Bread  —  16th  Note  (621-1617), 
3160  16th  St. 

Fade  to  Black/My  Sln/Siva  Dancing  — 

V.I.S.  (567-0660),  628  Divisadero. 

Jimmy  Knight  &  the  Daze/Tommy 
Tutone  —  Major  Ponds  (626-5800), 

1015  Folsom. 

Gail  Dobson  &  the  Smith  Dobson  Trio 

—  Old  Poodle  Dog  (392-0353),  161  Sut¬ 
ter. 

Sukay  —  Herbst  Theatre  (392-4400), 
Van  Ness  &  McAllister. 

The  Stingers  —  Henry  Africa's 
(928-7044),  2260  Van  Ness. 

Cookie  Wong/John  Hunt  Trio  —  Ferry 
Plaza  (391-8403),  One  Ferry  Plaza. 

EAST  BAY 

The  DeSotos  —  Town  House 
(652-5336),  5862  Doyle,  Emeryville. 
Charange  Tumbao  y  Cuerdas  —  La 
Pena  (849-2568),  3105  Shattuck,  Berk. 
Big  City  —  Berkeley  Square 
(849-3374),  1333  University,  Berk. 

Rat  Band  —  Larry  Blake’s  (848-0886), 
2367  Telegraph,  Berk. 

O.J.  Ekemode/Mapenzi/Signs  of  Life 

—  Ashkenaz  (525-5054),  1317  San 
Pablo,  Berk. 

Charlie  Musselwhite,  J.J.  Malone, 
Troyce  Key  &  the  Rhythm  Rockers  — 

Eli’s  Mile  High  Club  (655-6661),  3629 
Grove,  Oakl. 

Good  01’  Persons  —  Freight  & 

Salvage  (548-1761),  1827  San  Pablo, 
Berk. 

Mumbo  Jumbo  —  Yoshi’s  (652-9200), 
6030  Claremont,  Oakl. 

The  Buzztones  —  Fat  Freddy's 
(530-7260),  4100  Redwood  Rcfv,  Oakl. 


Thompson  Twins/OMD  —  Oakland 
Coliseum  (762-2277),  Nimitz  Fwy.  and 
Hegenberger,  Oakl. 

Steve  Turre  Quartet  —  Koncepts 
Cultural  Gallery  (451-9072),  Jenny  Lind 
Hall,  2267  Telegraph,  Oakl. 

Clancy  Brothers  &  Tommy  Makem  — 
Zellerbach  Hall  (642-9988),  UC 
Berkeley,  Berk. 


SUNDAY  nov  io 

SAN  FRANCISCO 

Prince  Joni  &  the  World  Beat  Jam  — 

The  Stone  (391-8282),  412  Broadway. 
Crusaders  —  Wolfgang's  (441-4333), 
901  Columbus. 

Glen  Ohrlin  &  Waddie  Mitchell  — 

Plowshares  (441-8910),  Fort  Mason, 
Bldg.  C,  Marina  &  Buchanan. 

Vicious  Hippies/Coffee  Achievers  — 
Last  Day  Saloon  (387-6343),  406  Cle¬ 
ment. 

Jerry  Jeff  Walker  —  Great  American 
Music  Hall  (885-0750),  859  O’Farrell. 
Samurai/Whiteboy  —  Off  Union 
Saloon  (928-1661),  2513  Van  Ness. 

Ella  Fitzgerald  —  Venetian  Room, 
Fairmont  Hotel  (772-5163),  950  Mason. 
Chevere  —  Bay  Brick  (431-8334),  1190 
Folsom. 

Mike  Lipskin  —  Washington  Square 
(982-8123),  1707  Powell. 

Rhyth-o-matics  —  El  Rio  (282-3325), 
3158  Mission. 

Johnny  Nitro  &  the  Doorslammers  — 

The  Saloon  (989-7666),  1232  Grant. 
John  Coppola  &  Chuck  Travis  — 

Roland’s  (921-7774),  3309  Fillmore. 

EAST  BAY 

Katy  Webster  &  Ron  Thompson  — 

Larry  Blake’s  (848-0886),  2367 
Telegraph,  Berk. 

Sonny  Rhodes  &  the  Texas  Twisters 

—  Eli’s  Mile  High  Club  (655-6661), 

3629  Grove,  Oakl. 

Pacific  Brass  &  Electric  —  Fat  Fred¬ 
dy’s  (530-7260),  4100  Redwood  Rd., 
Oakl. 

Steve  Turre  Quartet  —  Koncepts 
Cultural  Gallery  (451-9072),  Jenny  Lind 
Hall,  2267  Telegraph,  Oakl. 

Reilly  &  Maloney  —  Freight  &  Salvage 


CAMEL 

It’s  a  whole 


Tekno  Fear/Black  Athletes  —  16th 
Note  (621-1617),  3160  16th  St. 

Shy  Hands/Home  of  the  Brave/New 

Ice  Age  -  V.I.S.  (567-0660),  628 
Divisadero. 

Flip  Nunez/Buddy  Montgomery  &  the 
Dick  Whittington  Trio  —  Old  Poodle 
Dog  (392-0353),  161  Sutter. 

Cookie  Wong/John  Hunt  Trio  —  Ferry 
Plaza  (391-8403),  One  Ferry  Plaza. 
Kickback  —  Regent  Cafe  (752-0354), 
952  Clement. 

EAST  BAY 

Pride  &  Joy  —  Town  House 
(652-5336),  5862  Doyle,  Emeryville. 
Anda  Jaleo  —  La  Pena  (849-2568), 
3105  Shattuck,  Berk. 

Maxine  Howard  —  Larry  Blake's 
(848-0886),  2367  Telegraph,  Berk. 
Queen  Ida  —  Ashkenaz  (525-5054), 
1317  San  Pablo,  Berk. 

J.J.  Malone,  Troyce  Key  &  the  Rhythm 
Rockers  —  Eli’s  Mile  High  Club 
(655-6661),  3629  Grove,  Oakl. 

Reilly  &  Maloney  —  Freight  &  Salvage 
(548-1761),  1827  San  Pablo,  Berk. 
Vicious  Hippies  —  Starry  Plough 
(841-2082),  3101  Shattuck,  Berk. 
R.P.S./Mud  Dogs  —  Fat  Freddy’s 
(530-7260),  4100  Redwood  Rd.,  Oakl. 

Al  Plank,  Robert  Kaufman  &  Jeff 
Carney  —  New  Orleans  Bar  &  Grill 
(339-9151),  2088  Mountain,  Oakl. 

Tom  McElroy  —  Shattuck  Hotel 
(845-7300),  2086  Allston  Way,  Berk. 
Fred  Lamberson  Trio  —  Metropol 
Bistro  (848-3080),  2271  Shattuck,  Berk. 

SATURDAY  nov  9 

SAN  FRANCISCO 

Tommy  Tutone/Little  John  Chrisley  & 
Hair  of  the  Dog  —  Last  Day  Saloon 
(387-6343),  406  Clement. 

Mose  Allison,  Mel  Graves  &  George 
Marsh  —  Great  American  Music  Hall 
(885-0750),  859  O’Farrell. 

Margaret  Whiting  —  The  Plush 
Room/Hotel  York  (885-6800),  940  Sut¬ 
ter. 


16  mg.  "tar",  1.2  mg.  nicotine  av. 
per  cigarette  by  FTC  method. 


SURGEON  GENERAL'S  WARNING:  Quilling  Smoking 
Now  Greatly  Reduces  Serious  Risks  to  Your  Health. 
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SOUNDBOARD 


(548-1761),  1827  San  Pablo,  Berk. 

MONDAY  nov  ii 

SAN  FRANCISCO 

Crusaders  —  Wolfgang’s  (441-4333), 
901  Columbus. 

Danny  Marona  —  Bajone’s  (282-2522), 
1062  Valencia. 

Todd  Rungren  —  Warfield  Theatre 
(762-2277),  982  Market. 

Lisa  Kindred,  Geno  Skaggs  &  Friends 
—  The  Saloon  (989-7666),  1232  Grant. 
Madeline  Eastman  &  Al  Plank  Trio  — 
Roland’s  (921-7774),  3309  Fillmore. 
Samml  Gray  —  1177  Club  (776-2101), 
1177  California. 

EAST  BAY 

Mark  Starr  Revue  —  Fat  Freddy’s 
(530-7260),  4100  Redwood  Rd.,  Oakl. 
Terry  Rodriguez  —  Metropol  Bistro 
(848-3080),  2271  Shattuck,  Berk. 


TUESDAY  nov  12 

SAN  FRANCISCO 

Rhythm  Pigs/Kor  Phu/Short  Dogs 
Grow  —  The  Stone  (391-8282),  412 
Broadway. 

The  Waterboys  —  Wolfgang's 
(441-4333),  901  Columbus. 

Too  Much  Fun  —  Last  Day  Saloon 
(387-6343),  406  Clement. 

World  Saxophone  Quartet  —  Great 
American  Music  Hall  (885-0750),  859 
O’Farrell. 

Danny  Marona  —  Bajone’s  (282-2522), 
1062  Valencia. 

Lost  Weekend  —  Paul’s  Saloon 
(922-2456),  3251  Scott. 

Bob  James  —  Venetian  Room,  Fair¬ 
mont  Hotel  (772-5163),  950  Mason. 
Mike  Lipskin  —  Washington  Square 
(982-8123),  1707  Powell. 

Stu  Blank,  Barry  Melton,  John  Cip- 
polina,  Ron  Thompson  —  Full  Moon 
Saloon  (668-6190),  1725  Haight. 

Dee  Bell  —  Roland’s  (921-7774),  3309 
Fillmore. 

EAST  BAY 

Blue  Stucco  —  Berkeley  Square 
(849-3374),  1333  University,  Berk. 


Coffee  Achievers  —  Starry  Plough 
(841-2082),  3101  Shattuck,  Berk. 

Susan  Muscarella  &  John  Xepoleas 

—  Yoshi’s  (652-9200),  6030  Claremont, 
Oakl. 

Flight  School  —  Fat  Freddy’s 
(530-7260),  4100Redwood  Rd.,  Oakl. 
Dick  Hindman  —  New  Orleans  Bar  & 
Grill  (339-9151),  2088  Mountain,  Oakl. 
Scott  Fleming  &  Steve  Hayton  — 
Metropol  Bistro  (848-3080),  2271  Shat¬ 
tuck,  Berk. 

WEDNESDAY  nov  13 

SAN  FRANCISCO 

Roy  Buchanan  —  Wolfgang’s 
(441-4333),  901  Columbus. 

Faye  Carol  —  Last  Day  Saloon 
(387-6343),  406  Clement. 

Don  Lewis  —  Great  American  Music 
Hall  (885-0750),  859  O’Farrell. 

High  Country  —  Paul’s  Saloon 
(922-2456),  3251  Scott. 

Bireli  Lagrene  Trio  —  Kimball’s 
(861-5555),  300  Grove. 

Bob  James  —  Venetian  Room,  Fair¬ 
mont  Hotel  (772-5163),  950  Mason. 
Tuffy  Eldridge/lmpulse  F  &  Z  Axis  — 
Bay  Brick  (431-8334),  1190  Folsom. 

Eric  Swindurman  Quartet  &  Brenda 
Boykin  —  Pasand  Lounge  (922-4498), 
1875  Union. 

Gotta  Wanna/Ju  Ju  Bach/John  Bryant 
&  Cool  Rays  —  Chi  Chi  Theatre  Club 
(392-6213),  440  Broadway. 

Vision  —  El  Rio  (282-3325),  3158  Mis¬ 
sion. 

Ron  Hacker  —  The  Saloon  (989-7666), 
1232  Grant. 

Some  People/The  Mysteries  —  Major 
Ponds  (626-5800),  1015  Folsom. 

Buddy  Montgomery  —  Old  Poodle 
Dog  (392-0353),  161  Sutter. 

Ed  Kelly  Trio  —  Zorba’s  (285-7070), 

4026  24th  St. 

Stellar  —  Regent  Cafe  (752-0354),  952 
Clement. 

EAST  BAY 

Billy  &  the  Boppers  —  Town  House 
(652-5336),  5862  Doyle,  Emeryville. 
Chesterfield  Kings  —  Berkeley 
Square  (849^|||i^,  1J$3  University, 


Mitch  Woods  &  His  Rocket  88’s  — 

Larry  Blake's  (848-0886),  2367 
Telegraph,  Berk. 

Sonny  Rhodes  &  the  Texas  Twisters 

—  Eli’s  Mile  High  Club  (655-6661), 
3629  Grove,  Oakl. 

Rosalie  Sorrels  —  Freight  &  Salvage 
(548-1761),  1827  San  Pablo,  Berk. 

Big  Phonies  —  Starry  Plough 
(841-2082),  3101  Shattuck,  Berk. 

The  Rio  Thing  —  Yoshi’s  (652-9200), 
6030  Claremont,  Oakl. 

Kitty  Margolls  &  Joyce  Cooling  — 
New  Orleans  Bar  &  Grill  (339-9151), 
2088  Mountain,  Oakl. 

Mark  Levine  &  Chuck  Clark  — 
Metropol  Bistro  (848-3080),  2271  Shat¬ 
tuck,  Berk. 

THURSDAY  nov  h 

SAN  FRANCISCO 

A  Private  View/High  Teck  —  The 

Stone(391  -8282),41 2  Broadway. 

Eric  Anderson  —  Last  Day  Saloon 
(387-6343),  406  Clement. 

Good  Ol’  Persons  —  Paul’s  Saloon 
(922-2456),  3251  Scott. 

Mud  Dogs  —  Nightbreak  (221-9008), 
1821  Haight. 

George  Coleman  Quartet  —  Kimball’s 
(861-5555),  300  Grove. 

Bob  James  —  Venetian  Room,  Fair¬ 
mont  Hotel  (772-5163),  950  Mason. 
Bonnie  Hayes  —  Bay  Brick  (431-8334), 
1190  Folsom. 

John  Goodman  Quartet  &  Denise  Per¬ 
rier  —  Pasand  Lounge  (922-4498), 

1875  Union. 

The  Shakes/Che  &  The  Wild 
Life/Twisted  Iguana  —  Chi  Chi 

Theatre  Club  (392-6213),  440  Broad¬ 
way. 


James  Cotton  —  Great  American 
Music  Hall  (885-0750),  859  O’Farrell. 
Dick  Fregulia  —  Washington  Square 
(982-8123),  1707  Powell. 

Til  Tuesday  —  Warfield  Theatre 
(762-2277),  982  Market. 

Kurt  Deerfield  Quartet  —  Pearl’s 
(397-0554),  649  Jackson. 

Lootere/Big  City/Zulu  Spear  —  16th 
Note  (621-1617),  3160  16th  St. 
Polkaclde/Brave  Combo  —  Full  Moon 
Saloon  (668-6190),  1725  Haight. 

Jules  Broussard  —  Roland’s 
(921-7774),  3309  Fillmore. 

Dick  Whittington/Eddie  Duran  Trio  — 
Old  Poodle  Dog  (392-0353),  161  Sutter. 
Cookie  Wong  —  Ferry  Plaza 
(391-8403),  One  Ferry  Plaza. 

Stellar  —  Regent  Cafe  (752-0354),  952 
Clement. 

EAST  BAY 

Cruzin’  —  Town  House  (652-5336), 
5862  Doyle,  Emeryville. 

Peter  Alsop  —  La  Pena  (849-2568), 
3105  Shattuck,  Berk. 

Rat  Band  —  Larry  Blake’s  (848-0886), 
2367  Telegraph,  Berk. 

Muyea  Africa  —  Ashkenaz  (5255054), 
1317  San  Pablo,  Berk. 

Warren  Cushenberry  &  Beverly  Stovall 
—  Eli’s  Mile  High  Club  (655-6661), 

3629  Grove,  Oakl. 

User  Friendly  —  Starry  Plough 
(841-2082),  3101  Shattuck,  Berk. 

Joe  Dorham  —  Yoshi’s  (652-9200), 
6030  Claremont,  Oakl. 

Michel  Bastian  —  Fat  Freddy's 
(530-7260), 41 00  Redwood  Rd.,  Oakl. 
Smith  &  Gail  Dobson  —  New  Orleans 
Bar  &  Grill  (339-9151),  2088  Mountain, 
Oakl. 

Mark  Levine  &  Chuck  Clark  — 

Metropol  Bistro  (848-3080),  2271  Shat¬ 
tuck,  Berk. 


FILTERS 


new  world. 
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Dance  and  Theater  Advertisers 

To  advertise  in  our  Bay  Area  Theater  and  gk 4449 
Dance  Guide,  call  Display  Advertising  at  O 


“Captures  The  Imagination” 

—Opera  News 

“Mesmerizing  Theatrical  Experience" 

— Dramalogue 

‘Stunning.  .  .Chaotic,  Funny,  Thrilling 
. .  .The  Real  Thing”— Los  Angeles  Times 

Live  Music  Ensemble 
Expanded  Staging 


Berkeley 

1915  University  Avenue 
(415)843-4343 

San  Jose 

376  Saratoga  (at  Stevens  Creek) 
(408)  247-8827/247-TUBS 


GEORGE  COATES 
PERFORMANCE  WORKS 


presents 


Today  is  Grand  Central. 


P ivate  spas,  each  with  a  sauna 
for  your  nerves.  A  jacuzzi,  and  a  hot 
tub  to  soak  loose  in.  A  place  to 
stretch  out.  And  a  shower  to  refresh. 
10a.m.-2a.m.  Thursday-Saturday. 
10  a.m.-midnight  Sunday-Wednesday. 
After  dinner  or  a  movie.  Or  just 
because  it’s  hot. 


The  Grand  Central 


It's  hot 


Hayward 

1 7389  Hesperian  Blvd. 
(415)  278-88271278-TUBS 


San  Francisco 

15  Fell  St.  (between  Market 

&  Van  Ness)  (415)  431-1370 


Mountain  View 

170  El  Camino  Real  East 

(415)961-4000 


Grand  Central 
Sauna  &  Hot  Tubs 


Opens  November  IS 

Thursday-Sunday  8:30 

THEATER  ARTAUD 

450  Florida  St. 


621-7797 
BASS.  STBS 


AN  INCISIVE  AND  OPINIONATED  GUIDE  TO  CULTURAL 


Nancy  Karpand  Dancers  (l.-r.,  Gilles  Combet,  Joanna  Smith  and  Deirdre 
Carrigan)  in  ‘On  the  Greens,’  part  of  the  New  Performance  Gallery  program, 
Thurs/14. 


FRIDAY 

8 


‘Detective’:  7  and  9  pm,  York  Theatre, 
2789  24th  St.,  SF.  $3.50.  282-0316.  See 
"Critics'  Choice,”  page  6. 

★  ‘The  Gospel  at  Colonus’:  10  pm, 

KQED  TV,  Channel  9.  See  “Critics' 
Choice,"  page  6. 

Amnesty  International  Film  Festival: 

This  event  honors  the  works  of  film¬ 
makers  who  have  been  recognized  inter¬ 
nationally  for  their  achievements  in  film, 
but  have  been  imprisoned  or  had  their 
work  banned  for  political  reasons  by 
their  own  governments.  This  evening's 
special  guests  include  directors 
Agnieszka  Holland  (Angry  Harvest  and 
Fever),  Orlando  Jimenez  Leal  (Improper 
Conduct),  producers  Tony  Gonzales  (My 
Country)  and  Tom  Luddy  (Mishima), 
Cuban  poet  Angel  Cuadra  and  the  sister 
of  slain  Philippine  leader  Benigno 
Aquino,  Lupita  Kashiwahara.  In  addition, 
Angry  Harvest  screens  in  a  West  Coast 
premiere.  6  pm  opening  reception.  Phi 
Beta  Kappa  lounge,  Stephens  Hall;  7:30 
pm  Angry  Harvest,  155  Dwinelle  Hall, 
UC  Berkeley,  near  Telegraph  and  Ban¬ 
croft,  Berk.  $5.  642-9988.  (Through  Nov. 
10th.) 

‘Every  Decade  —  A  Women's 
Decade’:  The  San  Francisco  Commis¬ 
sion  on  the  Status  of  Women  (created  in 
1975  by  the  SF  Board  of  Supervisors) 
hosts  a  gala  celebration  in  honor  of  its 
tenth  anniversary.  Shirley  Chisholm, 
former  New  York  state  congresswoman, 
is  the  keynote  speaker.  6:30  pm,  City 
Hall  rotunda,  Van  Ness  and  Grove,  SF. 
$25  donation.  558-3653. 

★  ‘The  Vampire  Lestat’:  A  Clean 
Well-Lighted  Place  for  Books  honors 
Anne  Rice  at  a  reception  for  the  publica¬ 
tion  of  her  newest  book,  The  Vampire 
Lestat.  Rice,  who  was  born  in  New 
Orleans,  now  lives  in  San  Francisco  with 
her  husband,  poet  Stan  Rice.  She  is  the 
author  of  Interview  With  the  Vampire, 
The  Feast  of  All  Saints  and  Cry  to 
Heaven.  7  pm,  Opera  Plaza,  601  Van 
Ness,  SF.  Free.  441-6670. 

‘Voices  of  Freedom’:  Bishop  Desmond 
Tutu's  daughter  Mpho  Tutu  joins  actress 
Margot  Kidder,  Congressman  Ron 
Dellums,  Nicaraguan  Foreign  Minister 
Fr.  Miguel  d'Escoto  and  others  for  an 


evening  forum  on  freedom.  Sponsored 
by  the  Democratic  Socialists  of 
America.  7:30  pm,  Berkeley  Community 
Theatre,  1930  Allston,  Berk.  $7;  $6  ad¬ 
vance;  $4  students  and  seniors. 
428-1354. 

★  ‘The  Ring’:  KQED  radio  airs  on  the 
next  four  Fridays  the  entire  series  of 
Wagner's  Ring  Cycle,  direct  from  the 
1985  Bayreuth  Festival,  where 
Wagner's  work  has  been  performed 
since  1876.  This  evening's  performance 
is  Die  Walkure,  featuring  Siegmund 
Nimsgern  as  Wotan,  Hermann  Brecht  as 
Alberich  and  Hanna  Schwarz  as  Fricka. 
8  pm,  KQED,  88.5  FM.  864-2000.  (Also 
Fri/15  Siegfried',  and  Fri/22  Gotterdam- 
merung.) 

May  Sarton:  Author  May  Sarton  reads 
from  her  most  recent  work,  Glorious 
Spinster.  Now  in  her  70s,  Sarton  has 
authored  43  books  of  poetry,  journal¬ 
writing,  memoirs  and  fiction.  8  pm, 
Herbst  Theatre,  Van  Ness  and  Grove, 
SF.  $1 0-$1 2.  558-3770.  (Also  Fri/15, 
William  Styron  speaks.) 

Paul  Horn  with  David  Friesen:  Jazz 
musician  Horn  plays  bass  and  alto  flute 
and  saxophone;  he  is  joined  this  evening 
by  bass  player  Friesen  for  a  concert  en¬ 
titled  Heart  to  Heart.  Horn  has  recorded 
his  special  brand  of  spiritual  and  medita¬ 
tive  jazz  in  the  Taj  Mahal  in  India,  the 


Pyramids  in  Egypt  and  to  the  accompa¬ 
niment  of  porpoises.  8  pm,  Marin  Veter¬ 
an's  Auditorium,  Civic  Center  Dr.,  San 
Rafael.  $10-$12.  485-9385. 

‘Comedy  night  to  stop  the  bombing  in 
El  Salvador’:  Amigas  de  Ampres  spon¬ 
sors  an  evening  of  comedy  and  music  to 
raise  material  aid  for  the  victims  of  the 
aerial  bombing  in  El  Salvador.  Entertain¬ 
ment  is  provided  by  Dave  Lippman  and 
the  Committee  to  Intervene  Anywhere, 
Nuku-2  News  live  from  Marin  County 
and  Rhodney  Reagan,  who  makes  a 
special  appearance  from  his  summit 
meeting.  Child  care  is  provided.  8  pm, 
Mission  Neighborhood  Center,  362 
Capp,  SF.  $7-$25.  752-4467  or 
648-3390. 

‘On  Screen  —  A  Celebration  of 
Women  in  Film’:  This  year’s  festival 
opens  with  a  evening  reception  honoring 
women  producers  and  directors  of 
music  video.  Comedienne  Paula 
Poundstone  hosts;  music  videos  feature 
Debora  lyall  and  Romeo  Void,  Pat 
Benatar,  Bette  Midler  and  Toni  Basil. 
The  festival  continues  on  Saturday  with 
a  panel  discussion  on  the  making  of 
music  videos  and  a  birthday  celebration 
for  Katharine  Hepburn,  which  features 
the  screening  of  six  of  her  films,  in¬ 
cluding  Alice  Adams,  The  Philadelphia 
Story,  Adam's  Rib,  Summertime,  Bring¬ 
ing  Up  Baby  and  Sylvia  Scarlett.  Other 
events  include  a  seminar  on  selling  film 
and  video  project  ideas  and  several  film 
premieres,  including  Italian  film  director 
Lina  Wertmuller's  new  film  Soto  Soto, 
about  a  young  happily  married  woman 
who  begins  to  fall  in  love  with  her  best 
.female  friend.  Call  for  complete 
schedule  Opening  reception.  9  pm,  Ma- 


The  Guardian  is  happy  to  consider  listing  your  event  in  our 
calendar.  Notices  must  reach  our  offices  by  1  pm  on  the 
Wednesday  preceding  publication.  We  regret  we  cannot  accept 
listings  over  the  phone.  We  welcome  photographs  for  possible 
inclusion,  but  cannot  be  reponsible  for  their  return.  Address  your 
notices  to  Calendar,  SF  Bay  Guardian,  2700  19th  St.,  SF  94110. 


BAY  GUARDIAN  AFTER  DARK  NOVEMBER  6,  1985  PAGE  IS 


ENTERTAINMENT  AND  INFORMATIVE  EVENTS  IN  THE  CENTRAL  BAY  AREA. 


jor  Pond's  Dance  Garden,  1015  Folsom, 
SF.  $10.  450-7175.  (Also  Sat/9  and 
Sun/10  al  10  am.) 
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Clancy  Brothers  and  Tommy  Makem: 

8  pm.  Zellerbach  Auditorium,  UC  Berkeley, 
Berk.  $12-$16.  642-9988.  See  “Critics 
Choice,"  page6. 

Conference  on  Bay  Area  transporta¬ 
tion:  Anyone  who  has  tried  to  cross  the 
Bay  Bridge  into  San  Francisco  before  10 
am,  or  to  return  to  the  East  Bay  after  2:30 
pm  knows  that  at  least  one  aspect  of  the 
Bay  Area  traffic  "problem"  is  serious. 
Today’s  conference  provides  a  forum 
for  examining  traffic,  our  number  one 
problem  —  according  to  the  Bay  Area 
Council.  Participants  have  the  oppor¬ 
tunity  to  discuss  trends  in  land  develop¬ 
ment  and  transportation  and  to  hear 
speakers  —  including  SF  Supervisor 
Quentin  Kopp  and  Golden  Gate  Bridge 
Board  member  William  Stead  —  ad¬ 
dress  the  issue.  Reservations  preferred. 
9:30  am-3:30  pm,  First  Unitarian 
Church,  Geary  and  Franklin,  SF.  $8  (in¬ 
cludes  box  lunch).  566-7050. 

Leonardo  Da  Vinci  —  Drawings  of 
Horses:  Her  Majesty,  Queen  Elizabeth 
has  loaned  50  studies  by  Da  Vinci  from 
the  library  at  Windsor  Castle  for  a  U.S. 
tour.  Most  of  the  drawings  selected 
focus  on  horses,  though  there  are  sketch¬ 
es  of  donkeys,  oxen,  cats  .and  even 
dragons  and  other  fanciful  creatures. 
The  drawings  date  from  1478  to  approx¬ 
imately  1517,  a  period  early  in  Da  Vinci's 
life  when  he  lived  in  Florence  and  Milan. 
Other  drawings  date  from  projects  that, 
for  one  reason  or  another,  have  been 
lost.  2  pm,  Fine  Arts  Museum,  Palace  of 
the  Legion  of-  Honor,  Lincoln  Park,  El 
Camino  del  Mar  and  Honor,  SF.  $3.  750- 
3614.  (Wed.-Sun.,  10  am-4  pm,  through 
Feb.  23rd 

Sukay  —  ‘Music  of  the  Andes’:  Sukay 
offers  an  evening  of  traditional  and  new 
music  from  the  Andes  of  Peru,  Bolivia 
and  Ecuador.  Sukay  makes  music  on  a 
variety  of  native  instruments,  including 
pan-pipes,  notched  flutes,  native  drums, 
rattles  and  charangos,  made  from  arma¬ 
dillo  shells.  Native  dances  will  accom¬ 
pany  some  of  the  pieces.  8  pm.  Herbst 
Theatre,  Van  Ness  and  Grove,  SF. 
$8-$15.  751-6090  or  648-5356. 

Golden  Gate  Gypsy  Orchestra:  An 
itinerant  band  of  doctors,  teachers, 
engineers  and  musicians  (sometimes 
known  as  the  Traveling  Jewish 
Wedding),  the  Golden  Gate  Gypsy  or¬ 
chestra  performs  Yiddish,  Russian  and 
Gypsy,  music.  8  pm,  Julia  Morgan 
Theatre,  2640  College,  Berk.  $7;  $6  ad¬ 
vance.  548-7234. 

“On  Screen  —  A  Celebration  of  Women 
in  Film’:  See  Fri/8. 
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★  ‘Noe  Valley  Children’s  Fest’:  The’ 
Noe  Valley  Ministry  and  New  El  Salvador 
Today  co-sponsor  an  afternoon  of 
events  especially  for  children.  Featured 
are  classic  cartoons,  games,  toys, 
prizes,  music  and  food.  There  is  also  a 
sale  of  quality  children's  clothing,  books 
and  toys.  All  proceeds  benefit  the  home¬ 
less  children  of  El  Salvador  through 
medical,  educational  and  agricultural 
aid.  2:30-5  pm,  Noe  Valley  Ministry, 
1021  Sanchez,  SF.  $2.  282-2317. 

★  Seventh  Annual  SF  Festival  of 
Remembrance:  The  festival,  honoring 
Europe's  Armistice  Day  and  America's 
Veterans  Day  (and  celebrated  under  the 
auspices  of  the  Royal  British  Legion)  in¬ 
cludes  the  pomp  and  pageantry  of  a 
procession  of  ecclesiastics,  civic  and 
public  dignitaries,  representatives  from 
other  countries,  the  6th  US  Army  and 
Black  Raven  Bagpipe  and  Drum  band, 
flags  and  banners,  and,  as  a  dramatic 
climax,  poppy  pedals  cascading  from 
Grace  Cathedral's  central  tower.  The 
theme  is  peace,  healing  and  reconcilia¬ 
tion.  3  pm,  Grace  Cathedral,  California 
near  Taylor,  SF.  Free.  751-8687. 


if  Bay  Guardian  cartoon  contest 
exhibition  and  reception:  The  Bay 

Guardian  honors  the  1985  cartoon  con¬ 
test  winners  and  finalists  with  an  exhibi¬ 
tion  of  their  work!  The  first  annual  con¬ 
test  attracted  almost  1 ,000  entries  in  six 
categories.  Judges  for  the  contest  were 
Louis  Dunn,  former  Bay  Guardian  art 
director  and  now  graphic  designer  for 
the  Examiner,  Barry  Gantt,  cartooning 
teacher  at  the  College  of  Arts  and  Crafts 
and  Robin  Steele,  Bay  Guardian  editorial 
cartoonist.  Artists’  reception.  3-5  pm, 
Main  Gallery,  Richmond  Art  Center,  25th 
St.  and  Barrett,  Richmond.  (Exhibition, 
Tues.-Fri„  10  am-4:30  pm;  Sat.  and  Sun., 
noon-  4:30  pm,  through  Nov.  21st.) 
Tapestry  presents  ‘Bach  and  Forth’: 
Actress  and  narrator  Rella  Lossy  joins 
harpsichordist  Laurette  Goldberg  and 
sopranos  Judith  Nelson  and  Anna  Carol 
Dudley  for  musical  and  dramatic  impres¬ 
sions  of  18th  century  Germany.  3  pm, 
Congregation  Beth  El,  Arch  and  Vine, 
Berk.  $18.  848-0237. 

‘Invented  Locations':  Cinematheque 
and  Ex(Centric)  Lady  Travers  co¬ 
sponsor  an  evening  of  film  and  perform¬ 
ance  work  capturing  “the  exotic  other 
through  invented  landscapes/'  Fea¬ 
tured  work  includes  Leslie  Thorton's  film 
Adynata,  William  Boyd's  1935  serial  The 
Lost  City  and  Ellen  Zweig's  performance 
piece,  Running  Errands  In  Africa.  Run¬ 
ning  Errands  In  Africa  uses  8  mm  film, 
slides,  taped  and  live  voice  to  reveal  a 
plan  to  return  all  the  African  made  ob¬ 
jects  to  Africa  and  all  the  Western  made 
objects  to  the  West.  7:30  pm,  Video  Free 
America,  442  Shotwell,  SF.  $5;  $3 
students.  621-4487. 

SF  Lesbian  Chorus  and  Mother- 
tongue  Readers:  Leslie  Hassberg 
directs  the  chorus  in  cabaret  selections, 
including  renditions  of  American 
musical  classics.  Joining  the  chorus  is 
the  Mothertongue  Readers  Theatre  with 
a  comic  look  at  the  struggle  of  gay 
women  to  "come  out.”  Childcare 
available  if  arranged  in  advance.  8  pm, 
Valencia  Rose,  766  Valencia,  SF.  $5-$7. 
863-3863. 

‘On  Screen  —  A  Celebration  of 
Women  in  Film’:  See  Fri/8. 
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★  ‘AIDS  —  its  impact  and  preven¬ 
tion’:  With  AIDS  in  the  news  almost  daily 
—  new  hope  in  France,  no  open- 
mouthed  kissing  in  Hollywood  —  San 
Francisco  State  has  chosen  an  oppor¬ 
tune  time  to  sponsor  a  week-long  con¬ 
ference  designed  to  give  the  public  vital 
and  realistic  information  about  AIDS  and 
its  prevention.  The  latest  knowledge 
about  the  disease,  women  and  AIDS, 
and  society's  responses  are  all  topics 


Anne  Rice,  whose  latest  novel  is  ‘The 
Vampire  Lestat,’  is  honored  Fri/8. 


for  discussion.  Panels,  videotapes, 
workshops  and  lectures  offer  individuals 
a  chance  to  learn  as  much  as  possible 
about  the  current  state  of  AIDS 
knowledge.  Call  for  complete  schedule 
of  events.  Also,  photographer  Jim 
James'  exhibit  of  photos  taken  at  gay 
street  fairs,  opens  today.  9  am-3  pm  con¬ 
ference;  SF  State,  1600  Holloway,  SF. 
Call  for  prices.  469-2444.  8  pm  photos. 
Stud  Bar,  1535  Folsom.  SF.  Free.  621-0909. 
(Conference  through  Nov.  15th.  Photo 
exhibit  through  Dec.  15th.) 


San  Francisco  Comedy  Underground  performs  a  ‘benefit  for  beer  and  pretzels’ 
at  the  Punch  Line,  T ues/1 2. 


★  TV  audiences  needed:  KQED 
seeks  audience  members  for  two  up¬ 
coming  tapings  of  Express,  their  weekly 
public  affairs  show.  In  Workfare,  a  new 
law  that  will  fundamentally  change  the 
welfare  system  in  California  by  requiring 
welfare  mothers  to  take  state  offered 
jobs  will  be  discussed.  Critics  charge 
that  the  legislation  will  particularly  affect 
women,  forcing  them  to  take  low-paying 
and  menial  jobs  and  reducing  their 
chances  of  escaping  the  welfare  cycle. 
The  second  show,  Pesticides,  looks  at 
the  use  of'  pesticides  in  California 
agriculture,  focusing  on  a  community 
where  cancer  among  children  is  four 
times  the  “normal"  rate.  Both  shows 
are  taped  at  the  same  time.  Reserva¬ 
tions  required,  contact  Philippa  Karmel. 
5:30  pm,  KQED-TV,  Channel  9,  500  8th 
St.  Free.  553-2284. 

★  Howard  Cosell  Impersonation 
Contest:  Townhouse  hosts  a  football 
fan  special:  an  evening  of  beer  and 
"dogs,"  the  Forty-Niners/Denver  game 
on  a  big  screen  television  and  a  Howard 
Cosell  impersonation  contest.  Open  to 
anyone  of  either  sex  that  would  like  to 
try  their  hand  (and  mouth)  at  mimicking 
the  master.  The  winner  receives  $100; 
other  prizes  include  a  copy  on  Cosell's 
new  book,  /  Never  Played  the  Game. 
Robert  “Bubba  Lou"  Vickers  hosts.  The 
contest  starts  after  the  game.  6  pm  (For¬ 
ty  Niner  game),  Townhouse,  5874  Doyle, 
Emeryville.  Free.  654-5635. 
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Line,  Battery  near  Clay,  SF.  $5. 383-4840. 
383-4840. 
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‘Senior  Prom’:  The  SF  Recreation  and 
Part,  Department  and  SF  Federal  Sav¬ 
ings  and  Loan  co-sponsor  their  seventh 
annual  Senior  Prom,  a  dance  for  senior 
citizens.  Maury  Wolohan  and  his  band 
provide  music  and  Al  Levy  is  host. 
Noon-3  pm,  Hall  of  Flowers,  Golden 
Gate  Park,  near  Ninth  Ave.  and  Lincoln, 
SF.  Free.  558-4268. 

★  Latin  American  Folk  Art  Benefit 
Sale:  The  Mexican  Museum  offers 
village  pottery,  Indian  weavings,  masks, 
paper  mache  sculptures,  carved 
wooden  figures,  and  other  folk  art 
pieces  for  sale.  La  Tienda,  Fort  Mason, 
Building  D,  Laguna  and  Marina,  SF. 
Free.  441-0404. 

‘The  Life  and  Times  of  Harvey  Milk’: 

KQED  screens  this  award-winning  film 
by  Robert  Epstein  and  Richard 
Schmeichen.  The  film  begins  as_  a 
memorial  to  the  late  gay  supervisor 
Harvey  Milk,  but  becomes  a  tribute  to  all 
gays  and  other  oppressed  people.  9  pm, 
KQED-TV,  Channel  9, 533-221 6. 
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World  Saxophone  Quartet:  8  and 

10:30  pm,  Great  American  Music  Hall, 
859  O'Farrell,  SF.  $10.  885-0750.  See 
"Critics'  Choice,"  page  6. 

★  Sushi  Demonstration:  Author  Mia 
Detrick  demonstrates  a  variety  of  sushi 
dishes  and  discusses  her  recent  book 
on  the  art  of  this  popular  Japanese  food. 
Noon,  Williams-Sonoma.  576  Sutter.  SF. 
Free.  982-0295. 

if  Drama  Books  tenth  anniversary 
party:  Drama  Books  opened  its  doors  in 
1975  as  Castro  Drama  Books  and  has, 
over  the  years,  dedicated  itself  to  books 
on  film,  theater  and  dance.  This  even¬ 
ing,  in  honor  of  its  tenth  anniversary, 
Drama  Books  hosts  a  party  saluting  Bay 
Area  theater,  film  and  dance  writers. 
Featureo  guests  include  Geoffrey  Bell, 
author  of  The  Golden  Gate  and  the  Silver 
Screen,  Adela  Roatcap,  Leland  Moss. 
Joan  Holden,  Joel  Ensama,  Robert  Toll 
and  Bari  Rolfe.  Mimi  Gina  provides 
music.  5-8  pm,  Bellevue  Hotel,  Crystal 
Room.  505 Geary,  SF.  Free.  441-5343. 

‘A  Benefit  for  Beer  and  Pretzels’—  SF 
Comedy  Underground:  The  Punch  Line 
hosts  the  SF  Comedy  Underground  for 
its  third  anniversary  celebration.  One  of 
the  city's  most  popular  comedy  teams, 
the  members  come  from  backgrounds  in 
improvisation  and  standup  comedy  and 
include  Michael  Bossier,  Charlie  Brown, 
Debi  Durst,  Jeannene  Hansen,  Marc 
Hershon,  D'Alan  Moss,  Joe  Sharkey  and 
musical  director  Jim  Cox.  9  pm,  Punch 


Poets  Congress:  The  Farm  sponsors  a 
gathering  of  poets  from  all  over  the  Bay 
Area  who  are  seeking  "to  arrive  at  a 
higher  ground  of  poetry."  The  congress 
includes  performance-talk-dialogues,  a 
graffiti  wall  and  open  readings  for  all 
who  come.  Participants  include  Q.R. 
Hand  Jr.,  David  Moe,  Allen  Cohen,  Julia 
Vinograd,  Andrew  Hayes  and  Tony 
Seldin.  6  pm,  The  Farm,  1499  Potrero, 
SF.  $4.  826-4290. 

Media  Alliance  Meritorious  Achieve¬ 
ment  Awards:  Media  Alliance  honors 
nine  members  of  the  Bay  Area  media 
community  for  their  achievements 
in  professional  excellence  and  social 
commitment.  Among  the  winners  are 
KFOG  news  announcer  Scoop  Nisker, 
UC  Berkeley  journalism  professor  Ben 
Bagdikian  and  freelance  journalist  Alice 
Kahn.  Also  honored  in  this  evening's 
awards  program  are  Robert  Epstein  and 
Richard  Schmeichen  for  the  film,  The 
Life  and  Times  of  Harvey  Milk.  6:30  pm, 
Fort  Mason  Conference  Center,  Laguna 
and  Marina,  SF.  $12;  $io  advance 
441-2557. 

‘Seven  Beauties’  and  ‘Swept  Away’: 

These  two  films  brought  Italian  director 
Lina  Wertmuller  and  actor  Giancarlo 
Giannini  to  the  attention  of  U.S. 
filmgoers  in  the  late  '70s.  Seven 
Beauties,  the  story  of  a  small  time 
Casanova  living  through  the  horrors  of  a 
World  War  II  concentration  camp,  was 
nominated  for  an  Oscar.  Swept  Away, 
perhaps  Wertmuller's  best  known  work, 


is  a  provocative  film  about  a  rich  woman 
cast  adrift  on  an  island  with  her 
employee,  a  younq  workina  class  man 
she  disdains.  "7:15  pm  ( Seven  Beauties), 
9:30  pm  ( Swept  Away).  Telegraph  Reper¬ 
tory  Cinema,  2519  Telegraph,  Berk.  $4. 
548-2519, 

The  American  Indian  Film  Festival: 

The  Palace  of  Fine  Arts  hosts  a  festival 
designed  to  showcase  the  work  of 
Native  American  video  and  film  artists. 
Featured  films  include  Harold  of 
Orange,  with  original  music  by  Buffy 
Sainte-Marie.  It  is  a  comedy  about  two 
groups  indigenous  to  Minnesota  —  the 
American  Indian  and  philanthropic  foun¬ 
dations.  The  1985  film  Broken  Rainbow 
is  also  featured;  it  examines  the  "reloca¬ 
tion"  of  over  10,000  Navajo  who  are 
being  moved  off  their  land  by  the  federal 
government.  Call  for  complete  listing. 
7:30  pm,  Palace  of  Fine  Arts  Theatre,  t 
3301  Lyon,  SF.  $4.  893-0326. 

Nancy  Karp  and  Dancers:  West  Berlin 
set  designer  Wolfram  Erber  joins  the 
dance  company  in  that  capacity  for  First 
Light,  a  new  choreographed  work  by 
Nancy  Karp  with  music  by  composer  Bill 
Fontana.  Other  selections  in  the  pro¬ 
gram  include  On  the  Greens  and  Church 
Car.  8  pm,  New  Performance  Gallery, 
3153  17th  St.,  SF.  $7.50.  653-1195.  (Also 
Fri/15,  Sat/16.) 

‘Five  Fingers  Poetry’:  The  SF  AIDS 
foundation  and  Five  Fingers  Poetry 
cosponsor  a  benefit  poetry  reading 
featuring  North  Beach  poet  Harold 
Norse,  feminist  writer  Judy  Grahn,  Bay 
Area  writers  Robert  Gluck,  Dorianne 
Laux  and  Lori  Callies  and  Yale  Younger 
poet  William  Dickey.  8  pm,  The  Lab, 
1805  Divisadero,  SF.  $4.  386-2151. 


FRIDAY 

15 


★  ‘Multi-color  Holograms’:  Holos 
Gallery  presents  a  new  collection  of 
holograms  by  Point  Reyes  artist  John 
Kaufman  who  has  perfected  a  technique 
for  creating  holograms  in  two,  three  and 
even  four  colors,  and  has  been  able  to 
use  colors  never  before  seen  in  reflec¬ 
tion  holography  including  dark  blue, 
purple  and  unique  pastel  shades.  His  ex¬ 
ceptional  color  control  has  made  him 
one  of  the  most  widely  exhibited 
holographers  in  the  world.  His  one-man 
exhibit  features  all  new  works  including 
Playhouse,  a  piece  based  on  a  drawing 
by  his  five  vear  old  dauahter.  Ooenina 
reception,  6-9  pm,  Holos  Gallery,  1792 
Haight,  SF.  Free.  668-4656.  (Tues.-Sun., 
noon-6  pm.  Through  Feb.  28th.) 

‘TV  Dinner  Benefit  —  an  evening  of 
nouvelle  video  cuisine’:  Bay  Area 
Video  Coalition  showcases  the  recent 
work  of  top  local  video  artist,  including 
Jules  Backus,  Doug  Hall,  Chip  Lord 
and  Joan  Logue.  7  pm,  SF  Art  Institute, 
800  Chestnut,  $25.  861-3282. 

‘Ghosts’:  Elan  Vital,  in  conjunction  with 
the  Blake  Street  Hawkeyes,  opens  "a 
meditation  on  the  afterlife”  offered  by  a 
host  of  characters  who  have  "crossed 
over,"  and  provides  audience  members 
with  an  opportunity  to  look  at  the  "un¬ 
dying  nature  of  man."  Written  and 
directed  by  John  O'Keefe,  the  piece 
brings  original  Hawkeyes  members 
O'Keefe,  Bob  Ernst  and  David  Schein 
together  with  Mary  Forcade,  Jim  Tyler 
and  Susan  Van  B.  8:30  pm,  2019  Blake, 
Berk.  $6.  485-0603.  (Fri.  and  Sat. 
through  Dec.  7th.) 

US  Film  Festival  seeking  entries:  The 

Sundance  Institute  in  Park  City,  Utah  is 
seeking  entries  in  both  dramatic  and 
documentary  submissions.  Three- 
quarter  inch  beta  or  VHS  video,  16  and 
35  mm  films  are  eligible  for  considera¬ 
tion.  Documentary  entries  must  be  no 
less  than  55  minutes,  dramatic  entries 
no  less  than  70  minutes.  Each  winning 
film  receives  $2,500  and  filmmakers 
representing  all  final  selections  will  be 
invited  to  the  festival.  All  entries  must  be 
postmarked  by  midnight.  US  Film  Festi¬ 
val,  19  Exchange  Place,  Salt  Lake  City, 
Utah,  84111.  $40.  (901)  328-3456. 

‘The  Ring’:  See  Fri/8. 

William Styron:  See  'May  Sarton,'  Fri/8 

Nancy  Karp  and  Dancere:  See  Thurs/1 4. 

—  Molly  Dwyer  and  Sean  Elder 
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DELL  ’ARTE  PLAYERS  COMPANY 

00WyOTiM^[M  MIITS  iD©F®®T00 

A  new  version  of  R.  Crumb's  unusual 
love  story.  $7-$9.  Thu-Sun  thru  11/17. 
Tkts  BASS/STBS/PHONE 
THE  JULIAN  THEATRE 
953  De  Haro  SF  Bus  19,53  647-8098 


EUREKA 
- ★ - 

THEATRE  COMPANY 

Oct.  9 -Nov.  17 

Tickets:  Eureka  Theatre  Box  Office 
558-9898.  Discounts  for  Students, 
Seniors,  TCCBA  and  Groups.  Tickets 
also  available  at  Bass  &  STBS. 

GOOD  SEATS  AVAILABLE 
FOR  ALL  PERFORMANCES! 

Eureka  Theatre  Company 
2730  16th  Street  at  Harrison 


'■  a,/  t 
/Ve 

A  Comedy  By  Dario  Fo 


GRAND  REOPENING  OF  THE 

Oakland  Ensemble  Theatre 

at  Its  new  home  In  the  Alice  Arts  Center,  1 428  Alice  Street  near  1 4th  In  downtown  Oakland 

American  Premiere 


ALTERATIONS 

by  Michael  Abbensetts 

November  1  -  December  1 

$6- $9 

Charge-by-Phone:  839-5510 
Tickets  also  at  STBS,  Union  Square 


Finally! 

An  East  Bay  home  for  the  dance  community. 

The  first  annual 

East  Bay  Dance  Series 

September  20 -November  17 

19  outstanding  dance  companies 
in  26  full  concert  performances. 

Subscription  $16,  three  performances;  Single  ticket  $9, 
$8  in  advance,  $ 1  discount  for  students/seniors 
CHARGE  BY  PHONE  464-3543  or  call  for  free  brochure. 
Tickets  also  available  at  STBS  Union  Square, 

San  Francisco. 

Laney  Theatre  Fallon  at  9th  Street,  Oakland 


Wendy  Rogers 
Dance  Company 

November  8  &  9  at  8:00  pm 

Balle'-Saba  Traditional 
West  African 
Dance  Company 

November  10  at  3:00  pm 

Helen  Dannenberg 

November  15  at  8:00  pm 

Repertory  Dance  Theatre 
of  Trinidad  and  Tobago 

November  18  at  8:00  pm, 
November  17  at  3:00  pm 


JULIA  MORGAN  THEA  TRE 


2640  COLLEGEAVE. 


BERKELEY  94704 


Sat.,  Nov.  9th  8  pm  $6  adv.  $7  door 

GOLDEN  GATE  GYPSY  ORCHESTRA 

A  Traveling  Jewish  Wedding  of  Russian,  Gypsy  and  Yiddish  Music. 


Tues.,  Nov.  19th  8  pm  $7  adv.  $8  door 

DAVE  “Slicing  the  Blues 


VAN  RONK 


Salami” 


Opens  Nov.,  21st  Thurs-Sun  8  pm 

Thurs  &  Sun  $7  /  Fri.  &  Sat.  $9 

DEL’ARTE  PLAYERS  IN 

WHITEMAN  MEETS 
BIG  FOOT 

The  hilarious  Ft.  Crumb  tale  of  Love,  Lust  and 
Interspecies  Conquest 


Members  of  the  San  Francisco  Symphony  Present 

CHAMBER  MUSIC  SUNDAES 

Sun.,  Nov.  24th  3pm  $5.50-$8.50 

George  Crumb  Madrlgal/Hodaly/Stravlnsky 
Sun.,  Dec.  15th  3  pm" 

Bach-Rechtman/Prakoffieu/Debussy 


BOX  OFFICE  INFO:  Tickets  tc  all  performances  at  Derby  Market,  across  the  street  from  the  theatre, 
9:00  am  to  7:00  pm  rfai ly*  thru  P  _S  893-2277,  gr  by  reservation:  548-7234. 


NIGHTLIFE 


Las  cuckoo  Roches 


Terre  Roche  of  The  Roches:  her 
cool  beauty  and  pure  voice 
are  one  of  the  charms  of  a 
group  that  ‘leaves  you  as 
breathless  as  a  first  kiss.’ 


DERK  RICHARDSON 


TH E  ROCHES.  At  Wolfgang’s,  SF,  Friday,  Oct.  25th. 

EBENEZER  OBEY.  At  the  Old  Fillmore,  SF,  Saturday,  Oct.  26th. 

They  are  sisters  of  perpetual  idiosyncrasy,  off-kilter 
and  out  of  time.  It’s  a  large  part  of  their  charm.  In 
1976,  when  hip  New  York  City  scene-watchers  were 
clinging  to  the  proto-punk  of  The  Ramones  and  Patti 
Smith,  Maggie,  Terre  and  Suzzy  Roche  were  in  Green¬ 
wich  Village  singing  folk  songs,  of  all  things.  When  they  recorded 
their  1979  debut  LP,  The  Roches,  they  chose  scrupulous  anti-pop  cult 
figure  Robert  (King  Crimson)  Fripp  as  their  producer  and  came  away 
with  a  wonderful  hitless  album.  As  they  allude  in  “Weeded  Out” 
from  their  new  record,  Another  World,  give  them  a  sunny  day,  “not 
a  cloud  in  the  air,”  and  The  Roches  are  “counting  on  a  storm.” 

But  even  these  righteous  street  urchins  know  when  to  come  in  from  the 
rain.  After  three  albums,  including  1982’s  splendid  Keep  On  Doing,  and 
little  commercial  success,  the  Roche  siblings  dispensed  with  the  Fripper- 
tronic  “audio  verite”  subtleties  and  have  taken  aim  at  a  more  main¬ 
stream  pop  audience  —  one  that  buys  records.  They  don’t  want  to  end 
up  like  one  of  the  characters  on  their  new  LP,  “face  down  at  Folk  City.” 


Funny  thing,  though,  now 
everyone  is  talking  about  the  folk 
music  revival  rippling  out  from 
Greenwich  Village.  And  The 
Roches,  premature  nouveau 
folkies,  are  traveling  with  synthe¬ 
sizers  and  taped  rhythm  tracks 
and  reworking  a  pop  chestnut  like 
“Come  Softly  To  Me.” 

Marvelous  kinks 

On  the  latest  record,  many  of 
the  marvelous  kinks  that  keep  The 
Roches  a  quirk  or  two  out  of  the 
ordinary  are  ironed  out.  When 
they  opened  the  first  of  two  sold- 
out  shows  recently  at  Wolfgang’s 
with  “Gimme  A  Slice,”  Terre  on 
electric  guitar,  Maggie  on  piano, 
Suzzy  and  a  fourth  woman,  Libby 
McLaren,  punching  up  synth 
sounds,  it  sounded  like  they  were 
answering  that  song’s  questions 
“are  you  ready  to  make  some 
concessions?”  in  the  worst  possi¬ 
ble  way.  Their  slice  doesn’t  need 
“everything  on  it.”  But  here  were 
the  iridescent  Roche  harmonies 
competing  with  all  manner  of 
technological  textures. 

It  took  only  to  the  third  song, 
“The  Train,”  for  them  to  get 
back  on  track  with  acoustic  gui¬ 
tars  and  three  feathery  voices 
soaring  unfettered  through  curved 
air.  When  they  followed  it  with 
“Hammond  Song,”  all  was  right 
with  heaven  and  earth.  Singing  a 
sisterly  warning  that  “if  you  go 
with  that  fella,  forget  about  us,” 
they  created  a  fine-weave  vocal 
web,  at  once  transparent  and  resi¬ 
lient  enough  to  carry  the  heaviest 
of  emotions. 

Roche  relief 

That  was  like  a  sigh  of  relief, 


and  the  rest  of  the  21 -song  set 
breathed  free  and  easy.  Suzzy  did 
her  usual  stretches  and  deep  knee- 
bends  and  told  wry  little  stories. 
Each  sister  poked  gentle  verbal 
stabs  at  the  others.  Each  took  a 
feature  turn  in  the  spotlight  — 
Terre  with  her  cool  beauty  and 
pure  voice;  Suzzy  in  her  gangly 
physicality  and  sardonic  charades 
masking  the  longing  she  sings  into 
the  songs;  and  Maggie  as  the  shy 
hippie  madonna,  conveying  an  in¬ 
ner  sadness  and  a  guarded  vulner¬ 
ability,  at  lqast  until  she  sang 
“The  Angry  Angry  Man”  with  an 
out-of-character  Carly  Simon  sex¬ 
iness.  They  toned  down  their 
usual  screwball  humor  just  a  bit, 
and  that  helped  keep  the  focus  on 
their  singing 

The  use  of  prerecorded  sounds 
and  programmed  synthesizers  de- 
Roched  some  of  the  new  material, 
but  such  older  gems  as  “Mr.  Sel- 
lack,”  “The  Troubles,”  “Pretty 
and  High,”  “Want  Not  Want 
Not”  and  their  majestic  “Halle¬ 
lujah  Chorus”  emerged  un¬ 
scathed.  Canned  music  is  about  as 
appropriate  to  The  Roches’  ephe¬ 
meral  sound  as  a  canned  cheese 
sauce  in  nouvelle  cuisine.  Yet  The 
Roches  turned  the  bleeps,  whrrrs 
and  thwacks  into  an  asset  on  the 
last  two  songs  of  the  show. 
“Another  World”  is  an  endearing 
piece  of  pop  made  magical 
through  The  Roche’s  seamless 
integration  of  world-weariness 
and  optimism. 

“Love  Radiates  Around” 
reached  that  other  world  through 
an  absolutely  celestial  vocal  pow¬ 
er.  Mark  Johnson  wrote  the  song 
and  his  lyrics  suggest  a  sort  of 


Kiss  of  the  Spider  Woman  re¬ 
demption  from  solitude  through 
the  saving  grace  of  love.  Maggie, 
Terre  and  Suzzy,  who  usually  sing 
most  convincingly  about  the  pro¬ 
saic  details  of  work  and  romance, 
create  a  perfect  dream-come-true 
singing  “Her  love  is  true  music 
and  it  radiates  around,”  in  har¬ 
monies  that  leave  you  as 
breathless  as  a  first  kiss.  In  that 
moment,  they  turned  everything 
around,  and  their  music  was  true 
love. 

Juju  from  Obey 

Despite  its  colorful  ring,  the 
name  Ebenezer  Obey  probably 
strikes  a  familiar  chord  for  very 
few  people  in  the  United  States. 
For  all  too  many  listeners,  Afri¬ 
can  pop  music  is  King  Sunny  Ade. 
A  couple  of  stateside  record  re¬ 
leases,  two  successful  American 
tours  and  an  outpouring  of  criti¬ 
cal  acclaim  focused  widespread 
attention  on  the  charismatic 
Nigerian  bandleader.  But  Ade’s 
juju  music  hardly  represents  an 
entire  continent’s  incredible  array 
of  traditional/contemporary 
sounds.  And  as  Chief  Com¬ 
mander  Ebenezer  Obey  proved  in 
his  Oct.  26th  concert  at  the  refur¬ 
bished  Fillmore  Auditorium,  juju 
music  is  not  just  King  Sunny’s 
province 

Jamming  17  brightly-clad  musi¬ 
cians  onto  the  stage  which  was  an 
original  platform  for  San  Francis¬ 
co  rock  in  the  Sixties,  Obey  un¬ 
furled  an  alternative  version  of  the 
mesmerizing,  dance-inducing 
Nigerian  pop  music  Ade  brought 
to  the  U.S.  two  years  ago.  Credited 
with  pioneering  the  expansive 
multiple  guitar,  percussion  and 
vocal  style  of  modern  juju  music 
in  the  early  Sixties,  the  43-year-old 
Obey  has  retained  a  raw,  unpol¬ 
ished  energy  in  his  fusion  of  tradi¬ 
tional  polyrhythms  and  contem¬ 
porary  electric  sounds.  Where 
Ade  is  cooly  professional  and 
sleek,  Obey  is  hot  and  boisterous. 
(His  first  U.S.  album,  Juju  Jubi¬ 
lee,  was  just  released  on  Sha- 
nachie  Records  and  captures  the 
sound  if  not  the  excitement  of 
Obey’s  live  performance.) 

Talking  drummers 

A  row  of  talking  drummers, 
several  bassists  and  guitarists  (in¬ 
cluding  one  on  Hawaiian  steel),  a 
traps  drummer  and  percussionist, 
plus  three  singers  in  addition  to 
Obey  sustained  a  propulsive 
stream  of  beats  laced  with  melo¬ 
dies,  counter-melodies  and  dense 
vocal  harmonies.  While  every  ele¬ 
ment  sang  and  the  diverse  strains 
were  finely  integrated  in  mes¬ 
merizing  fashion,  Obey’s  es¬ 
sentially  rough  dynamic  had  a 
strong  bite.  Plump  and  cheerful, 
Obey  triggered  his  Inter-Re¬ 
formers  band  into  onstage  danc¬ 
ing  and  hammy  antics.  His  savvy 
is  earthier  than  Ade’s  sophistica¬ 
tion  and  on  a  gut  level  more  im¬ 
mediately  engaging. 

Whether  inspired  by  a  growing 
generalized  awareness  of  things 
African  or  driven  by  a  hunger  for 
vital  music  with  a  “world  beat,” 
the  refreshingly  mixed  crowd  of 
800  or  so  who  turned  up  for 
Obey’s  first  Bay  Area  appearance 
indicated  the  persistence  of  a 
healthy  interest  in  African  pop 
music.  With  tours  from  Nigeria’s 
Ade,  Obey  and  Sonny  Okosun, 
Senegal’s  Toure  Kunda  and  South 
Africa’s  Malopoets,  we’ve  only 
scratched  the  surface.  ■ 
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A  complete  guide  to  comedy  per¬ 
formers  appearing  at  local  clubs 
and  theaters. 


San  Francisco 

BAYBRICK:  Fri/8:  Femprove,  6-8  pm,  1190  Folsom 
431-8334. 

COBB’S  PUB:  Fri/8  and  Sat/9:  Jack  Gallagher  and  Dorn 
Irrera:  Mon/10:  Jimmy  Aleck.  Tim  Bedore  and  Destiny: 
Mon/11:  Stand-up  Comedy  Competition  winner  Doug  Fer¬ 
rari,  Tues/12:  SF  Comedy  Competition  winner  Jim  Samuels: 
Thurs/13  Dana  Carvey,  Phil  Van  Tees  Shows  at  9  pm  with 
additional  11  pm  shows  Fril  and  Sat.  2069  Chestnut  (near 
Steiner)  563-5157. 

HA-HA  A  GO-GO:  Fri/8  and  Sat/9:  Rey  Booker  and 
Femprov;  Tues/12:  Rob  Schneider:  Wed/13:  Bobby  Bitter: 
Thurs/14:  Bob  Rubin.  Al  Clethen  and  Rob  Jacobson  Shows 
at  9  pm  with  additional  11  pm  show  Fri.  and  Sat.  408  Cle¬ 
ment  386-4242 

LIPP’S  BAR  &  GRILL:  Fri/8:  National  Theatre  of  the 
Deranged.  Sat/9  and  Thurs/14:  Faultline:  Wed/13:  Stage 
Left  Shows  at  8:30  pm.  201  9th  St  552-3466. 

THE  OTHER  CAFE:  Fri/8  and  Sat/9:  Bruce  Baum  with 
with  Murphy/St.  Paul;  Sun/10:  Bruce  Baum  with  Linda  Hill; 
Mon/11:  Comedy  auditions;  Tues/12:  New  material  night; 
Wed/13  and  Thurs/14:  Steve  Pearl  and  Warren  Thomas. 
Shows  at  9  pm  with  additional  1 1  pm  show  on  Fri.  and  Sat. 
Cole  and  Carl.  681-0748 

PUNCH  LINE:  Fri/8  and  Sat/9:  Mark  Kornhauser, 
"Chicago"  Steve  Barkley  and  Paddy  Morrissey;  Sun/10: 
Paddy  Morrissey  hosts  the  comedy  showcase.  Tues/12:  SF 
Comedy  Underground.  Wed/13  and  Thurs/14:  Steve 
Kravitz  plus  Diamond  Jubilee  and  Christopher  Titus  of  SF 
Comedy  Underground.  Shows  at  9  pm  with  additional  11  pm 
show  Fri.  and  Sat.  444  Battery  (near  Washington). 
474-3801. 

East  Bay 

LARRY  BLAKE’S:  Fri/8  and  Sat/9:  Bob  Batcheldor. 
Monty  Hoffman  and  Jeff  Juliano.  1221  Broadway.  Oakl. 
839-4163 

TOMMY  T’S:  Fri/8-Sun/10:  David  Straussman  and  his 
Twilight  Zone  puppet  Chuckwood,  Frank  Ergas  and  Ken 
Tsumori.  Tues/12:  John  Donovan.  Wed/13  and  Thurs/14: 
Leland  Brown  and  Carol  Louise.  Shows  at  9  pm  with  addi¬ 
tional  11  pm  show  on  Fri.  and  Sat.  150  W  Juana.  San  Leandro 
351-5233. 

TOWNHOUSE.  Mon/11:  Howard  Cosell  Impersonation 
contest  following  SF  49ers  vs  Denver  Bronco  game  6  pm 
(game).  5874  Doyle.  Emeryville.  654-5635. 


Hi - JL - ! - I — 

I  A  complete  listing  of  dance  per¬ 
formances  at  local  studios  and 
performance  spaces. 

San  Francisco 

‘Lines’ :  Alonzo  King,  Paul  Russell.  Anastasia  Gliminakis  and 
Sulpicio  Mariano  join  forces  for  an  evening  of  dance  perfor¬ 
mance  featuring  King's  newest  work,  set  to  the  music  of 
Mysterious  Mountain  by  Alan  Hohvannes,  and  Songs,  set  to 
a  series  of  French  poems  sung  by  Victoria  de  Los  Angeles  to 
music  composed  by  Ravel  and  Debussy.  Fri/8  at  8  pm.  New 
Performance  Gallery.  3153  17th  St  863-9834. 

‘Local  8  Choreographers  Concert’:  Cheryl chaddick 

and  Beth  Harris  of  the  SF  Moving  Company  join  with  the  Mac- 
Farland/Whistler  DanceArl  Company.  Valerie  Baadh  and 
Dancers.  Lazarus  Dance.  Stephanie  Arms,  Shelia  Lopez  and 
Womine  for  a  special  sampling  of  Bay  Area  dance  choreography. 
Fri/8  and  Sat/9  at  8:30  pm,  Footwork  Studio.  3221  22nd  St. 
824-5944 

Kadeka  Dances  for  Kids:  Kadeka  offers  a  program  of 
humorous  and  athletic  dances  specifically  for  young  people. 
The  dances  include  meandering  clouds,  bubblegum,  pin- 
wheels,  clowns,  fireflies  and  frogs  Sat/9  and  Sun/10  at  2 
pm,  Gumption  Theatre.  1563  Page  7 53-8795 

Grupo  Flamenco  Andaluz:  Agustin  Rios  performs 
flamenco  guitar  with  his  Grupo  Flamenco  Andaluz  in  an  evening 
of  gypsy  flamenco  dance  Wed/13  at  8  pm.  La  Bodega.  1337 
Grant.  433-0439. 


Nancy  Karp  and  Dancers:  west  Berlin  set  designer 
Wolfram  Erber  has  designed  the  set  for  First  Light ,  a  new 
work  choreographed  by  Nancy  Karp  with  sound  score  by  Bill 
Fontana  and  costumes  by  Sandra  Woodhall.  Thurs/14,  Fri/15 
and  Sat/16  at  8  pm,  New  Performance  Gallery,  3153  17th  St. 
653-1195. 

Dancer's  Stage  Company:  Marline  van  Hamel  and 
Kevin  McKenzie  of  American  Ballet  Theatre  are  featured  in  an 
evening  of  premieres  and  new  works  including  the  world 
premiere  of  Yehuda  Maor's  Requiem  with  the  Pacific  Mozart 
Ensemble.  Also  on  the  program  is  the  world  premiere  of  Tango 
by  Margo  Sappington.  a  new  work  by  Michael  Smuin,  the  West 
Coast  premiere  of  Patterns  by  Victoria  Morgan  and  the  U.S. 
contest  following  SF  49ers  vs  Denver  Bronco  game.  6  pm 
(game).  5874  Doyle,  Emeryville.  654-5635. 

East  Bay 

Anda  Jaleo:  Flamenco  guitarist  Agustin  Rios  accompanies 
the  Spanish  flamenco  cuadro  in  an  evening  of  flamenco  dance. 
Fri/8  at  8:30  pm.  La  Pena,  3105  Shattuck,  B$rk.  849-2568. 
‘East  Bay  Dance  Series’:  Wendy  Rogers  Dance  Com¬ 
pany  presents  an  evening  of  modern  dance  exploring  the  emo¬ 
tional  power  of  structure  and  movement .  Also  performing  as  part 
of  the  ongoing  East  Bay  Series  is  Balle-Saba,  a  traditional  West 
African  Dance  Company  committed  to  the  preservation  of  dance 
traditions  in  Mali.  Senegal,  Guinea.  Ghana  and  Nigeria.  Fri/8 
and  Sat/9  at  8  pm  (Wfendy  Rodgers  Dance  Company),  Sun/10 
at  3  pm  (Balle-Saba).  Laney  College  Theatre,  900  Fallon.  Oakl. 
464-3544. 

‘Choreographers’  Performance':  Performance 
Alliance  presents  a  series  of  eight  dance  performances  by  local 
choreographers.  This  evening's  program,  hosted  by  Larry  Mc¬ 
Queen,  features  Sheri  Alley.  Wendy  Blakeley,  Janet  Johnson, 
Davis  Krauter,  Rha  Nickerson  and  Ela  Robertson.  Sun/ 10  at  8 
pm.  8th  St.  Studio.  2525  8th  St..  Berk.  398-6700. 


Listings  for  all  Hollywood  extrav¬ 
aganzas,  art  films,  political  docu¬ 
mentaries  and  classic  revivals  in  the 
central  Bay  Area.  Since  programs 
are  subject  to  last-minute  revisions, 
call  theaters  to  verify  times  and  titles. 

►  Bargain  Matinees 

FIRST  RUN 


AFTER  HOURS.  Martin  Scorsese's  black  comedy  unreels 
a  nightmarishly  unreal  night  in  the  life  of  lonely  word  processor 
Griffin  Dunne.  A  chance  meeting  with  Rosanna  Arquette  and  a 
visit  to  her  SoHo  loft  start  him  off  on  one  bizarre  misadventure 
after  another.  The  pace,  which  is  so  manic  not  even  the  movie 
can  keep  up,  does  in  Dunne,  the  movie  and  us.  SAN  FRAN¬ 
CISCO:  Coronet  (3575  Geary  at  Arguello.  752-4400):  daily  at 
1  30.  3:45,  6,  8  and  10.  EAST  BAY:  Grand  Lake  (3200  Grand, 
Oakl.  452-3556):  daily  at  6:40.  8:45  and  10:45  with  Sat.  and 
Sun.  matinees  at  2:30  and  4:35. 

AGNES  OF  GOD.  From  start  to  finish,  Meg  Tilly's  a  stan¬ 
dout  as  an  almost  simple-minded  innocent  of  a  novice  nun 
whose  baby  is  found  strangled  to  death  in  Mother  Superior  Anne 
Bancroft's  convent.  Bancroft's  fiercely  and  fancifully  protective, 
but  psychiatrist  Jane  Fonda  wants  facts,  and  the  two  women  do 
verbal  battle  in  a  movie  not  nearly  as  scintillating  as  Tilly  SAN 
FRANCISCO:  Cinema  21  (2141  Chestnut  at  Steiner.  921-1234): 
daily  at  1  20.  3:3".  5:4(j,  8  and  10:10  EAST  BAY:  Oaks  (1875 
Solano,  Berk.  526-1836):  daily  at  7  and  9:15  with  Sat..  Sun. 
and  Mon.  matinees  at  1.  2:55  and  4:50  Piedmont  (4186  Pied¬ 
mont  at  41st  St..  Oakl.  654-2727):  daily  at  7  and  9  with  Sat.. 
Sun.  and  Mon.  matinees  at  1, 3  and  5. 

AH  Y!NG.  In  a  distant  departure  from  the  typical  money- 
motivated  Hong  Kong  movie,  this  one  features  young  Ah  Ying's 
struggle  to  escape  the  cramped  squalor  and  tedium  of  her  life, 
and  what  happens  when  she  achieves  that  goal  via  an  acting 
class.  Though  not  without  flaws,  it's  still  a  milestone  in  Can¬ 
tonese  filmmaking  SAN  FRANCISCO:  Lumiere  (1572  California 
at  Polk.  885-3200):  daily  at  7  and  9:15  with  Wed  .  Sat.  and 


featuring 

Carne  Asada  •  Carnitas 
Burritos  •  Tacos  •  Tortas 


Every  Friday  &  Saturday 
LIVE  JAZZ 
UNTIL  12  AM 

New  Extended  Hours 
Mon  -  Thurs 
11  AM -10  PM 
Frill  AM -12:30  AM 
Sat  12  PM -12  AM 

1328  6th  St.  •  Berkeley 

Just  South  of  6th  &  Gilman 

525-3121 


Sun.  matinees  at  2:15  and  4:45  EAST  BAY:  Northside  (1828 
Euclid.  Berk.  841-6000):  daily  at  7  and  9:30  with  Sat.  and  Sun. 
matinees  at  2  and  4:30.  Act  (2128  Center  and  Shattuck.  Berk 
548-7200):  call  theater  for  times. 

BACK  TO  THE  FUTURE.  SAN  FRANCISCO:  Regency  I 
(1320  Sutter  at  Van  Ness.  673-7141):  daily  at  12:45,  3:10, 
5:30,  8:05  and  10:30.  EAST  BAY:  California  ( Kittredge  at  Shat¬ 
tuck, .Berk.  848-0602):  daily  at  12:30.  2:45.  5,  7:15  and  9:30. 
BRING  ON  THE  NIGHT.  SAN  FRANCISCO:  Galaxy  (1285 
Sutter  at  Van  Ness.  474-8700):  daily  at  10:15  am.  12:10, 2:10. 
6:15,  8:35  and  10:35  with  additional  matinee  Sat.  and  Sun.  at 
4:10.  EAST  BAY:  California  (Kittredge  at  Shattuck.  Berk. 
848-0602):  daily  at  1:15,  3:15.  5:15,  7:15  and  9:15. 

THE  COCA  COLA  KID.  Coca  Cola  sends  whiz- kid 
salesman  Eric  Roberts  to  a  remote  spot  in  Australia  that  doesn't 
sell  their  product.  There  he  comes  up  against  legendary  rival- 
who-believes-in-old-fashioned-values  Bill  Kerr,  and  the  battle 
involves  romantic  interest  Greta  Scacchi  and  more  off-the- 
wallness  than  the  movie  can  stand.  Roberts  is  first-rate,  but 
can't  singlehandly  unscramble  all  the  confusion.  EAST  BAY: 
Rialto  (Gilman  near  7th  St. .  Berk.  526-6669):  daily  at  8:30  with 
Sat.  and  Sun  matinee  at  4:40. 

COCOON.  Wondertully  heart-warming,  down-to-earth  com¬ 
ing  together  of  friendly  extraterrestrials  and  elderly  humans  in 
which  Don  Ameche,  Hume  Cronyn.  Jessica  Tandy  and  Wilford 
Brimley  find  the  fountain  of  youth  in  a  movie  you'll  get  so  wrap¬ 
ped  up  in,  you’ll  hate  to  see  it  end  SAN  FRANCISCO:  Balboa 
(38th  Ave.  and  Balboa.  221-8185):  daily  at  noon,  4  and  8. 
COLONEL  REDL.  Detailed  story  set  during  the  waning 
days  of  the  Austro-Hungarian  empire  in  which  a  poor  boy  is  sent 
to  military  school.  Gratitude  makes  him  fanatically  devoted  to  the 
fading  monarchy  for  whom  he  changes  his  whole  personality 
and  becomes  the  person  he  wants  to  be.  but  pays  a  stiff  price. 
The  film  is  over-long,  but  Klaus  Maria  Brandauer  is  extraor¬ 
dinary  as  the  outsider  destroyed  by  a  dying,  duplicitous  world. 
SAN  FRANCISCO:  Gateway  (Jackson  at  Battery.  421-3353): 
daily  at  6:30  and  9:15  with  Sat.  and  Sun.  matinees  at  1  and 
3:45. 

COMMANDO.  SAN  FRANCISCO:  Alexandria  (5400  Geary  al 
18th  Ave.  752-5100):  daily  except  Sat.  at  noon.  2.  4,  6,  8  and 
10:  Sat.  at  noon,  2,  4.  6  and  9:45  EAST  BAY:  Grand  Lake 
(3200  Grand.  Oakl.  452-3556):  daily  at  6,  8  and  10  with  Sat. 
and  Sun.  matinees  at  2  and  4  UA  (2274  Shattuck,  Berk 
843-1487):  daily  except  Sat.  at  12:40,  2.40,  4:40.  6:40,  8:40 
and  10:40;  Sat.  at  12:40.  2.40.  4:40.  6:40  and  10:40. 
DANCE  WITH  A  STRANGER.  True  1950s  story  of  Ruth 
Ellis,  who  murdered  lover  David  Blakely  and  because  the  last 
woman  to  be  executed  in  England.  Miranda  Richardson ,  as  Ellis, 
more  than  does  her  justice,  but  despite  other  good  performances 
by  Ian  Holm  as  her  devoted  friend  and  Rupert  Everett  as  Blakely, 
we  never  witness  the  passion  that  brought  about  such  a  crime. 
Worth  seeing  for  Richardson's  performance,  however  EAST 
BAY:  Rialto  (Gilman  near  7th  St.,  Berk.  526-6669):  daily  at  8:15 
with  Sat.  and  Sun.  matinee  at  4:25. 

DEATH  WISH  III.  san  francisco.  Alhambra  (Poikand 
Green.  775-5656):  daily  at  12:30.  2:25.  4:20.  6:15,  8:10  and 
10.  Empire  (85  West  Portal  at  Vicente  661-5110):  Fri. -Mon.  at 
6,  8  and  10  with  Sat.,  Sun  and  Mon.  matinees  at  2  and  4, 
Tues. -Thurs.  at  7  and  9.  EAST  BAY:  Century  (8201  Oakport, 
Oakl.  562-9990):  Fri. -Mon.  at  5:35,  7  40  and  9:45  with  Sat., 
Sun.  and  Mon.  matinees  at  1:35  and  3:35;  Tues. -Thurs.  at  7.10 
and  9:10  Berkeley  (2425  Shattuck  at  Haste.  Berk.  848-4300): 
daily  at  7:30  and  9:30  with  Sat.,  Sun.  and  Mon.  matinees  at 
1:30,  3:30  and  5:30. 

DIM  SUM.  SAN  FRANCISCO:  Opera  Plaza  (Van  Ness  and 
Golden  Gate.  771-0102).  daily  at  6:15.  8:15  and  10:15  with 


Fri,  Nov.  8  Jamco 
&  featuring 

Sat,  Nov.  9  Jamie  Davis 


9pm  $3 

Sun, 

Nov.  lO 

TBA 

Mon, 

Nov.  11 

Danny  Marona 

9  pm  $12 
adv.  tickets  only 

Tues, 

Nov.  12 

Danny  Marona 

9  pm  $12 
adv.  tickets  only 

Wed. 

Nov.  13 

Chalo  Eduardo 
Samba  Revue 
and  Dancers 

9pm  $4 

Thurs, 

Nov.  14 

Malo 

9  pm  $7 

1062  Valencia,  S.F. 
(415)282-2522 


Sat.,  Sun.  and  Mon.  matinees  at  2:15  and  4:15.  EAST  BAY: 
California  (Kittredge  at  Shattuck.  Berk.  848-0602):  daily  at  1, 3. 
5.  7  and  9. 

THE  400  BLOWS.  Newly  restored  35mm  Scope  print  of 
Francois  Truffaut’s  1959  first  feature  film,  in  which  13-year-old 
Jean-Pierre  Leaud  is  faultless  as  the  lonely,  unloved  young 
adolescent  who  ends  up  in  reform  school,  more  from  lack  of 
understanding  than  anything  else.  A  little  classic  SAN  FRAN¬ 
CISCO:  Opera  Plaza  (Van  Ness  and  Golden  Gate.  771-0102): 
daily  at  6:30  and  10:30  with  Sat.  and  Sun.  matinee  at  2:30. 
THE  GODS  MUST  BE  CRAZY.  South  African  director 
Jamie  Uys'  indefinable  film  shows  what  happens  when  totally 
uncivilized  Bushman  Xi  finds  a  Coke  bottle,  thinks  it's  a  god  and 
tries  to  give  it  back  when  it  turns  out  to  be  evil.  A  melange  of 
satire,  irony,  wit  and  slapstick  that  only  occasionally  lapses  into 
boredom.  SAN  FRANCISCO:  Vogue  (Sacramento  and  Presidio. 
221-8181):  daily  at  1:30,  3:45,  6,  8:15  and  10:25.  EAST  BAY: 
UA  (2274  Shattuck,  Berk.  843-1487):  daily  at  1:30,  3:45.  6, 
8:10  and  10:20. 

HERE  COME  THE  LITTLES.  SAN  FRANCISCO:  Alexan¬ 
dria  (5400  Geary  at  18th  Ave.  752-5100):  daily  at  12:30,  2:20, 
4:10,  6,  7:45  and  9:20.  Stonestown  (19th  Ave.  and  Winston. 
221-8181):  daily  at  12:30,  2:20,  4:10. 6,  7:45and9:20.  EAST 
BAY:  UA  (2274  Shattuck,  Berk.  843-1487):  daily  at  noon.  1:45 
and  3:30.  Rockridge  Showcase  (5144  Broadway  at  51st  St.. 


859  O’Farrell,  S.F.  885-0750 


Wed.,  Nov.  6  7:30  &  10:30  p.m.  Tix  $10 

SECOND  SHOW  ADDED  By  Popular  Demand 
One  of  Irelands's  Musical  Treasures 

CHRISTY  MOORE 

Thurs.,  Nov.  7  8:00p.m.  Tix  $8 

RALPH  STANLEY 


Playbill,  the  Bay  Gu»rtflan's  week¬ 
ly  entertainment  directory,  provides 
a  complete  rundown  of  each  week's 
comedy,  dance,  movie  and  theatri¬ 
cal  performance  offerings  In  the 
central  Bay  Area,  plus  our  crttlca 
picks  of  the  week’s  more  Interest¬ 
ing  live  music.  For  your  perfor¬ 
mance  or  event  to  be  Included  In 
these  listings,  we  must  receive 
complete  written  information  by 
1  pm  on  the  Wednesday  preceding 
publicati  x  There  are  no  excep¬ 
tions  to  this  deadline.  We  welcome 
photographs,  but  we  cannot  be  re¬ 
sponsible  for  their  return.  Send  in¬ 
formation  to  Playbill,  SF  Bay  Guar¬ 
dian, 270019thSL,SF941lO. 

These  listings  are  compiled  by 
Molly  Dwyer.  Movie  commentaries 
are  provided  by  Zena  Jones  and 
music  commentaries  by  Sean  Elder 
and  Derk  Richardson. 


&  The  Clinch  Mountain  Boys 


Fri.,  Nov.  8  8:30  p.m.  Tix  $9 

Celebrating  his  Fantasy  Records  LP 
Live  at  Vine  Street 

DAVE 

t  LFRISHBERG 


Sat.,  Nov  9 


8:30  p.m. 


Tix  $8.50 


MOSE  ALLISON 

with  George  Marsh  &  Mel  Graves 


Sun.,  Nov  10  Tix $12 
8:00  &  10:30  p.m. 

JERRY  JEFF 
WALKER 
&  His  Band 


Tues.,  Nov  12  8:00  &  10:30  p.m.  Tix  $10 


WORLD  SAXOPHONE 
QUARTET 

David  Murray,  Oliver  Lake, 

Julius  Hemphill,  Hamiet  Bluiett 

Wed,,  Nov.  13  8:30  p.m  Tix  $8 

An  Evening  of  Synthesizer  and  Vocal  Magic 

DON  LEWIS 

Thurs.,  Nov.  14  from 8:30  p.m.  Tix  $8.50 


DANCE  to  the 

JAMES  COTTON 
BIG  BAND 


Tickets  at  GAMH  Box  Office,  8850750.  Also 
at  all  BASS  Ticket  Centers  Including  Record 
Factory.  Charge  by  phone  762-BASS.  NO 
CREDIT  CARDS  ACCEPTED  AT  GAMH. 


Oakl.  658-2285):  Sun. -Fri.  at  5.  7  and  9:  Sat.  at  5  and  7  with 
Sat.  and  Sun.  matinees  at  1  and  3. 

INSIGNIFICANCE.  EAST  BAY:  RMo  (Gilman  near  7th 
St.,  Berk  526-6669):  daily  at  6:25  and  10:15  with  Sat  and 
Sun.  matinees  at  2:35  and  6:25. 

INVASION  U.S. A.  EAST  BAY:  Parkway  (1834  Park  at  E. 
18th  Ave.,  Oakl.  835-3535):  daily  at  6:10  and  10:15 
JAGGED  EDGE.  Jett  Bridges'  weafthy  wife  is  horribly  done 
to  death,  and  since  he  has  no  money  he’s  the  prime  suspect 
Onetime  lawyer  Glenn  Close  comes  out  of  retirement  to  take  on 
his  case  against  not-only-concemed-with-justlce  DA  Peter 
Coyote,  and  the  thrills  and  chills  will  keep  you  glued  to  the 
screen  every  second.  SAN  FRANCISCO:  Northpoint  (Powell  at 
Bay.  989-6080):  daily  at  1,  3:15,  5:30,  7:45  and  10.  EAST 
BAY:  Grand  Lake  (3200  Grand.  Oakl.  452-3556):  daily  at  6:10. 
8:25  and  10:35  wilh  Sat.  and  Sun.  matinees  at  1 .35  and  3:45. 
UA  (2274  Shattuck.  Berk.  843-1487):  daily  at  1:15,  3:30. 
5:40,  7:50  and  10:05. 

JAMES  JOYCE’S  WOMEN.  A  literary  and  dramatic 
treat  set  in  sumptuous  surroundings,  with  multi-talented  star 
Fionnula  Flanagan  playing  three  real  and  three  fictional 
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Your  appearance  is  your  most 
valuable  asset.  You  expect  com¬ 
plete  control  from  a  hair  spray 
to  keep  you  looking  your  best. 

You  can  depend  on  Nexxus 
Hair  Spray  for  perfect  holding 
power  that  gives  hair  shimmer¬ 
ing  highlights  and  natural  soft¬ 
ness  that  gets  you  noticed. 

Nexxus  Hair  Spray  holds  hair 
in  place  without  stiffness  or 
flaking,  contains  no  lacquer  or 
shellac,  conditions  as  it  holds 
and  is  excellent  for  use  in  areas 
of  high  humidity. 

Nexxus  has  a  Hair  Spray 
formula  that  is  just  right  for 
you. 

©  ncXus  Products  Company,  Santa  Barbara,  Californ 


■  Natural  Hold“for  easily 
controlled,  natural  styles. 

I  Firm  Hold  “to  keep  carefully 
designed  styles  in  place  all  day. 

■  Exxtra  Firm  Hold  “for  diffi¬ 
cult  to  control  hair. 

H  Comb- Thru  Hair  Sprae“ 
allows  you  to  comb  the  hair 
after  the  spray  dries  and, 
through  ionic  attraction,  hair 
remains  softly  in  place  with  a 
natural  look  that  lasts. 

■  Unscented  and  Hypo- Aller¬ 
genic  formulas  are  also  avail¬ 
able. 

Genuine  M€&US  Products 
are  sold  only  in  professional 
hair  styling  salons. 


N€^US  Hair  Sprays 
give  you  the  control 
that  gets  you  noticed! 


Researched  and  Formulated 
Personally  by 


President, 

Director  of  Research 


ia  93116 
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Ask  for  professional  advice  and  a  free  trial  size  of  N€*U5 
Botanoil  Shampoo  at  these  participating  salons: 


In 

San 

Francisco : 

Accent  On  Beauty 
924  Irving  Street 
731-3097 

Adele's  Coiffures 
2366  19th  Avenue 
731-8880 

i 

Anna  For  Hair 
3151  24th  Street 
824-8577 

Anthony  Angelo  For  Hair 

3911  Judah 

753-0915 

Carmen's  Beauty  Salon 
111  Richland  Avenue 
282-5884 

Curl  Up 

253  Clement  St.  at  4th  Avenue 
221-5913 


Diana  Valentine  Hair  Studio 

3432  Taraval 

566-7527 

Everett's  of  San  Francisco 
4084  18th  Street 
626-4314 

Hair  Loft 

600  Irving  Street 

566-2323 

Hatsue's  Hairstyling 
1409  Irving  Street 
564-1960 

Holiday  Hair  Hair  Hair 
2551  Mission  Street 
821-9420 


HAIR  STUDIO 

304  Vicksburg  (off  24th  St.) 
641-894 8 

Looks  Hair  Design 
2100  Irving  Street 
753-5665 

Medel's 

2224 Vz  22nd  Street 
282-5946 


New  Image  Hair  Designs 
1321  Taraval 
753-6081 

Romeo's  Beauty  Salon 
1518  Taraval 
665-3877 

Sandi's  Hair  Design 
147  Clement/3rd 
387-4503 

Shear  Delight 
4155  A  24th  Street 
285-4243 


1347  Church  St. 
641-7999 


Wilson  Hair  Design 
1100  Clement  Street 
386-2855 

Yeo's 

1728  Haight  Street 
668-3750 


Genuine  Nexxus  Products  are  sold  only  in  professional  hair  styling  salons 
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characters  In  Joyce's  life  and.  as  his  wife,  revealing  their  life 
together  and  apart  An  unforgettable  acting  tour  de  force. -AH 
FRANCISCO:  Mercury  (2240  Union  at  Steiner.  563-7300):  daily 
at  6.  8  and  10  with  Sat.  and  Sun.  matinees  at  2  and  4 
JOSHUA  THEN  AND  NOW.  Obnoxious  as  a  boy  and  sill 
obnoxious  now  James  Woods,  a  Jew,  marries  married  gentile 
Gabriefte  Lazure  with  nary  a  divorce  in  sight,  and  though  the , 
supposed  comedy  spans  four  decades  no  one  ages,  and  Woods 
can't  do  comedy.  Only  Alan  Arkin  is  a  gem  as  Woods'  in-and- 
out-of-jail  father  who  uproariously  Bible-teaches  his  son  about 
sex,  history  and  education  SAN  FRANCISCO:  Opere  Ptaza  (Van 
Ness  and  Golden  Gate  771-0102):  daily  at  5:30,  7:45  and 
10:15  with  Sat.  and  Sun.  matinees  at  1  and  3:15. 

JULES  AND  JIM.  san  francisco:  Op«i  nra  (Van 
Ness  and  Golden  Gate  771-0102):  daily  at  8:30  with  Sat.  and 
Sun.  matinee  at  4:25. 

KISS  OF  THE  SPIDER  WOMAN.  Set  in  a  South 

American  jail  cell,  the  movie  brings  homosexual  William  Hurt 
together  with  entirely  disparate  political  fanatic  Raoul  Julia.  To 
make  their  existence  bearable,  the  romantic  Hurt  tells  the  realist 
Julia  melodramatic  '40s  movie  plots,  and  before  film's  end  a 
slow  and  subtle  exchange  has  been  made  It's  Julia's  best  film 
to  date,  and  Hurt's  mesmerizing.  SAN  FRANCISCO:  Clay  (2261 1 
Fillmore  at  Clay.  346-1123):  daily  at  2. 4:30. 7  and  9:30.  EAST  | 
BAY:  Bmwood  (College  and  Ashby,  Berk.  848-0931):  daily  at 
7:30  and  9:45  with  Sat. -Mon.  and  Wed.  matinees  at  12:15  and 
2:30.  * 


KRUSH  GROOVE,  san  francisco.  stonwtown  (i9th 
Ave.  and  Winston  221-8181):  daily  at  1:45,  4:50.  6:15,  8:30 
and  10:30.  Galaxy  (1285  Sutter  at  Van  Ness.  474-8700):  daily 
at  10:15am.  12:15, 2:15, 6;15, 8:15and  10:15  with  additional 
Sat.  and  Sun.  matinee  at  4:15.  EAST  BAY:  Century  (8201 
Oakport,  Oakl.  562-9990):  Fri  -Mon  at  5:30,  7:30  and  9:30 
with  Sat.,  Sun.  and  Mon  matinees  at  1:30  and  3:30, 
Tues. -Thors,  at  7  and  9;  UA(2274  Shattuck,  Berk.  843-1487): 
daily  at  12:30,  2:30,  4:30.  6:30,  8:30  and  10:30,  Rockridge' 
Showcase  (5144  Broadway  at  51st  St..  Oakl.  658-2285):  daily 
at  6.  8  and  10  with  Sat.  and  Sun.  matinees  at  noon.  2  and  4 
LA  CHEVRE.  SAN  FRANCISCO:  Lumlere  ( 1 572  Calitornia  at 
Polk.  885-3200):  daily  at  7:30  and  9:30  with  Sat  .  Sun  and 
Wed  matinees  at  1:30.  3:30  and  5:30  EAST  BAY:  Rialto 
(Gilman  near  7th  St..  Berk.  526-6669):  call  theater  for  times. 
LOUIE  BLU  IE.  EAST  BAY:  North  side  (1828  Euclid.  Berk  1 
841-6000):  daily  at  6:45,  8:30  and  10:15  with  Sat.  and  Sun. 
matinees  at  1:30,  3:15  and  5. 

MACARONI.  SAN  FRANCISCO:  Regency  III  (420  Mason  at 
Geary  781-1541):  dally  at  1:30,  3:35,  5:40.  7:45  and  9:50 

MAD  MAX  BEYOND  THUNOERDOME.  The  lirst 

half's  great  Mad  Maxmanship.  with  Mel  Gibson  discovering 
Tina  Turner's  Bartertown  with  its  Underworld  turning  pig  feces 
into  methane  and  its  battle-to-the-dirty-death  Th  underdome 
But  instead  of  just  pausing  for  breath,  the  movie  dwells  far  too 
long  on  a  sylvan  sequence,  and  the  thrill’s  gone  Even  Turner 
chasing  Gibson  Road  Warrwr-style  can't  bring  it  back.  SAN 
FRANCISCO:  Balboa  (38th  Ave.  and  Balboa.  221-8185):  daily  at 
2:20,  6:40  and  10:55. 


MARIE,  A  TRUE  STORY.  Sissy  Spacek  stars  in  the  true 
story  of  a  young  woman  who  leaves  her  brutish  husband  and 
takes  her  three  youngsters  to  Tennessee  There  she  puts  herself 
through  college,  then  gets  a  state  government  job  courtesy  of 
Jeff  Daniels,  and  blows  the  whistle  on  a  clemency  scam  The 
movie,  unfortunately,  whizzes  through  it  all.  and  Spacek  seems 
to  be  trying  out  for  sainthood.  SAN  FRANCISCO:  Bridge  (3010 
Geary  at  Blake  751-3212):  daily  at  5:45. 8  and  10: 10  with  Sat  . 
Sun.  and  Wed  matinees  at  1:15  and  3:30  MAXIE.  Set-in- 
San-Francisco  story  of  a  long-dead  silent  movie  actress,  killed 
on  her  way  to  Hollywood  and  stardom,  whom  Mandy  Patinkin  in¬ 
advertently  brings  back  to  life.  She  decides  to  inhabit  his  wife's 
body,  with  some  wild  results  since  the  two  women  are  totally  op¬ 
posite  Glenn  Close  plays  both  parts,  but  it’s  all  too  cute  and 
everyone  tries  too  hard  for  it  to  work  SAN  FRANCISCO:  Balboa 
(38th  Ave.  and  Balboa.  221-8185):  daily  at  2:10,  6:10  and 
10:10. 

MISHIMA.  As  long  as  Ken  Ogata's  on  screen  as  Mishima. 
one  gets  some  idea  of  Japan's  controversial  homosexual 
writer's  character,  but  he's  used  mainly  to  preface  the  film's 
four  parts,  three  of  which  deal  with  Mishima 's  books  via  stylized 
sets  that  cast  little  light  on  the  bizarre  man  and  events  that  led  to 
his  suicide  by  disembowelment  or  involve  us  enough  to  care. 
SAN  FRANCISCO:  Lumlere  (1572  California  at  Polk.  885-3200): 
daily  at  7  and  9:30  with  Sat  ,  Sun.  and  Wed.  matinees  at  2  and 
4:30.  EAST  BAY:  Act  (2128  Center  at  Shattuck,  Berk. 
548-7200).  daily  at  12:30  ,  2:40,  4  50.  7:10  and  9:30 

MORONS  FROM  OUTER  SPACE.  Not  only  are  the 
morons  from  outer  space,  they're  also  on  the  planet  earth,  in 


French  rocker  Johnny  Haltyday  (!•)  and  Nathalie  Baye  In  Jean*Luc  Godard’s 
enigmatic  new  film,  'Detective.' 

front  of  the  camera,  behind  the  camera  and  writing  the  script  A 
moronic  British  movie  for  morons  only.  SAN  FRANCISCO: 

Ghirardelli  (Beach  at  Oak.  775-7547):  daily  at  6.  8  and  10  with 
Sat. -Mon.  and  Wed.  matinees  at  2  and  4 
MY  OTHER  HUSBAND  .  This  is  a  sort  of  situation  comedy 
in  which  Miou-Miou  lives  and  works  in  Paris  with  husband 
Roger  Hanin  and  their  ten-year-old  son.  then  for  four  days  of 
each  week  works  a  second  job  in  Normandy  and  goes  home  to 
Eddy  Mitchell  and  their  two  children.  Many  of  the  moments  are 


QUEEN  IDA 

and  the  Bon  Temps  Zydcco  Band 


a, 
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TUESDAY  NOV.  12 _ 

BLOCK  IS  BACK  u 

BALTHAZAR  & 

t#'  HIS  ORGANS 

S2  AFTER  10  PM/MEMBERS  FREE 


WEDNESDAY  NOV.  13 

PATSY  KLINE  & 
THE  G-SPOTS 


Friday,  Nov.  8th  9:30  p.m.  Green  Onions 
11:00  p.m.  Queen  Ida 
86  dr/86  +  at  BASS  762-2277  for  ticket  info. 


ASHKENAZ  1317  San  Pablo 
Berkeley  525-5054 
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"Always  Good  Music  Every  Night" 
1 16  Clement.  S.F 
(between  2nd  6  3rd  Ave) 

751 1122 
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Covr  m  9k  Sat  $1.  Open  Wed.  thru  Set.  12  pm  - 1:30  am.  Sun.  thru  Tuea.  5  pm  *  1:30  am.  ,1 

Traditional  Session  Every  Sunday 

Mon,  Nov.  4&11 . Paddy  Reynolds, 

Mon,  Nov.  18 . Joe  Burke 

Mon,  Nov.  25 . 

Tues,  Nov.  5  &  12 . John  Caufield  &  John  Cronin 

Tues,  Nov.  19 . Crubeen 

Tues,  Nov.  26 . Michael  Black 

Wed,  Nov.  6 . Paddy  Reynolds 

Wed,  Nov.  13  &  27 . Marla  Sylvia 

Wed,  Nov.  20 . Michael  Black 

Thurs,  Nov.  7 . Michael  Black 

Thura,  Nov.  14 . John  Caufield  &  John  Cronin 

Thurs,  Nov.  21 . Crubeen 

Thurs,  Nov.  28 . 

Fri,  Nov.  1 . Inishmore 

Fri,  Nov.  8 . Paddy  Reynolds 

Fri,  Nov.  15 . Michael  Black  Band 

Fri,  Nov.  22 . Piper’s  Club  Gala 

Fri,  Nov.  29 . Bally  Killferrt  Shamrocks 

Sat,  Nov.  2&9 . Paddy  Reynolds 

Sat,  Nov.  16 . Setanta 

Sat,  Nov.  23 . Out  Of  The  Rain 

Sat,  Nov.  30 . Michael  Black  1 


delightful  and  Miou-Miou  enchanting,  but  the  denouement  turns 
serious,  slows  down  the  action  and  makes  the  movie  much  too 
long  SAN  FRANCISCO:  Cannery  (2801  Leavenworth  at  Beach 
44 1  -6800) :  daily  at  7  and  9  1 5  with  Sat  and  Sun .  matinees  at  2 
and  4:30;  Fine  Art*  (2451  Shattuck  at  Haste,  Berk  848-2038): 
call  theater  tor  times 

ORDEAL  BY  INNOCENCE,  san  francisco  Aiexan- 

dria  (5400  Geary  at  18th  Ave.  752-5100):  daily  at  12:30,  4:30 
and  8:30. 

PERIL.  Christophe  Malavoy  is  hired  by  wealthy  industrialist 
Michel  Piccoli  and  his  highly  seductive  wife  Nicole  Garcia  to 
teach  their  beautiful  teenage  daughter  the  guitar.  Garcia  quickly 
seduces  Malavoy  as  there's  one  strange  happening  after 
another  involving  assassination,  jealousy  and  espionage,  but 
one  waits  in  vain  for  a  unifying  theme  to  emerge.  Eventually, 
what  was  well  set  up  is  dissipated  for  lack  ot  focal  point  SAN 
FRANCISCO:  Four  Star  (2200  Clement  at  23rd  Ave  752-2650): 
daily  at  6,  8  and  1 0  with  Sat  .  Sun.,  Mon.  and  Wed  matinees  at 
2  and  4  EAST  BAY:  Rialto  (Gilman  near  7th  St..  Berk 
526-6669):  daily  at  6. 8  and  10  with  Sat.  and  Sun.  matinees  at  2 
and  4 

PLENTY.  SAN  FRANCISCO:  Metro  (Union  and  Webster 
221-8181).  daily  at  12:45,  3:15.  5:45.  8  15  and  10:40  EAST 
BAY:  UA  (2274  Shattuck,  Berk  843-1487):  call  theater  for 
times. 

PRIZZI’S  HONOR.  John  Huston's  near-miss,  wickedly 
satirical  look  at  American  Mafia  Family  life  that  has  some  very 
funny  moments  but  also  slow  ones,  not  helped  by  gang  member 
Jack  Nicholson  playing  a  character  part  rather  than  a  lead 
Kathleen  Turner's  Nicholson's  tax  consultant  wife/cum  Mafia 
hitperson  who  doesn't  understand  Family  loyalty.  Brilliant  con¬ 
cept  only  a  little  tarnished  in  the  telling  SAN  FRANCISCO: 
Baiboa  (38th  Ave.  and  Balboa  221-8185)  daily  at  noon.  4:20 
and  8:40. 

REMO  WILLIAMS  -  THE  ADVENTURE 

BEGINS.  Entertaining  first-in-a-trilogy  film  about  N  Y  cop  Fred 
Ward,  who's  recruited  by  Wilford  Brimley  and  J  A  Preston  to 
root  out  criminals  in  government  who  flout  the  law  Ward  must 
learn  to  make  his  mind  and  body  his  only  weapons,  and  scene- 
stealer  Joel  Grey  shows  him  how.  Somewhat  slowly  paced  but 
promising  portent  of  things  to  come.  SAN  FRANCISCO:  Col¬ 
iseum  (9th  Ave  at  Clement.  221-8181):  daily  at  1. 3:20,  5:45, 
8:10  and  10:30.  Alexandria  (5400  Geary  at  18th  Ave. 
752-5100):  daily  at  2:15,  6:15  and  10:10. 

SWEET  DREAMS.  Jessica  Lange's  extraordinary  as 
legendary  country  singer  Patsy  Cline,  followed  closely  by  se¬ 
cond  husband  Ed  Harris  and  mother  Ann  Wedgeworth.  but  the 
movie  concentrates  so  much  on  Cline's  singing  that  the  story  of 
their  lives  is  barely  touched  upon  SAN  FRANCISCO:  Galaxy 
(1285  Sutter  at  Van  Ness.  474-8700):  daily  at  11  am,  1:20, 
6:10,  8:40  and  10:55  with  additional  Sat. -Mon  matinee  at 
4:10.  EAST  BAY :  UA  ( 2274  Shattuck ,  Berk  843- 1487):  daily  at 
5:30,  7:40  and  9:50. 

TARGET.  EAST  BAY:  Albany  (1115  Solano.  Albany 
524-5656) :  daily  at  7  and  9: 1 5  with  Sat  and  Sun  matinee  at  2 
and  4:30  Grand  Lake  (3200  Grand.  Oakl.  452-3556):  call 
theater  for  times 

THAT  WAS  THEN,  THIS  IS  NOW.  san  francisco: 

Regency  II  (1268  Sutter  at  Van  Ness  776-5505):  daily  at  2, 
4  05.  6:10,  8:15  and  10:20.  EAST  BAY:  Oaks  (1875  Solano, 
Berk  526-1836):  daily  at  7:30  and  9:40  with  Sat  -Mon 
matinees  at  1:10.  3:15  and  5:20. 

TO  LIVE  AND  DIE  IN  L.A.  SAN  FRANCISCO:  Royal 
( 1 529  Polk  at  California .474-2131):  daily  at  1 . 3.20.  5  40. 8  10 
and  10:30.  Empire  (85  West  Portal  at  Vicente.  661-5110) 
Fn. -Mon  at  5.30,  7:50 and  10:15  with  Sat  -Mon  matmeesatl 
and  3:20;  Tues. -Thurs.  at  7:05  and  9:10  EAST  BAY:  Albany 
(11 15  Solano,  Albany.  524-5656):  daily  at  1:45.4:15. 6:45  and 
9  Century  (8201  Oakporl,  Oakl.  562-9990).  Fri. -Mon  at  5:40, 
8:10  and  10:20  with  Sat  -Mon  matinees  at  1  and  3:20; 
Tues. -Thurs.  at  7:05  and  9:25.  Rockridge  Showcase  (5144 
Broadway  at  51st  St. .  Oakl.  658-2285):  daily  at  5.  7:30  and  10 
with  Sat.  and  Sun.  matinees  at  noon  and  2:30. 
TRANSYLVANIA  6-5000.  SAN  FRANCISCO:  Empire 
(85  West  Portal  at  Vicente.  661-5110):  call  for  times  Alhambra 
(Polk  and  Green  775-5656):  daily  at  2.  4.  6:10,  8  10  and 
10:10  Coliseum  (9th  Ave.  at  Clement.  221-8181)  daily  at 
1:45, 4,  6, 8: 10 and  10:10  EAST  BAY:  Fri.-Mon.  at  5:50, 7:50 
and  9:55  with  Sat. -Mon  matinees  at  1:50  and  3:50; 
Tues. -Thurs.  at  7:15  and  9:15.  UA  (2274  Shattuck.  Berk 
843-1487):  daily  at  noon,  2.  4,  6,  8:15  and  10:15.  Rockridge 
Showcase  (5144  Broadway  at  51st  St  ,  Oakl.  658-2285)  daily 
at  5,  7:15  and  9:30  with  Sat  and  Sun.  matinees  at  1  and  3 
WETHERBY.  Intensely  over-fragmented  look  at  the  well- 
bred  British,  who  never  question  a  total  stranger's  appearance 
at  teacher  Vanessa  Redgrave's  very  civilized  little  dinner  till  he 
turns  up  again  at  her  house  the  next  day  and  blows  his  brains 
out  The  film  cuts  back  and  forth  between  everyone  involved,  so 
much  so  the  intellectual  effort  wears  one  out,  but  Ian  Holm  and 
Judi  Dench  are  outstanding,  with  Redgrave  even  more  so.  SAN 
FRANCISCO:  Opera  Ptaza  (Van  Ness  and  Golden  Gate 
771-0102).  daily  at  5:30,  7:30  and  9:30  with  Sat  and  Sun. 
matinees  at  1 .30  and  3:30  EAST  BAY:  Rialto  (Gilman  near  7th 
St. .  Berk.  526-6669):  daily  at  6:20  and  10:10  with  Sat.  and 
Sun.  matinee  at  2:30. 


REPERTORY 

THEATERS 

<  v&w  SQMP 

SAN  FRANCISCO 

CASTRO :  Fri/8:  SINGING  IN  THE  RAIN  al  8  30  plus  BLONDE 
BOMBSHELL  al  6:30  and  10  30  Sat/9:  THE  WAY  WE  WERE  at 
1,  5  and  9:15  plus  THE  FRONT  at  3:15  and  7:30  Sun/10 
NICKELODEON  at  3  30  and  8  plus  HEARTS  OF  THE  WEST  at 
1:45,  6  and  10:15;  Mon/11:  FRANCIS  at  9:15  plus  THE  GOD¬ 
DESS  at  7  15  Tu«s/ 1 2  YOU'RE  MY  EVERYTHING  al  8  15  plus 
HOLLYWOOD  CAVALCADE  al  6:30  and  10:15.  Wed/13  ALEX 
IN  WONDERLAND  al  2:45  and  7:15  plus  SOB  al  5  and  9  15 
Thurs/14:  THE  LEDGENO  OF  LYLAH  CURE  al  9  15  plus  THE 
MIRROR  CRACK'D  al  7:15  629  Castro  (al  Market)  621-6120 

CINEMATHEQUE:  Sun/10:  INVENTED  UNDSCAPESat8 

pm.  Video  Free  Amenca.  422  Shotwell  Thurs/14:  CINEMATIC 
RECOLLECTIONS  -  FILM  BY  BAY  AREA  WOMEN  at  8  pm  SF 
Art  Institute,  800  Chestnut.  558-8129 
NOE  VALLEY :  Fri/8:  CITIZEN  KANE  at  8  pm.  1021  San¬ 
chez  929-0382 

PARKSIDE:  Fri/8  and  Sat/9:  THE  COCA  COU  KIO  al  6:50 
and  10.35  with  Sal  matinee  at  2:50  plus  INSIGNIFANCE  at  8  35 
with  Sat  matinee  at  4  40  Sun/10  THE  COCA  COU  KID  al 
2:15.  6  10  and  10  plus  INSIGNIFICANCE  at  4  and  8  Mon/11- 
Wed/13:  THE  COCA  COU  KID  al  7  plus  INSIGNIFICANCE  a! 
8:50:  Thurs/14:  COMPROMISING  POSITIONS  at  9  plus 
BEVERLY  HILLS  COP  at  7  Taraval  at  19th  Ave  661-1940 
RED  VICTORIAN:  Frl/8  and  Sat/9  TRASH  al  2  15.  7  15 


T  MOVIES  a  MUSIC  ▼ 
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and  9:25,  Sun/10  and  Mon/11:  MADAME  ROSA  at  2:15,  7: 10 
and  9:20.  Tues/12  and  Wed/13:  HAROLD  AND  MAUDE  at 

2:15,  7:20  and  9:15;  Thurs/14:  BURDEN  OF  DREAMS  at  2:15. 
7  15  and  9:15.  1659  Haight.  863-3994 
ROXIE:  Fri/8-Thur$/14:  THE  HORSE  at  7  with  Sat  and  Sun 
matinee  at  2:30  plus  THE  WALL  at  9:15  with  Sat  and  Sun. 
matinee  at  4.45  3117  16th  St.  863-1087 
STRAND:  Fri/8:  THE  GANG’S  ALL  HERE  at  1:40.  5:15  and 
8:50  plus  GENTLEMEN  PREFER  BLONDES  at  noon.  3:35  and 
7  10:  Sat/9:  DUNE  at  noon,  4  40  and  9:20  plus  BLADE  RUN¬ 
NER  at  2  30  and  7:10;  Sun/10:  VOLUNTEERS  at  3  30  and  9 
plus  RAMBO  at  1  50  and  7:20  and  ENTER  THE  DRAGON  al  noon 
and  5:30;  Mon/11:  LIFE  FORCE  at  2  and  7  50  plus  THE  THING 
at  3:50  and  9:40  and  FIVE  MILLION  YEARS  TO  EARTH  at  noon 
and  6;  Tues/12:  DESPERATELY  SEEKING  SUSAN  at  noon.  4 
and  8  plus  DIVA  at  1:50,  5:50  and  9:50:  Wed/13:  THE  COM¬ 
PANY  OF  WOLVES  at  2  and  8  plus  CAT  PEOPLE  at  3:45  and  9:45 
and  SPIRIT  OF  THE  DEAD  at  noon  and  6.  Thurs/14:  TRASH  at  2, 
6  and  10  plus  LONESOME  COWBOYS  at  12:20,  4:20  and  8:20 
and  SCORPIO  RISING  at  noon ,  4  and  8  1127  Market  at  7th  St 
621-2227. 

WORLD:  Fri/8-Tues/12:  AH  YIN  and  FATHER  AND  SON; 
Wed/13  and  Thurs/14:  LIFE.  Call  theater  for  times.  644  Broad¬ 
way  391-1393. 

YORK:  Fri/8-Tues/12:  DETECTIVE  at  7  and  9  with  Sat.  and 
Sun.  matinees  at  1 , 3  and  5;  Wed/13  and  Thurs/14:  LETTERS 
FROM  MARUSIA  at  7  and  9.  2789  24th  St.  282-0316 


EAST  BAY 

NORTHERN  CALIFORNIA  WOMEN  IN  FILM 
AND  TELEVISION :  Sal/9:  THE  GIRL  IN  RED  al  4  Wheeler 


Bay  Guardian  music  critics  offer  a 
selective  guide  to  this  week's  shows 
in  rock,  reggae,  folk,  R&B,  blues, 
women's,  country  and  western,  Afri¬ 
can  and  other  pop  musics. 


FRIOAY/8 

San  Francisco 

Randy  Newman:  His  familial  heritage  of  Hollywood  studio 
orchestras  has  been  shaping  Newman's  musical  life  of  late, 
what  with  scores  for  such  films  as  Ragtime  and  The  Natural 
and  even  the  cinemascopic  pop  arrangements  of  his  sardonic 
and  Ironic  pop  songs  —  "I  Love  L.A.."  et  al  —  so  hearing  him 
roiling  the  piano  behind  such  songs  as  'Political  science. 
Sail  Away , "  "  Davy  the  Fat  Boy' '  and  dozens  of  other  brilliantly 
Newmanesque  songs  will  be  a  special  treat  8  and  1 1  pm,  Wolf¬ 
gang’s,  901  Columbus.  441-4333. 

INXS:  Organized  around  the  three  brothers  Farriss,  this  Aus¬ 
tralian  pop  sextet  gained  more  stateside  recogniton  with  last 
year's  ’  Original  Sin , "  produced  by  Chic  American  f unkster  Nile 
Rodgers:  San  Francisco's  own  Wire  Train  opens.  8  pm.  Warfield 
Theater,  982  Market.  762-2277.  (Also  Sat/9  ) 

Jon  Gibson:  On  his  1983  LP.  Standing  on  the  One,  Jon 
Gibson  emerged  as  a  pretender  for  the  white,  blue-eyed  soul- 
inna-Wonder-vein  crown.  8  15  pm,  The  Stone.  412  Broadway 
391-8282. 

Big  City  and  Rhythomatics:  ll  you  like  international 
dance  music  —African  highlife,  reggae,  funk  and  rock  —  you'll 
enjoy  this  17-member  SF  band  The  Rhythomatics.  another 
Afro-Cuban-influenced  band  emerges  in  the  World  Beat  move¬ 
ment,  incorporating  the  percolating  percussion,  jittery  guitar 
and  crackling  horn  section  sounds  of  ska,  salsa,  South  African 
jive  and  kwela  and  the  guitar  mambo  of  Zaire,  creating  compell¬ 
ing  dance  music  that  crosses  cultural  lines.  9  pm.  Last  Day  Sa¬ 
loon.  406  Clement  387-6343.  (Also  Rhythomatics,  Sun/10  9 
pm.  Eli's  Mile  High  Club.  3629  Grove,  Oakl.  655-6661,  Big  City, 
9  pm,  Berkeley  Square,  1333  University,  Berk.  849-3374.) 
Mapenzi  and  Unruly  World:  me  locally  based  ten- 


ikouins  Unique 
Antiques 


Heirloom  Quality 
Antique  Oak  Furniture 
from  1865  to  1920 


We  also  specialize  in 
furniture  refinishing. 

Monday  -  Saturday 
10:30-6  Sunday  12-4 


2035  Ashby 
Berkeley  548- i8 18 


246  McAllister  Street 
San  Francisco,  CA  94102 
(415)  861-9728 

Dine  at  MELON'S 
BREAKFAST 
LUNCH 
COCKTAILS 
DINNER 


(^osU,9 

\  <i  ike  cufttotns.  slay 
M  at  the  ^Sittlsh-WJned 
1  linteC  fit  San  ‘tTftaircisco  in 
uteli  Q/ietaiton  antiques 
gnaw,  sixty  /towns  a((  uiith 
pn mate  bath,  touck-tone 
tefepkone  and  cofou/t  uf.AA 


Special  request  carriage  service 
to  the  Opera  House,  Symphony 
Hall  and  the  Ballet  or  walk  from  . . . 


Comforters 

Russian  &  other  style  bedding.  Rubashka 
Meditation  Cushions  customistock 


The  GoldenNagas 

3103  GEARY  BLVD.S.F.CA  94118  752-765 
MON-SAT  11-6;  THURS  TILL  9  PM 


Auditorium.  UC  Berkeley,  near  Telegraph  and  Bancroft,  Berk 

PACIFIC  FILM  ARCHIVE:  Fri/8:  mohan  joshi  hazir 
HO  at  7  plus  THYAGAYYA  at  9:25:  Sat/9:  TARANG  at  7:30: 
Sun/10:  SATYAJIT  RAY  ar  2  and  7:30.  Mon/11:  THE  ALL- 
AROUND  REDUCED  PERSONALITY  -  OUTTAKES  at  5:30  plus 
ALL  UNDER  HEAVEN  -  LIFE  IN  A  CHINESE  VILLAGE  and 
SMALL  HAPPINESS  -  WOMAN  OF  A  CHINESE  VILLAGE  at 
7  30;  Tues/12:  JON  ENGLISH  CONCERT  and  THE  MUSIC  AND 
FILMS  OF  PHIL  NIBLOCK  at  7  plus  STRIKE  at  9:30;  Wed/13: 
FORBIDDEN  PLANET  al  5:30  plus  INVADERS  FROM  MARS  at 
7:25.  Thurs/14:  AAG  al  7  plus  BOOT  POLISH  at  9:30.  2625 
Durant,  Berk.  642-1412 

SUPERB  PRODUCTIONS:  Fri/8:  the  falcon  and 

THE  SNOWMAN  at  7:30;  Sat/9:  PARIS  TEXAS  at  7:30  Wheeler 
Auditorium,  UC  Berkeley,  near  Telegraph  and  Bancroft,  Berk 
642-7477. 

TELEGRAPH  REPERTORY:  cinema  i:  Fri/8-Wed/i3: 
ERASERHEAO  at  7:15  plus  ELEPHANT  MAN  at  9,  Thurs/14: 
MUDDY  RIVER  at  7  plus  KAGAMUSHA  at  8:45.  CINEMA  II: 
Frl/8-Wed/13;  MY  AUNT  NORA  at  7  and  8:45:  Thurs/14: 
SEVEN  BEAUTIES  at  7:15  and  SWEPT  AWAY  at  9:30.  2519 
Telegraph,  Berk.  548-2519. 

U .  C . :  Fri/8:  THIS  IS  SPINAL  TAP  at  5:30  and  9: 1 0  plus  200 
MOTELS  al  7:15  and  10:55;  Sat/9:  A  CELEBRATION  OF 
WOMEN  IN  FILM  call  lor  times,  plus  ROCKY  HORROR  PICTURE 
SHOW  at  midnight  Sun/10:  IT  HAPPENED  ONE  NIGHT  at  1, 
4:55  and  9  plus  SULLIVAN'S  TRAVELS  at  3:05  and  7;  Mon/11: 
MONKEY  KING  al  7  10  plus  PRIDE'S  DEADLY  FURY  al  8  and 
9:30:  Tues/12  TOOTSIE  at  7:05  plus  KRAMER  VS  KRAMER  at 
9:20;  Wed/13:  THE  TRAIL  at  7:05  plus  THE  THIRD  MAN  al  5 
and  9:25,  Thurs/10:  A  PRIVATE  FUNCTION  at  7:10  plus 
BEDAZZLED  at  5  and  9:25.  2036  University,  Berk.  843-6267 


piece  band  plays  world  beat  music  from  Zimbabwe  and  South¬ 
ern  Africa.  9  pm.  Full  Moon  Saloon.  1725  Haight.  668-6190 
(Also  Mapenzi,  Sat/9,  9:30  pm,  Ashkenaz,  1317  San  Pablo, 
Berk.  525-5054.) 

Charles  Musselwhite:  The  Memphis  born,  Chicago- 
trained  blues  harmonica  veieran  plays  in  the  tradition  ol  Big  Wal¬ 
ter  Horton .  Little  Walter  Jacobs  and  James  Cotton .  9 : 30  pm .  The 
Saloon.  1232  Grant.  989-7666.  (Also  Sat/9  9  pm,  Eli's  Mile 
High  Club,  3629  Grove.  Oakl.  655-6661  ) 

East  Bay 

Queen  Ida:  Accordionist  Ida  returns  to  the  live  stage  with  her 
Cajun/ R&B  combo  and  her  upbeat  and  danceable  zydeco 
sound.  9:30  pm,  Ashkenaz,  1317  San  Pablo,  Berk  525-5054. 
Pride  &  Joy:  Led  by  guitarist  Coleman  Burke,  this  eight- 
member  (four  singers,  four  instrumentalists)  SF  band  reprises 
the  '60s  soul  sounds  of  Motown,  Atlantic  and  Stax/Volt.  9:30 
pm,  Town  House.  5862  Doyle,  Emeryville.  652-5336. 

JJ  Malone,  Troyce  Key  and  the  Rhythm 

Rockers:  The  longtime  houseband  at  Eli's  has  reunited  and  re¬ 
sumed  its  venerated  role,  churning  out  the  same  tough,  wide- 
ranging  urban  blues  as  it  has  since  JJ  Malone  and  saxophonist 
CA  Carr  founded  the  band  in  Spokane  in  1957;  guitarists  Malone 
and  Key  (who  operates  Eli's)  have  been  near  the  top  of  R&B  and 
soul  charts,  but  their  natural  milieu  is  the  downhome  corner 
blues  club.  10  pm.  Eli's  Mile  High  Club.  3629  Grove,  Oakl. 
655-6661. 

Maxine  Howard  and  Her  Down  Home  Blues 

Band:  For  raw  intensity  plus  gut-level  feminism,  few  blues 
singers  can  match  the  underrated  Oakland  vocalist.  Howard  re¬ 
turns  fresh  from  a  stint  in  Switzerland.  9:30  pm.  Larry  Blake's. 
2367  Telegraph,  Berk.  848-0886. 

SATURDAY/9 
San  Francisco 

Sukay:  With  a  new  Flying  Fish  LP,  Socavon  in  release. 


MONDAY/11 
San  Francisco 

An  Evening  with  Todd  Rundgren:  Although  capable 
of  producing  convincingly  pure  and  simple  pop  (eg  much  of 
1972's  Something/ Anything),  Nazz  founder  Rundgren 
seems  determined  to  channel  his  Impressive  studio  wizardry  in¬ 
to  the  "progressive"  lightweight  art-rock  experiments  of  his 
Utopia  or  his  current  likeable  A  Cappella  LP.  a  one-man  show 
of  layered  voices  and  synthesized  percussion  gimmicks.  8  pm, 
Warfield  Theatre,  982  Market.  762-2277. 

Too  Much  Fun:  Led  by  former  Cannibal  singer  Nina  Bowles 
and  lead  guitarist  Nick  Soter,  this  San  Francisco  eight-piece 
band  forges  a  dance  music  blend  out  of  reggae-tinged  rhythms. 
R&B  and  edgy  blues-rock.  9  pm.  Last  Day  Saloon,  406  Clement 
387-6343. 

TUESDAY/12 

San  Francisco 

The  Waterboys:  Great  Britain's  "big  guitar'  sound,  all  the 
rage  last  year,  is  growing  old  already,  but  The  Waterboys.  a  trio 
led  by  Scot  Mike  Scott,  add  keyboards,  sax  and  rhythmic  varia¬ 
tions  on  the  Big  Country/U2  anthem  cadences  to  the  stormy 
ringing  guitars  for  interesting  twists  on  their  new  album,  This  Is 
The  Sea.  8  pm,  Wolfgang's  901  Columbus  441-4333. 

Stu  Blank,  Barry  Melton,  John  Clppolina  and 

Ron  Thompson:  An  all-semi-star  line-up  of  Bay  Area  rock  and 
blues  stalwarts,  including  surviving  Fish  and  Quicksilver  guitar¬ 
ists  and  the  slide-guitar  burner  Thompson  of  the  Resistors,  jams 
on  fundamental  R&B  rhythms  9  pm,  Full  Moon  Saloon,  1725 
Haight  668-6190. 

WEDNESDAY/13 
San  Francisco 

Roy  Buchanan:  Long  a  cult  guitar  hero.  California  Central 
Valley  native  Roy  Buchanan  has  finally  recorded  a  cohesive 
album,  When  A  Guitar  Plays  the  Blues,  that  lives  up  to  his 
reputation,  his  incendiary  guitar  licks  and  unaffected  singing 
ring  true  and  the  obviously  revived  spirit  should  come  through 
even  stronger  live,  8  pm,  Wolfgang's.  901  Columbus. 
441-4333 

East  Bay 

Mitch  Woods  and  His  Rocket  88's  :  Pounding  key¬ 
boardist  Woods,  ably  abetted  by  honking  saxman  John  Firman, 
revives  the  sound  of  the  late  '40s/'50s  American  rhythm  and 
blues.  9:30  pm.  Larry  Blake's.  2367  Telegraph.  Berk. 
848-0886. 

THURSDAY/14 

San  Francisco 

Bonnie  Hayos:  The  popular  rock  singer  and  band  leader 
gels  up  close  and  personal  in  a  solo  gig,  accompanying  herself 
on  piano.  7  pm.  Baybrick,  1190  Folsom.  431-8334. 

Looters,  Big  City  and  Zulu  Spear:  The  Looters,  a 
local  funk  and  reggae  band  was  the  first  North  American  pop 
group  to  tour  Nicaragua  following  the  overthrow  of  the  Somoza 

con  tinued  next  page 


Omar  Sepulveda.  Carlos  Crespo  and  Quentin  Howard  plays 
traditional  music  of  the  Andes,  using  flutes,  pipes  and  guitar  to 
recreate  the  rich  sounds  of  Bolivia,  Chile,  Argentina  and  Peru.  8 
pm,  Herbst  Theatre,  Van  Vess  and  Grove.  392-4400. 

Nick  Gravenites  and  John  Cipollina:  The  biues-rock 
foundation  of  the  '60s  "San  Francisco  Sound"  is  clung  to  by 
two  venerated  veterans-Graveniles,  of  the  Butterfield/ Bloom¬ 
field  axis  and  the  Electric  Flag,  and  Cipollina,  who  fronted  Quick¬ 
silver  Messenger  Service  with  his  eccentric,  stinging  guitar 
leads.  9:30  pm  weekdays,  10  pm  weekends,  Chi  Chi  Club,  440 
Broadway  392-6213 

My  Sin:  A  strange  one-man  show  of  synths,  tapes  and  dec¬ 
lamatory  vocals,  My  Sin  addresses  such  crucial  topics  as  "Della 


SUNDAY/10 
San  Francisco 

Jerry  Jeff  Walker  &  His  Band:  while  he  has  had  his 

pop  successes,  penning  the  much-covered  "Mr  Bojangles" 
and  singing  "L.A  Freeway,"  Walker  has  remained  a  "cosmic 
cowboy"  outlaw  In  country  and  pop  music,  maintaining  a  strong 
Mowing  lor  his  bent  outlook  and  |uice-loosened  performances 
8  and  10:30  pm,  Great  American  Music  Hall,  859  O’Farrell. 
885-0750. 

Prince  Jonl  and  the  World  Beat  Jam:  Before  it  was 
known  as  World  Beat  and  all  the  rage  In  Bay  Area  clubs.  Jom 
Haaslrup  was  blending  his  West  African  roots  with  pop.  rock 
and  jazz  for  infectious,  multi-dimensional  dance  music.  8:15 
pm.  The  Stone.  412  Broadway  391-8282  8  15  pm. 


Rank  and  File  (l.-r .,  lobby  Kahr,  Tony  Unman,  Chip  Unman  and  Jafl  Rots)  bring*  It* 
country-root*  pop  to  th*  1-Seam,  Mon/11  al  10:30  pm. 


Be  Cozy 
as  a 

Russian 

Bear 


Street"  and  "The  Lamb  Unbound"  in  an  arty  new  music  con¬ 
text.  Fade  to  Black  and  Siva  Dancing  are  also  the  bill.  9:30  and 
11  pm.  V  I. S.,  628  Divisadero.  567-0660. 

Mississippi  Johnny  Waters:  Veteran  Bay  Area  blues, 
man  Waters  appears  in  an  unusual  evening  of  acoustic  guitar 
and  vocal  blues  that  should  emphasize  the  delta  and  country 
roots  of  his  name  9.30  pm,  The  Saloon.  1232  Grant  989-7666- 

East  Bay 

Thompson  Twins  and  Orchestral  Manouevers 

in  the  Dark:  The  synthesizer  experiments  of  post-punk  new 
wave  rock  have  become  the  arena  pop  of  the  '80s  and  the  Twins 
-  Alanna  Currie,  Tom  Bailey  and  Joe  Leeway  —  have  come  out 
on  top  with  such  hits  as  "Hold  Me  Now"  and  the  recent  "Lay 
Your  Hands  On  Me,"  jumping  with  curious  percussion  and 
Emulator  sounds  around  bland  vocals;  OMD.  pioneers  in  the 
field,  are  finally  gaining  US  pop  recognition  (and  cult  dismissal) 
with  "So  In  Love"  from  their  new  LP.  Crush.  8  pm,  Oakland 
Coliseum  Arena,  Nimitz  Freeway  and  Hegenberger,  Oakl. 
762-2277. 

The  Rat  Band:  Led  by  guitarist  Tim  Kaithatsu,  Larry 
Blake's  house  band  plays  high-energy  rhythm  and  blues.  9:30 
pm,  Larry  Blake's.  2367  Telegraph,  Berk  848-0886.  (Also 

Thurs/14  ) 


East  Bay 

Sonny  Rhodes  and  His  Texas  Twisters:  Texas- 
born  guitarist/singer  Sonny  Rhodes,  a  Californian  since  the 
mid-'60s,  plays  blues  guitar  in  the  style  of  T-Bone  Walker  and 
Jr.  Parker.  9  pm,  Ell's  Mile  High  Club,  3629  Grove,  Oakl. 
655-6661.  (Also  Wed/13.) 

Katie  Webster  and  Ron  Thompson:  Houston  born. 
Louisanna-bred  and  part-time  Oakland  residing  blues  artist 
Webste  is  known  for  her  rollicking  boggie  piano  stylings, 
Southern  R&B  repertoire,  powerful  voice  and  commanding 
stage  presence.  She  is  joined  by  Ron  Thompson.  9:30  pm,  Larry 
Blake's,  2367  Telegraph.  Berk.  848-0886. 


30%  OFF  ON 

SUSHI  PRICES 

Between  5  pm  -  7  pm  Monday  thru  Friday 

gufeu  fiusiu  *\ 

Japan  Center  -  West  Building 
1581  Webster  St.,  San  Francisco 
346-3030 


INTERESTED  IN 
JEWISH  SINGLES 
EVENTS? 


FOR  A  MESSAGE  GIVING 
YOU  THE  LISTING  OF  THE 
MOST  CURRENT  SINGLES 
EVENTS  IN  THE  NORTH  BAY 


JASS  LINE  FOR  THE  SOUTH  BAY 
IS  408/356-0058 

SPONSORED  BY  BAY  J.A.S.S. 


BIZARRE 

BAZAAR 


5634  College  Avenue 
Oakland,  CA  94618 


CALL  THE 

JAS1*| 

uneI 

415/921  -JASS  (-5277) 
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dictatorship.  It  you  like  international  dance  music  —  African 
highlite,  reggae,  funk  and  rock  —  you'll  enjoy  the  17-member 
SF  band.  Big  City.  Zulu  Spear  (accompanied  by  members  of  the 
U-Zulu  Dance  Company  who  hail  from  South  Africa.)  plays 
Mbaganga  pop  music.  8:30  pm.  The  Sixteenth  Note,  3160 16th 
St.  621-1617. 


JamBS  Cotton:  The  Mississippi-born  Cotton  honed  his  har¬ 
monica  chops  with  the  legendary  Soring  Boy  Williamson  before 
playing  with  Howlin'  Wolf  and  then,  for  12  years,  with  Muddy 
Waters,  he  has  Influenced  blues  rockers  from  Paul  Butterfield  to 
Johnnie  Winter  and  Peter  Wolf,  and  his  new  Alligator  LP.  High 
Compression,  reveals  no  loss  of  power.  8:30  pm.  Great 
American  Music  Hall.  859  O' Farrell.  885-0750. 


Cookie  Wong  and  John  Hunt  Trio:  Cookie  Wont 
sings  a  variety  of  jazz  and  pop  styles.  9  pm,  Ferry  Plazi 
Restaurant,  1  Ferry  Plaza.  391-8403. 


■  A  selective  guide  to  live  jazz  at  local 
clubs  and  theaters. 

FRIDAY/8 

San  Francisco 

JlllOS  Broussard:  One  of  the  Bay  Area's  most  versatile 
jazzmen,  Broussard  blows  the  sounds  of  bebop  and  blues  from 
his  saxophones.  9  pm.  Roland's,  3309  Fillmore.  921-7774. 
(Also  Wed/13  and  Thurs/14.) 


FHd  Nunez  and  Buddv  Montaomerv:  Jazz  pianist 
Nunez  has  in  the  past,  performed  with  such  notables 
as  Wes  Montgomery,  T-Bone  Walker,  Ella  Fitzgerald. 
Big  Mama  Thornton  and  Jimmy  Witherspoon  Buddy  Mont¬ 
gomery.  Wes's  piano  playing  brother,  shares  the  bill.  10  pm, 
Old  Poodle  Dog,  161  Sutter  339-9151.  (Also  Wed/13  Mon¬ 
tgomery  solo.) 

Dave  Frishberg:  Celebrating  the  release  of  his  new  Fan¬ 
tasy  Records  album.  Live  at  Vine  Street,  which  includes  such 
gems  as  "The  Sports  Page."  "One  Horse  Town"  and  "Bliz- 


#  AH  YIIM5 


[Berkeley  at  Northside  Theatre  San  Francisco  at  Lumiere  Theatre 

1828  Euclid.  Daily  7  &  9:30  i  1572  California  St.  at  Polk 

Weekends  at  2, 4:30, 7  &  9:30  Daily  2:15, 4:45, 7:00, 9:15 


Best  Film  Award  of  Hong  Kong  &  Best  Director  Award  of  Hong  Kong  1984 


Directed  by  Allen  Fong 

“A  marvelous  new  film 
from  Hong  Kong 
Beautifully  written  and 
directed  . . .  full  of 
humor  and  fresh 
observation.” 
—Edward  Guthman 
S.F.  Chronicle 


A  MUST  SEE 
IN  FOREIGN  FILM! 


“One  of  the  few  films 
from  Hong  Kong  that 
portray  Chinese  as 
realistic  characters  with 
depth  and  complexity” 
—Wayne  Wang,  Director 
of  Dim  Sum  &  Chan  is 
Missing 


Two  friends 
raised  under 
one  roof. 

Bryon  saw  the 
future  coming. 

Mark  never  knew 
what  hit  him. 

■“"‘fiSs 


A  BLUMENFELD  THEATRE 


REGENCY 


l  1268  SUTTER  STREET  776-5505  J 


November  8,  1985  at  the  following 

_D  THEATRE  Y  /"r'^**TTBTn 

wrzrrmrri 


theatres: 


ii 

311  Serramonte  PI. 


756- > 
3240/ 


Also  At  These  Selected  Boy  Area  Theatres  &  Prive-ins 


EAST  BAY 
Oakland/Rock  ridge 
Berkeley /Oaks 
Richmond/Hilltop  Mall 
Hayward/Festival 
Pleasant  Hill/ Century 
San  Ramon/Crow  Canyon 
Dublin/Dublin  Place 


Alameda/lsland  Auto 
Newark/Cinedome  West 
Union  City  Drive-In 
PENINSULA 
Redwood  City/UA  Cinema 
Wo  Alto/Palo  Alto  Square 
Burlingame/Hyatt 
Redwood  Drive-In 


Spruce  Drive-In 

SAN  JOSE 

Century  22 

Capitol  Drive-In 

MARIN  San  Rafael/Regency 

CARMEL  -  Crossroads 

APTOS  -  Aptos 

SANTA  ROSA  -  UA  Cinema 


zard  ol  Lies."  jazz  singer-songwriter  Frishberg  sings  his  wry 
lyrics  in  a  light ,  charming  voice  to  his  own  light .  swinging  piano . 
wittier  than  Mose  Allison  and  smarter  than  Michael  Franks  8:30 
pm,  Great  American  Music  Hall,  859  O'Farrell.  885-0750 

East  Bay 

Al  Hank,  Robert  Kaufman  and  Jeff  Carney: 

Pianist  Al  Plank,  often  heard  accompanying  such  local  singers 
as  Dee  Bell  and  Dottie  Dodgian.  is  joined  by  Robert  Kaufman 
and  Jeff  Carney.  9  pm,  New  Orleans  Bar  &  Grill.  2088  Moun¬ 
tain.  Oakl.  339-9151 

SATURDAY/9 
San  Francisco 

Ella  Fitzgerald:  The  first  lady  of  seal  who  scored  her  first 
hit,  "A-Tisket.  A-Tasket"  in  1938  with  Chick  Webb's  orches¬ 
tra,  continues  to  swing  through  jazz  and  pop  tunes  with  peer¬ 
less  charm,  even  as  her  voice  deepens  and  roughens  with  age 
9  30  and  1 1 :30  pm,  Venetian  Room,  Fairmont  Hotel.  California 
and  Mason.  772-5163.  (Also  Sun/10  ) 

Dick  ContB:  Local  jazz  radio  personality  Conte  unfolds  his 
jazz  piano  chops,  revealing  the  bop  and  blues  he's  picked  up 
over  the  years  of  spinning  discs  and  tickling  ivories  9  pm. 
Washington  Square  Bar  and  Grill.  1707  Powell.  982-8123. 
Cedar  Watton  Trio:  An  elegant  pianist  at  the  hard-edge 
ol  the  bebop  tradition,  the  Dallas-bom  Walton  played  with  the 
Benny  Golson-Arl  Farmer  Jazztet  and  Art  Blakey's  Jazz  Mes¬ 
sengers  in  the  1960s.  has  played  with  George  Coleman,  Harold 
Land  and  many  others  in  recent  years,  and  has  recorded 
several  fine  albums  with  his  own  groups  playing  original  com¬ 
positions.  the  trio  format  will  allow  a  thorough  appreciation  of 
his  finely-crafted  technique.  9:30  and  11  pm,  12:30.  Kimball's. 
300  Grove  861-5555. 

Mose  Allison:  The  droll  jazz  singer  who  applied  his 
smokey  voice  to  such  songs  as  "Seventh  Son"  and  "Parch- 
man  Farm.  Mose  Allison  combines  dry  humor,  sultry  blues 
and  ideosyncratlc  jazz  piano  in  the  company  of  bassist  Mel 
Graves  and  percussionist  George  Marsh  8  30  pm.  Great 
American  Music  Hall,  859  O' Farrell.  885-0750. 

Eric  Tingstad:  A  "new  acoustic"  guitarist  with  a  fine 
touch.  Seattle-based  Tingstad  plays  original  compositions 
which  cut  across  categories  in  their  rich  impressionism;  his 
most  recent  LP  is  Urban  Guitar  on  Chesire  Records.  8:15  pm. 
Noe  Valley  Ministry.  1021  Sanchez.  282-2317. 

East  Bay 

Dick  Whittington,  Frank  Tusa  and  Eddie  Mar- 

shall;  The  tireless  bop-inspired  fingers  of  pianist  Whittington 
spin  out  attractive  patterns  of  bebop,  ballads  and  standards  in 
a  more-than-lounge  trio  with  Tusa  and  Marshall.  9  pm,  New 
Orleans  Bar  &  Grill,  2088  Mountain.  Oakl.  339-9151 

SUNDAY/10 
San  Francisco 

Mike  Lipskifl :  Stride  piano  comes  up  as  an  occasional  ac¬ 
cent  in  modern  jazz,  but  Lipskin  plays  the  real  thing  with  the 
commitment  and  steady  left  hand  of  a  true  believer  9  pm. 
Washington  Square  Bar  and  Grill.  1707  Powell.  982-8123. 
(Also  Tues/12.) 


Starting  Thurs.  Nov.  7 
for  one  full  week: 


—Gene  Siskel,  . 
At  The  Movies  / 


“A  TERRIFIC  FILM... 
BEAUTIFUL  AND  SEXY!’ 


ERIC  ROBERTS  GRETA  SCACCH1 

ir,  o  film  niTQAM  M A K A VF.TT7V 


A  comedy  about  life,  death,  so*  andthaUmverse.  relatively  speaking. 


HUE 


a  him  n  him  un  wchafi  emu  /ty 
[fri  tibieh  waai  at  thy *4w 

'.IWknyAIM.M.  "SR**' 


Parkside 


(  all  for  showtime 

661-1940 

f  araval  af  19th  A>e 


Crusaders:  As  of  last  year  s  funky  Ghetto  Blaster  LP,  the 
onetime  "Jazz"  Crusaders  had  boiled  down  to  founding 
members  Joe  Sample,  keyboards,  and  Wilton  Felder,  saxes  and 
bass,  with  Leon  Ndugu  Chancier  taking  over  Stix  Hooper  s 
drum  role  and  lots  of  guest  musicians  and  singers,  after  27 
years,  the  Texas-born  R&B-rooted  band  is  still  one  ot  the  best 
jazz-pop  instrumental  groups,  fusing  high  energy  and  sharp 
licks.  8  and  11  pm.  Wolfgang's.  901  Columbus.  441-4333. 
(Also  Mon/11. 9pm.) 

TUESDAY/12 
San  Francisco 

Dee  Bell  and  Eddie  Duran:  One  ot  the  areas  coolest 
and  sweetest  jazz  vocalists.  Dee  Bell,  is  paired  with  San 
Francisco's  veteran  elegant  guitarist,  Eddie  Duran,  singing 
standard  and  ballads  from  their  suberb  second  Concord  Jazz 
LP.  One  by  One.  9  pm.  Roland's.  Fillmore  at  Lombard. 
921-7774. 

World  Saxophone  Quartet:  Turning  the  jazz  tradition 
inside  out.  multi-reed  players  Julius  Hemphill.  David  Murray, 
Oliver  Lake  and  Hammiet  Bluiett  might  perform  in  tuxedos,  re¬ 
cognizing  the  classical  legitimacy  of  their  music,  but  they  get 
down  into  shouts,  hollars,  blues,  spirituals.  R&B  and  bebop  in 
their  rhythm-sectionless  adventures,  one  ol  the  great  jazz 
bands  of  our  time.  8  and  10  30  pm.  Great  American  Music 
Hall.  859  O'Farrell.  885-0750. 

Bob  James:  A  skillful  keyboardist  who  ventures  into  the 
classics  upon  occasion.  James  is  best  known  for  the  popular 
but  oft  mundane  jazz-pop  fusion  he  has  been  creating  lor  many 
years,  in  his  band.  Houston  saxophonist  Kirk  Whalum  (with  a 
brand  new  James-produced  LP)  is  the  hot  player  9:30  and 
11.30  pm,  Venetian  Room,  Fairmont  Hotel.  California  and 
Mason.  772-5163. 

WEDNESDAY/13 
San  Francisco 

Faye  Carol:  For  several  good  reasons,  including  a  soulful 
jazz  voice  and  a  vivacious  presence.  Carol  is  one  of  the  most 
ubiquitous  and  highly  regarded  of  the  Bay  Area's  jazz/cabaret 
performers  9  pm.  Last  Day  Saloon.  406  Clement.  387-6343 
Ed  Kelly  Trio:  One  ol  the  leading  lights  of  the  Bay  Area  jazz 
scene,  pianist/educator  Kelly  is  a  master  of  jazz  styles  from 
boogie  woogie  and  stride  to  bebop  and  free  and  he  often  mixes 
them  intriguingly  in  one  number.  9:30  pm.  Zorba  s  4026  24th 
St  285-7070. 

Bireli  Lagrene:  Like  his  obvious  hero  and  inspiration, 
Django  Reinhardt.  Lagrene  is  a  gypsy  guitarist  with  a  dazzling 
technique,  imparting  a  lilting  swing  to  everything  he  plays,  he 
is  featured  on  the  new  .Stash  recording.  D/ango's  Mus¬ 
ic —  Volume  One.  with  reed  player  and  swing  master’ 
Bob  Wilbur.  8:30,  10.  and  11:30  pm.  Kimball's.  300  Grove. 
861-5555. 

East  Bay 

Kitty  Margolis  and  Joyce  Cooling:  The  unusual  but 
intimate  setting  of  vocal  and  guitar  duets  is  explored  by 
Margolis ,  a  fine  singer  of  pop ,  standards  and  jazz ,  and  Cooling . 
a  sensitive  accompanist  and  intriguing  jazz  soloist.  8:30  pm. 
New  Orleans  Bar  &  Grill,  2088  Mountain.  Oakl.  339-9151. 
Mark  Levine  and  Chick  Clark:  Jammy-award-wm- 
ning  valve  trombonist  Levine,  who  has  a  recent  LP  on  Concord 
Records.  Concepts,  leads  Clark  through  bebop  and  modern 
changes  with  his  strong,  fluid  horn.  8:30  pm.  Cafe  Bristro,  2271 
Shattuck,  Berk.  848-3080. 

THURSDAY/14 
San  Francisco 

Dick  Whittington  and  Eddie  Duran  Trio:  The 

ubiquitous  jazz  pianist  Dick  Whittington,  whose  graceful  bop 
and  standards  stylings  are  heard  'round  the  Bay.  joins  the  trio 
of  superbly  swinging  guitarist  Eddie  Duran.  10  pm.  Old  Poodle 
Dog.  161  Sutter.  SF.  392-0353. 

George  Coleman  Quartet:  One  ot  the  true  giants  ot 
modern  jazz  saxophone.  Coleman  has  labored  in  relative  obs¬ 
curity  since  his  stint  in  the  Miles  Davis  Quintet  that  recorded 
such  classics  as  ' '  Seven  Steps  to  Heaven ' '  in  the  early  Sixties ; 
his  improvisatory  skills  are  monstrous  and  a  new  LP  on  The¬ 
resa  Records  should  bring  this  Memphis-born  titan  more  re¬ 
cognition  in  his  prime.  8:30, 10  and  11:30  pm,  Kimball's.  300 
Grove  861-5555. 


CLASSICAL 

A  complete  guide  to  live  classical, 
experimental  and  electronic  music 
performances. 

FRIDAY/8 
San  Francisco 

SF  Symphony:  Erich  Leinsdort  conducls  works  by 
Schoenberg  and  Ravel,  plus  Dvorak's  Symphony  No.  9  in  E 
minor.  Opus  95.  From' the  New  World.  8:30  pm,  Davies 
Hall,  Van  Ness  and  Grove.  864-6000.  (Also  Sat/9  at  8.30  pm. 
Sun/10  at  4  pm)  Chamber  music  ol  Ellen  Taaffe  Zwilich; 
Mon/11,  pianist  Alicia  de  Larrocha;  Tues/12,  mezzo-soprano 
Marilyn  Home,  Wed/13;  Edo  de  Waart  conducts  selections  from 
Grilles,  Zwilich  and  Rachmaninoff.) 


SF  Opera:  Maurizio  Arena  conducts  Falstall.  8  pm,  War 
Memorial  Opera  House.  Van  Ness  and  Grove  864-3330  (Also 
Sat/9.  Carlo  Felice  Cillario  conducts  Puccini's  Tosca.  Sun/ 10 
at  2  pm  and  Wed/13  at  7:30  pm.  Sur  John  pritchard  conducts 
Un  Balio  in  Mascherea;  Mon/11  at  8  pm.  Fol  de  Rot. 
master  of  ceremonies  Jess  Thomas;  Tues/12  al  8  pm.  Carlo 
Felice  Cillario  conducts  Puccini's  Tosca:  Thurs/14  at  8  pm. 
Raymond  Leppard  conducts  Britten's  Billy  Budd  ) 

Old  First  Church  Concerts:  Classical  guitarist  Manm 
Mastik  performs  8  pm,  Old  First  Church.  Sacramento  at  Van 
Ness  474-1608  (AlsoSun/10at8pm.  Ellen  Zwilich  Festival.) 
‘The  Legacy  Of  Liszt’ :  Pianist  Tamas  Vasary  offers  an 
all- Liszt  reef Ial.  8  pm,  Masonic  Auditorium.  1111  California. 
398-1324 

Philharmonia:  The  orchestra  recreates  the  Court  of  Cardinal 
Pielro  Ottobom,  the  founder  ot  Rome's  Arcadian  Academy  and 
patron  of  Baroque  composer  Domenico  Scarlatti,  in  an  evening  ol 
orchestral  works  by  Italian  masters.  8  pm,  Herbst  Theatre,  Van 
Ness  and  McAllister.  644-0777 
A  Choral  Music  Festival:  Winifred  Baker  directs  the  SF 
Civic  Chorale  and  Steve  Cram  directs  the  Golden  Gate  Brass 
Quartet  7.30  pm.  St  Dominic's  Church,  Bush  and  Steiner 
453-8853  (Also  Sat/9  at  7  30  pm.  choral  marathon.  Sun/10  at 
2:15  pm.  Bach  s  Mass  in  B  minor.) 

East  Bay 

Oakland  Symphony:  Paul  Polivnick  conducts  the  sym¬ 
phony  in  music  by  Wagner.  Mendelssohn  and  Dvorak  8  pm. 
Paramount  Theatre.  2025  Broadway  465-6400 
Julian  Bream:  Cal  Performances  presents  lutenist  and 
guitarist  Bream  performing  selections  from  Scarlatti.  Sor  and 
Ponce.  8  pm,  Zellerbach  Hall,  near  Telegraph  and  Bancrott. 
Berk  642-0212. 

SATURDAY/9 
San  Francisco 

Ina  Chalis  Opera  Ensemble:  The  ensemble  presents 
"The  Miracle  of  Italian  Opera  ."  4  pm,  SF  Art  Institute.  800 
Chestnut.  826-8670. 

East  Bay 

Oakland  Chamber  Orchestra:  The  orchestra  oertorms 
selections  from  Mozart.  Britten,  Mancini  and  Ives  8  pm,  Calvin 
Simmons  Theater.  Henry  J  Kaiser  Convention  Center.  550 10th 
St..  Oakl.  762-2277. 

The  SF  Chamber  Singers:  Robert  Geary  directs  me 
singers  in  Handel's  Dixit  Dommus  8  pm.  St.  John's 
Presbyterian.  College  and  Garber.  Berk  759-8624. 

SUNDAY/10 

East  Bay 

Trinity  Chamber  Concerts:  Pianist  Artis  Wodehouse 
performs  Rhapsody  in  Blue  by  Gershwin  3  pm.  Trinity 
Chapel.  2320  Dana.  Berk  549-3864 

East  Bay 

Pacific  Mozart  Ensemble:  Richard  M  Grant  directs  the 
ensemble  in  works  by  Bach,  Brahms  and  Vivaldi  5  pm,  St. 
Mark's  Episcopal  Church.  2300  Bancroft.  Berk  849-4977 

MONDAY/11 
San  Francisco 

SF  Conservatory:  The  conservatory  presents  the  Chamber 
Music  Ensemble  directed  by  Bonnie  Hampton  in  a  strings 
recital.  8  pm.  Heilman  Hall,  1201  Ortega.  564-8086 
SF  Contemporary  Music  Players:  composer  Gunther 
Schuller  conducts  the  players  in  a  concert  of  pieces  by  Hayden 
8  pm.  Herbst  Theatre.  Van  Ness  at  McAllister.  392-4400  (Also 
Sun/10  at  7  30  pm  "Performances  at  Six'  features  German 
bass  player  Kurt  Moll.) 


T“  *  *  t  *  ■ — 

.  Complete  listings  tor  local  and 
touring  theatrical  productions  in 
the  central  Bay  Area. 


IN  PREVIEW 

1  Scar  ’ :  Stage  and  screen  actor  Ed  Harris  returns  to  the  Magic 
Theatre  to  play  Matt  in  Scar,  a  foreboding  tale  about  alienation 
and  rights  of  ownership  written  and  directed  by  Obie-wmner 
Murray  Mednick.  Harris,  who  recently  played  opposite  Jessica 
Lange  in  the  film  Sweet  Dreams,  may  be  remembered  in  San 
Francisco  for  his  performance  as  Eddie,  the  lead  in  Sam 
Shepard's  Fool  For  Love  .  which  opened  at  the  Magic  in 
1983.  He  look  that  role  to  the  New  York  stage  and  subsequently 
won  an  Obie.  Around  the  same  time,  his  screen  career  took  off 
when  he  was  cast  as  John  Glenn  in  The  Right  Stuff  In  Scar. 
Harris  plays  opposite  his  wife,  film  and  stage  actress  Amy 


Turkish  Double  Premiere 

Yilmaz  Ganey  s 

THE  WALL 

"The  Wall  is  a  political  film.  I  wanted  to  show  the  violation  of  human  rights 
in  Turkey  and  have  these  discussed  on  a  European  platform.  Some  people 
say  I've  exaggerated  the  prison  conditions.  On  the  contrary,  the  reality  is 
much  worse  If  I'd  shown  the  true  conditions  in  prison  it  would  have  been 
incomprehensible  to  Europeans."  —Yilmaz  Guney 

^  AliOzgenturks 

THE  HORSE 

"Wonderfully  rich  and  elegaic  The  Horse  is  a  forceful  and 
beautifully  crafted  work,  establishing  Ozgenturk  as  an  important  and  original 
talent"  —Diane  Jacobs,  Village  Voice . 

Fri  •  Nov  8-Thurs  •  Nov  14 

THE  WALL  THE  HORSE 

□  FRI.  MON-THURS  9:15  □  FRI.  MON-THURS  7:00 

□  SAT.  SUN  4:45.  9:15  C  SAT.  SUN  2:30,  7:00 

□  S.F.  PREMIERE  C  S.F  PREMIERE 


3117  16th  (at  Valencia) 
863-1087 


▼  THEATER  J 
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Madiga.i 

The  pair  have  also  worked  together  in  the  recently  released  films 
Alamo  Bay  and  Places  In  the  Heart  Previews  Wed/13, 
Thurs/14,  Fri/15  and  Sat/16  at  8:30  pm  Opens  Wed/20  at 
8:30  pm  and  plays  Wed.-Fn.  at  8:30  pm.  Sat.  at  5  and  8  30  pm 
and  Sun  at  7:30  pm.  Magic  Theatre  Southside,  Building  D.  Fort 
Mason,  Buchanan  and  Manna.  SF  $10-$14,  $9  (previews) 
441-8822 

OPENING 

‘Jeeves  Takes  Charge':  Edward  Duke  performs  in  the 
popular  British  comedy  Jeeves  Takes  Charge  Based  on  the 
novels  and  short  stories  ol  P.G.  Wodehouse.  the  performance  is 
a  one-man  show  with  Duke  slipping  in  and  out  of  1 2  Wodehouse 
characters  including  a  British  butler,  a  polka  dot  devotee,  a 
fickle  debutante,  an  imperious  headmistress  and  a  rotten 
nephew  Opens  Wed/ 13  at  8  pm,  and  plays  Tues. -Sat.  at  8  pm 
with  Sat  and  Sun.  matinees  at  2:30  pm  Through  Dec.  8 
Marines  Memorial  Theatre,  609  Sutter,  SF  $16-$20. 
771-6900 

ONGOING 

‘Playing  For  Time’:  Simon  L  Levy  directs  Arthur  Miller's 
latest  drama,  set  amid  the  horrors  of  a  Nazi  concentration  camp 
and  based  on  the  experiences  of  French  Resistance  activist  and 
singer  Fania  Fenelon,  one  of  the  orchestra  girls"  in  Birkenau 
Concentration  Camp.  Plays  Wed  -Sat.  at  8  pm  and  Sun.  at  3  and 
7.30  pm.  Through  Nov  16.  One  Act  Theater  Company,  430 
Mason,  SF.  $9-$12  421-6162 

‘The  Pursuit  Of  Happiness’:  W  B  Higgs  directs  a  play 
with  music  about  the  San  Francisco  Financial  District  and  the 
dreams  and  realities  that  drive  the  lives  of  those  who  live  there 
The  world  premiere  leatures  music  by  W  B.  Higgs  and  lyrics  by 
Steve  Omlid  Plays  Thurs.-Sat  at  8  pm  Through  Nov.  16. 
Valencia  Rose,  766  Valencia,  SF  $7  584-5678  or  863-3863 
‘Levels’:  Francis  Evens  directs  Bryce  Maritano  s  surreal 
theater  piece  about  a  young  business  woman,  an  old  bag  lady 
and  a  stuck  elevator  Maritano  has  written  for  television's  The 
New  Twilight  Zone,  and  the  theater  piece  is  designed  to 
create  a  highly  charged'  environment  in  which  the  real  and 
the  imaginary  intertwine  Plays  Thurs.-Sat  at  8  pm.  Through 
Nov.  16  Video  Free  America.  442  Shotwell.  SF.  $6-$8. 
397-6061. 

‘About  Face’:  Richard  Seyd  directs  the  Eureka  Theatre 
Company's  production  of  Dario  Fo's  newest  comedy  Fo.  one  of 
Italy  's  most  popular  playwrights,  mixes  farce  and  political  satire 
in  a  story  in  which  the  head  ol  Fiat  Motors  has  plastic  surgery 
after  a  bungled  kidnapping  by  the  Red  Brigade  His  lace  ends  up 
looking  like  one  of  his  assembly  line  workers,  which  leads  to 
surprising  consequences  Plays  Wed  -Sun  al  8  pm  Through 
Nov.  17.  2730  16th  St  .  SF  $1 1-S13  558-9898 
‘Cat  Ofl  a  Hot  Tin  Roof:  Susan  Jackson-Woodruff 
directs  Tennessee  Williams  searing  drama  about  a  Southern 
family  lacing  the  death  of  its  patriarch.  Plays  Fri  and  Sat.  at  8 
pm  Through  Nov.  23  Live  Oak  Theatre.  1301  Shattuck.  Berk 
$5.  528-5620 

Working’ :  Tale  Spinners  presents  a  lough  and  touching 
musical  based  on  the  oral  histories  collected  by  cigar-smoking 
Chicago  .alkshow  host  Studs  Terkel  in  his  book  about  Americao 
workers  Plays  Fri  and  Sat  at  8  pm  and  Sun  at  2  pm  Through 
Nov.  24.  SF  Repertory  Theatre.  4147  19th  St  SF.  $8:  $5  union 
members  and  seniors  776-8470. 

Glengarry  Glen  Ross’:  Stage,  film  and  television  star 
Peter  Falk  makes  his  SF  stage  debut  in  David  Mamet's  Pulitzer 
prizewinning  comedy  about  the  real  estate  business.  Falk  is 
supported  by  Tony  Award-winner  Joe  Mantegna  The  produc¬ 
tion  is  staged  by  Gregory  Mosher ,  the  director  ot  the  original  pro¬ 
duction  and  the  artistic  director  of  the  Lincoln  Center  Theatre 
Company  in  New  York  Plays  Tues  -Thurs  at  8  pm,  Fri.  and 
Sal  at  8:30  pm:  and  Sun.  at  3  pm  Through  Nov.  24  Curran 
Theatre.  445  Geary.  SF  $11  $30  673-440C 
‘State  Without  Grace’:  The  Asian  American  Theatre 
Company  presents  a  drama  about  Ihree  generations  of  women  in 
a  Filipino  family  struggling  to  establish  their  identity  Plays 
Thurs -Sat  at8pm-andSun  at  3  and  7  pm  Through  Nov  24 
People's  Coalition  Theatre.  Fort  Mason.  Building  B  SF 
776-8999 


‘The  Case  ol  the  Purloined  Sterling':  one  aci 

Theatre  Company  opens  its  new  Lunchtime  Theatre  series  with 
Anita  Merzell '  s  comedy  about ' ' the  only ' 40s  detective  who  ever 
dated  Clark  Gable  "  Plays  Wed.  and  Thurs.  at  noon  through 
Nov.  27.  One  Act  Theatre  Company,  430  Mason.  SF.  $5. 
421-6162 

‘Alterations ’ :  Oakland  Ensemble  Theatre  opens  Michael 
Abbensett's  humorous  look  at  a  black  immigrant  trouser  tailor 
and  his  desire  to  attain  "the  American  Dream"  —  his  own 
business.  Plays  Thurs.-Sat.  at  8  pm  and  Sun.  at  2:30  pm 
Through  Dec.  1  Alice  Arts  Center,  1428  Alice,  Oakl.  $8-$9; 
839-5510. 

‘In  The  Belly  of  the  Beast’:  Richard  E.T.  White  directs 
an  adaptation  of  Jack  Abbott's  book  about  his  life  behind  bars 
The  play,  adapted  from  the  book  by  Richard  Adan  and  subse¬ 
quently  re-adapted  by  Robert  Woodruff,  stars  Tony  Amendola 
Plays  T ues  -Sat  at  8  pm  and  Sun .  at  2  and  7  pm  with  additional 
matinees  Thurs/7,  Thurs/14  and  Thurs/21  at  2  pm  Through 
Dec.  1.  Berkeley  Repertory  Theatre,  2025  Addison,  Berk 
$13-$16.  845-4700. 


OPENING 

‘Dream  Man’  and  ‘Bathhouse  Benediction’:  Two 

plays  about  the  darker  side  of  gay  life:  Dream  Man  takes  a  look 
at  who  does  the  talking  on  the  other  end  of  the  phone-sex  line; 
Bathhouse  Benediction  concerns  the  sobering  up  of  a 
carousing  bartender  Both  one-acts  are  by  James  Carroll 
Pickett.  Plays  Thurs. -Sun.  at  8:30  pm.  Through  Dec.  1.  Theatre 
Rhinoceros.  29226  16th  St.,  room  9.  SF.  $8.  861-5079 
‘  My  One  and  Only ’ :  Lucie  Arnaz  and  Tommy  Tune  star  in 
the  traveling  production  of  the  Broadway  Gershwin  musical 
about  a  barnstorming  flying  ace  who  falls  in  love  with  a  star  of  a 
1920s  aquacade  The  musical,  staged  and  choreographed  by 
Tommy  Tune  and  Tommie  Walsh,  won  three  Tony  Awards,  two 
for  choreography  and  one  for  best  actor  (Tune)  Plays 
Tues  -Thurs.  at  8  pm;  Fri  and  Sat.  at  8:30  pm,  Wed  and  Sat 
at  2:30  pm  and  Sun.  at  3  pm  Through  Dec.  1.' Golden  Gate 
Theatre.  25  Taylor,  SF.  $13-$35.  441-0919. ' 

Opera  Comique':  ACT  opens  a  comedy  set  in  a  luxurious 
opera  house  in  Paris  where  the  rich  and  idle  audience  members 
engage  in  sly  intrigue  and  illicit  romance  from  their  box  seats 
Plays  in  repertory  through  Dec.  7.  American  Conservatory 
Theater,  450  Geary.  SF.  $6.50-$23  673-6440 
‘Whiteman  Meets  Big  Foot’:  The  Dell  Arte  Players 
Company  presents  an  adaptation  of  R.  Crumb's  comic  strip 
covering  the  "most  incredible  encounter  ever  "  Plays 
Thurs. -Sun  al  8  pm  Through  Nov  17  Julian  Theatre.  953 
DeHaro,  SF  $7-$9,  647-8098  Reopens  Thurs/21  and  plays 
Thurs. -Sun  at  8  pm  Through  Dec.  8.  Julia  Morgan  Theatre. 
2640  College.  Berk  $7-$9  548-7234 
Cold  Storage':  Joy  Carlin  directs  the  season-opening  pro¬ 
duction  at  the  Berkeley  Jewish  Theatre.  Cold  Storage.  Ronald 
Ribman 's  award-winning  comedy,  focuses  on  the  relationship  of 
two  men  forming  an  unbreakable  bond  of  friendship  Plays 
Thurs  and  Sat.  at  8  pm  and  Sun.  at  2:30and  7:30  pm  Through 
Dec.  8.  Berkeley  Jewish  Theatre.  1414  Walnut,  Berk.  $9-$10: 
$7  students  and  seniors.  849-0498 
Run  Lil  Chillun  :  Nora  B.  Vaughn  directs  a  musical  drama 
first  performed  in  1933  and  created  ouf  of  the  Federal  Theatre 
Protect  of  the  Thirties .  It  is  the  story  of  a  conflict  arising  in  a  small 
Southern  town  when  two  religious  groups  vie  for  the  allegiance 
of  the  townspeople  Plays  Thurs  -Sat  at  8  30  pm  Through  Dec. 
14.  Black  Repertory  Group.  1719  Alcatraz.  Berk.  $6.  652-2120 
or  652-4017. 

‘Greater  Tuna’:  Ed  Howard  directs  the  third  return  perfor¬ 
mance  of  the  comedy  written  by  Jaston  Williams.  Joe  Sears  and 
Ed  Howard  M ichael  Jeter  and  Ron  Lee  Savin ,  the  two-man  cast , 
portray  20  characters  in  this  story  of  a  day  in  the  life  of  Tuna, 
Texas  Plays  Fri  at  8  pm  and  Sal.  and  Sun  at  2:30  and  8  pm. 
Open-ended  Alcazar  Theatre.  650  Geary.  SF  $15-$21. 
771-6900 

Beach  Blanket  Babylon's  Makln'  Whoopie':  Ex 

travagant  hats  and  silly  songs  are  the  outstanding  features  of 
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And  Other  Selected  Bay  Area  Theatres 


this  very-long-running  musical  cabaret  Changes  in  character, 
song  and  title  revive  the  show  every  few  months  Plays 
Wed  -Sat  at  8  pm,  with  additional  shows  Fri.  and  Sat.  at  10:30 
pm,  and  Sun.  at  3  and  7:30  pm  Open-ended  Club  Fugazi,  678 
Green,  SF  $12-$16  421-4222. 


WHO  DUNNIT? 


‘Th0  Majestic  Kid':  ACT  opens  its  20th  anniversary 
season  with  Mark  Medoff's  Tony  Awardwinning  comedy,  The 
Ma/estic  Kid  Edward  Hastings  directs  this  story  about  a 
idealistic  Chicago  lawyer  who,  following  in  the  footsteps  of  his 
childhood  matinee  idol  (a  hero  who  bloodlessly  snuffed  out  in¬ 
justice  wherever  it  lurked),  heads  west  to  fight  for  Indian  land 
rights.  Plays  Mon  -Sat  at  8  pm  with  Sat.  and  some  Wed 
matinees  at  2  pm.  Through  Nov.  9.  American  Conservatory 
Theatre.  450  Geary,  SF.  $7  50-S23  673-6440. 

Oh  Goddess’:  Les  Nickeletles  presents  a  new  musical 
comedy  about  the  second  coming.  Plays  Thurs.-Sat  at  8  pm. 
Through  Nov.  9.  The  Lab,  1805  Divisadero.  SF.  $6-$8 
346-4063. 

Walking  Home’:  Nina  Wise  presents  a  new  solo  piece 
about  a  woman  whose  complacent  life  is  shattered  when  her 
husband  is  killed  in  the  1983  shooting  down  of  a  Korean  Airlines 
jetliner  The  piece  uses  music,  dance  and  projected  images  to 
tell  its  story.  Wise  has  twice  received  the  Bay  Area  Theatre 
Critics  Circle  Award  for  new  directions  in  theater  Plays 
Thurs.-Sat.  at  8  pm.  Through  Nov.  9.  Climate  Gallery,  252  9th 
St.,  SF  $8.50.  626-9196. 

‘Buried  Child’:  Magic  Theatre  reprises  Sam  Shepard's 
1979  Pulitzer  Prizewinning  drama  about  a  young  man  returning 
to  his  Illinois  family  farm  The  play  has  been  described  as  expos¬ 
ing  ' '  Ma  and  Pa  Kettle  with  their  existential  pants  down  ' '  Plays 
Wed  -Sat  at  8  30  pm  and  Sun.  at  2  and  7:30  pm  Through  Nov. 
12.  Magic  Theatre,  Fort  Mason,  Marina  and  Buchanan,  SF 
$11  -$13.  441-8822 


SHORT  RUNS 

‘Mitzie  Abe’:  "Nightcap."  a  late-hour  stage  series, 
presents  Mitzie  Abe  singing  a  selection  of  show  tunes.  Produced 
by  Val  Chow.  Sat/9  at  10:20  pm.  People's  Theater  Coalition, 
Fort  Mason ,  Building  B  Marina  and  Buchanan ,  SF.  $3 ,  $2  (with 
State  of  Grace  ticket  stub)  776-8999. 

‘Cabaret’ :  The  Theater  of  the  Blue  Rose  presents  the  glitter¬ 
ing  decadent  world  ot  Berlin  in  1 930  in  the  frightening  and  funny 
musical,  Cabaret  Sat/9  and  Sun/10  at  8  pm,  Theatre  of  the 
Blue  Rose,  2525  8th  St.,  Berk.  Free.  540-5037. 

‘The  Perfect  Couple':  Eric  Ray  directs  local  playwright 
Opal  Palmer  Adisa's  exploration  of  the  illusions  people  hold  onto 
about  what  delines  the  perfect  male,  the  perfect  female  and  the 
perfect  couple  Sun/10,  Sun/17.  Sun/24,  Sun/1,  Sun/8  and 
Sun/ 15  at  8  30  pm  Black  Repertory  Group.  1719  Alcatraz, 
Berk.  $1  652-4017  or  652-2120. 

‘Suburban  Cowgirl’  ana  ‘Terms  of  Idiocy':  The 

Playwright's  Center  presents  staged  readings  of  Christopher 
Woods'  one-acts  involving  societal  drift,  the  movies  and  a 
woman  obsessed  with  certain  male  actors.  Tues/ 12  at  8  pm, 
People's  Theatre.  Building  B.  Fort  Mason,  Buchanan  and 
Marina.  SF.  $2.  775-8375 
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By  process  of  elimination  each  Wednesday  beginning 
November  6  through  December  4,  check  here  for  clues  to  win 
premiere  tickets  to  Paramount  Pictures. 


Removed  from 
The  List  of 
Suspects 


CLUE ,  „  li  i  Parker  Brotheri'  reglitered  tridemirk  »nd  li  uwd  try  Hi  permluton 

COLONEL  MUSTARD 
THE  CANDLESTICK 
THE  BALLROOM 

Watch  next  week  to  see  who’s  left! 


OFFICIAL  RULES:  Enttriesmust  be  submit  to  CLUE  c/o  the  Bay  Guardian  offices,  2700  19th  Street,  San  Francisco,  CA  94110. 
The  first  twenty-five  correct  entries  listing  the  correct,  suspect,  weapon  and  room  will  win  a  pair  of  tickets  to  the  premiere. 
December  12, 1985  at  the  Royal  Theatre,  Polk  at  California.  SF  at  8:oo  p.m.  Employees  of  the  Bay  Guardian,  Paramount  Pictures 
and  their  advertising  agencies  are  not  eligible 


DERK  RICHARDSON 

covers  the  Bay  Area  music  scene. 

Weekly  in  After  Dark 


STARTS  FRIDAY, 
NOVEMBER  8  th 


Presented  in 
70MM  6-Track  Stereo 


r  474-8700  -  THEATRE  ” 

r  742-9200  -  CINEMA  " 

GALAXY 

CENTURY  PLAZA  8 

„  SUTTER  &  VAN  NESS 

.  SOUTH  SAN  FRANCISCO  , 

Also  at  these  selected  Bay  Area  theatres 

*  Indicates  70MM  6-T rack  Stereo 

EAST  BAY  PENINSULA 

Berkeley  -  California  Cinema  Mtn  View  -  Century  lOCinema 
Pleasant  Hill  -  Regency  Cinema  SAN  JOSE 
Hayward  -  Festival  Cinema  San  Jose  -  Century  23  * 
Fremont  -  Cinedome  7  East  MARIN 

San  Rafael  -  Regency  Cinema 
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SURGEON  GENERAL'S  WARNING:  Quitting  Smoking 
Now  Greatly  Reduces  Serious  Risks  to  Your  Health. 


